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NO POSTPONEMENT 
IN OPERA CONTEST 


A Scathing Protest That Had Its 
Effect Upon Metropolitan 
Directors 


The Metropolitan Opera Company’s con- 
test for a $10,000 prize offered for the best 
grand opera by a native-born citizen of the 
United States was closed Thursday, Sep- 
tember I5. 

The contest was closed at this time in 
spite of an announcement last June that 
the time limit had been extended to Sep- 
tember 15, 1911. It was said at that time 
by Otto H. Kahn that Mr. Gatti-Casazza 
had decided upon the extension because so 
few manuscripts had been submitted. Pro- 
tests from intending competitors and others 
promptly this announcement 
Any departure from the time limit fixed 
when the contest was launched, December 
15, 1908, would be unfair, it was argued, to 
work perhaps had 


followed 


the whose 


already been practically completed, and who 
having complied with the original condi- 
tions might be placed at a disadvantage in 
a contest with others not obliged to ob- 
serve the same conditions. 

\ few days ago it was given out at the 
Metropolitan Opera House that the original 
date of September 15, 1910, had been re- 
verted to and the contest closed accordingly 
at that time. An important bearing upon 
the latter determination is thought to, have 
been brought by a letter sent the board of 
directors in late August by a well-known 
musician. It is not stated who the author 
of this letter is, but it is believed that he 
is Horatio Parker, the composer and pro- 
fessor of music in Yale University. 

In this letter the writer refers to Mr 
Kahn’s explanation of the projected post- 
ponement because some unnamed corres- 
pondents had written asking for it and 
because but a few scores had been handed 
in. Mr. Kahn could not at that time know, 
the letter continued, how many scores 
would be submitted, for it was not likely 
that most of the competitors would be will- 
ing to submit their work without taking ad- 
vantage of the entire period of time al- 
lowed, ending September 15. By what 
right, it is asked further, could the directors 
defer the competition “in the interest of 
unnamed and unknown correspondents.” 
Che letter continues: 

“By the express terms of your circular 
the right to reopen the competition is vested 
in the jury of awards at their discretion, 
and in them only. What assurance is there 
that having done so in this instance the 
directors will not assume or guide the other 
functions of the jury and give the prize to 
any to whom they choose? The spirit of 
the contest as at first proposed depends 
largely on the anonymity of the contestants. 
Now is it compatible with that spirit or 
with honor to repudiate the original offer 
for the possible benefit of one or more com- 
posers who are presumably known to you, 
inasmuch as they have been in correspond- 
ence with your board (it is not to be imag- 
ined that you would give heed to anony- 
mous letters making so large a request) ? 

“I am loath to believe that either indi- 
vidually or as a body the stockholders of 
the Metropolitan Opera Company are will- 
ing to appear in the light reflected by the in- 
terview with Mr. Kahn, or lay themselves 
ypen to the suspicion which it must awaken 
in the minds of all who are following the 
matter.” 

As a result of this letter or other persua- 
sion the opera company issued a statement 
early this week to the effect that the pre- 
ailing impression of a time extension was 
err that the jury and not the di 
rectors had the power to extend the time. 
and that, “as the action of the jury could 
not safely be predicted,” competitors should 
have their compositions in by September 
15 of this year. 

It was also stated that “the regulations 
provide that the time may be extended by 
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the jury for eighteen months, but the com 
pany as such can in no wise alter the terms 
originally laid down.” 

It is thought that pressure may have been 
brought to bear upon the Metropolitan 
company in the proposal for a time ex- 
tention by the Italian firm of Ricordi 
Brothers, which controls the rights to most 
of the operas used at the Metropolitan and 
which consequently has a potent influence 
upon the company and its management 
The emphatic success ot an American opera 
or operas might, of course, create a condi- 
tion and a demand in the field of opera 
in America that would seriously affect the 
profits of those who control the works in 
the present répertoire. 


TRIUMPH FOR MAHLER 





His Eighth Symphony Thrills Munich 
Audience at First Performance 


Municn, Sept. 12—A tremendous tri- 
umph for Gustav Mahler was accomplished 


to-night when his Eighth Symphony was 
given ‘its first performance. There was 
present an audience of 5,000, which ex- 


pressed boundless delight in the work, and 
recalled the composer time and again 

The symphony is in two parts, and more 
than a thousand persons are required to 
present it. There were eight vocal soloists, 
an augmented orchestra and a children’s 
chorus. The first part of the work is 
based on the hymn, “Veni Creator Spiritus,” 
with the closing scenes of Goethe’s “Faust,” 
part two supplying the text. Beautiful tonal 
effects and ingratiating melody abound in 
the work, and the climaxes to both parts 
are intensely thrilling. 


MIDNIGHT OPERA IN MEXICO 


_ A Festival Performance Starting at 


Eleven O’Clock at Night 


Mexico City, Sept. 10.—Opera starting at 
11 o'clock at night and lasting until nearly 
dawn will be a novel feature of the first 
Mexican season of grand opera which 
opened with “Aida” last night. The house 
for the performance which will begin at 
this hour to-morrow night has been bought 
outright by the Mexican federal authorities 
and will be thrown open for the entertain- 
ment of representatives of thirty-nine for- 
eign governments who are in the capital in 
connection with the celebration of Mexico's 
independence. 

“Aida” was well sung by a highly efficient 
cast as follows: Aida, | An Noria; Amneris, 
Maria Claessens; Rhadames, Riccardo Mar- 
tin; Amonasro, Dinh Gilly; Ramfis, L. 
Nicoletti-Korman; The King, Giulio Rossi; 
conductor, Vittorio Podesti. 





Lucille Marcell to Marry? 
The Neueste Nachrichten of Munich is 


authority for the statement that Lucille 
Marcell, the New York soprano who cre- 
ated Elektra at the Vienna Court Opera, 
and whose recent retirement from that in- 
stitution precipitated a crisis in its man 
agerial affairs, has become engaged to a 


Paris jeweler named Glattauer 





Albert Mildenberg Returns to New York 


Albert Mildenberg, the well-known com- 
poser and pianist, who has spent the Sum 
mer in Italy working on his opera “Michael 
Angelo,” returned to New York this weck 
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MUNICIPAL OPERA 
DUE IN NRW YORK 


Experiment Likely to Be Made 
Next Summer, Says Charles 
Henry Meltzer 


According to Charles Henry Meltzer, the 
music critic of New York, it is probable that 
next Summer an experiment in free open 
air grand opera will be made in this city 
under municipal auspices. It is not yet cer- 
tain, says Mr. Meltzer, that the Comptrol- 
ler of the city will be actively in syinpathy 
with the project, and its realization may 
depend largely on his attitude. Mr. Meltzer 
continues : 

“The founders of the New Theater have 
admitted the value of such a project by of- 
fering to’ East Siders the pleasure of at- 
tending at?fominal prices performances of 
good plays|produced under their auspices. 
Why should not more be done by the well- 
meaning, millionaires whose privilege it is 
to supply New York with much of its art? 

“Why, for instance, should not the di- 
rectors of the Metropolitan Opera Company 
arrange very ‘popular’ performances of great 
lyric works for the benefit, not only of East 
Siders, but also of West Siders and North 
Enders? 

“It is uncertain, though, whether the ob- 
ject would not be best attained by taking 
grand opera into the strongholds of the 
people rather than by inviting the people 
to the stronghold of grand opera. That is 
a point which could be settled once the 
principle involved had been accepted. 

“I think most good could be achieved by 
founding a municipal opera house, which 
the stars of the Metropolitan could occa- 
sionally visit, charging as little as possibi 
for their services. 

“In the near future, I am confident some 
such plan will be adopted here. Men of in- 
fluence, men holding high positions, men of 
wealth, are already wrestling with this idea. 
Meanwhile a mighty step will have been 
taken if the directors of the Metropolitan 
should be persuaded to give two or three 
performances such as have been promised 
by the founders of the New Theater. 

“Another thing is very badly needed—a 
great popular concert hall, in which it would 
be possible for the people to acquire a taste 
for symphony and oratorio. Cooper Union 
Institute is well enough as a makeshift. But 
it is depressing, and not nearly large enough 
for the required purposes. 

“Carnegie Hall is too gloomy, and too 
hard to reach, while the cost of attending 
the concerts which are given in it is too 
high for most of us. A large rival hall 
near Forty-second street and a popular 
temple of music somewhere below Union 
Square would attract thousands who are re- 
pelled by the cheerlessness of Mr. Carne- 
gie’s creation and the difficulty of getting 
to it. It would be easy, by the expenditure 
of some money, to supply part of the want 
by converting the Academy of Music into a 
concert hall.” 





Emmy Destinn to Head Opera Company 
of Her Own 


Bertin, Sept. 10.—It is stated here that 
Emmy Destinn has decided not to return to 
the Metropolitan Opera Company, as a re- 
sult of the refusal of the management to 
renew her contract after this year in com- 
pliance with a demand that she be paid the 
same salary as Caruso—$2,500 a perform- 
ance. Instead Miss: Destinn plans to tour 
America and Europe at the head of a com- 
pany of her own, giving Italian operas. 





Edith de Lys a Bride 


Lonpon, Sept. 12—Edith de Lys is to be 
married Thursday to the Viscomte Fritz 
von Michaelis, a wealthy Frenchman. Miss 
de Lys, who in private life is Edith Ely, 
of Boston, is well known as a grand opera 
prima donna in several of the musical cen- 
ters of Europe. She has been a mem- 
ber of the Covent Garden company. 
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Los Angeles Glee Club on Its 
Recent Trip Into the Yosemite 


























Members of Young Men’s Christian Association Glee Club, of Los Angeles, at 
Mirror Lake in the Yosemite Valley 


L OS. ANGELES, Aug. 30.—This unusual 
picture was taken in the Yosemite 
Valley, on the celebrated Mirror Lake. 
It is not every glee club that can have 
the outing which was the lot of the Young 
Men’s Christian Association Club of Los 
Angeles, which had the contract to furnish 
the music at a Chautauqua meeting held in 
the Yosemite this Summer. Headed by 
the director of the club, Joseph Pierre Du 
puy, and managed by J. Landrum Graham, 


director of social work in the association, 
this club made the musical hit of the Chau- 
tauqua and incidentally had a glorious time. 

The picture is taken on Mirror Lake, 
with Mount Watkins in the distance. The 
central figure is Mr. 
The reflection is so good that in the original 
photograph the faces of the club members 
were recognizable. 

With less than two vears behind it, this 
club has a membership of fifty-four voices, 


Dupuy, the director.. 


though only twenty of the club could lay 
aside their business to go on this trip. The 
officers of the club are: Charles G. 
Schweitzer, president; William McNaugh- 
ten, vice president; James H. Paul, secre- 
tary; Kent O. Lee, treasurer; Stanley A. 
Searl, librarian, and Will Garroway, ac- 
companist. Director Dupuy is very success- 
ful in organizing such clubs and it is un- 
usual for one man to lead as many bodies 
of singers as he does. The list is worth 
quoting in this connection: 

The Orpheus Club, of fifty voices; the 
Musical Salon, fifty: the Y. M. C. A. Glee 
Club of fifty;.,Christ Church (Episcopal) 
chorus choir, seventy; Occidental College 
Glee Club, sixteen; Christ Church Boys’ 
Glee Club, twelve; the Temple B’nai B'rith 
quartet choir, and the Euterpean Male 
Quartet, of which he has been the leader 
and tenor for twenty years. W. F. G. 





Angry at Witek’s Departure 
BERLIN, Sept. 10.—The Berlin Philhar- 
monic Society is reported to be exceedingly 
resentful at the coming departure of its 
leading conductor, Anton Witek, to become 


concertmeister of the Boston Symphony Or- 
chestra. The Berlin Society alleges a breach 
of contract, but Witek denies this. Thorn- 
berg, second conductor of the Mengelberg 
Orchestra, will be Witek’s successor. The 
only occasions on which Berlin will have 
Witek’s services now will be when he re- 
turns to direct concerts by the Witek trio. 





Mme. Schumann-Heink’s Season Begins 
on September 27 


Ernestine Schumann-Heink begins her 
season’s work early this year, her opening 
recital being scheduled for September 27, 
when she will appear at Eau Claire, Wis 
Five additional concerts will be sung in 
various Wisconsin cities by the contralto 
before she departs to fulfill engagements 
elsewhere. In her programs this season 
the singer will, as a mark of respect to 
the memory of Robert Schumann, this be 
ing the Schumann centenary, include the 
composer's song cvcle, “Frauen Liebe und 
Leben.” This song cycle has been infre- 
quently given during recent years by the 
great singers of the time. 





Zerola, Fresh from New Operatic 
Victory, Saves Wife from Drowning 


Tenor Who Will Sing in Chicago 
and Philadelphia Next Season 
the Hero of a Boating Accident 
in Italy—His Recent Successes 
at Ostende 


Word has just been received in America 
that Nicola Zerola, the Italian tenor, whose 
singing at the Manhattan last season was 
one of the noteworthy features, barely 
escaped drowning in an accident near 
Naples. 

The new Italian dreadnought Dante Ali- 
ghiert was being launched at Castellano, 
near Naples, in the presence of King yictor 
Emanuel and 50,000 people, and Signor 
Zerola, in his own speedy motor boat, was 
on his way to attend the affair. In his 
party were Mme. Zerola, Com, Giulio ran- 
ti, his wife, two sons, and others. 

As they were entering the bay Mr. Ze- 
rola, who was at the wheel guiding the boat 
through the great crowd of excursion craft, 
noted the imminence of a collision with the 
yacht of Prince Marcantonio Colonna, and, 
in avoiding the yacht, collided with. the 
collier Tevere. The motor boat was upset 
and sank in a few moments. Fortunately, 
all of the party could swim excepting Mme 
Zerola. Signor Zerola, who is of athletic 
build, went to her rescue and managed to 
keep her afloat until the crews of two Ital- 
ian battleships, anchored nearby, came to 
the rescue. Owing to the sudden shock, 
Mme. Zerola spent the rest of the day in 
the hospital. Signor Zerola suffered no il. 
effects from his unexpected sea bath. 

Signor Zerola, who has been engaged by 
Mr. Dippel for operatic appearances in Chi- 
cago and Philadelphia, has just completed 
a season at Ostende. At each of his recent 
appearances at the Ostend Kursaal he cov- 
ered himself with glory, and was received 
with such enthusiasm as few tenors of re- 
cent years have been able to arouse in their 
hearers. He was heard in numbers from 
“Aida,” “Otello,” “frovatore,” “Don Car- 
los” and “Tosca,” and in every case, accord- 
ing to newspaper reports, fairly electrified 
his audiences with the consummate brill- 
iancy of his work. So often did they recall 
him to the stage that it seemed as though 
the concert would never be allowed to pro- 
ceed without the tenor’s granting a number 
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Nicola Zerola as “Canio” 


of extras. His voice is now at its ver) 
finest, and he can delight an audience with 
his pianissimo and mezza voce singing as 
much as in the sonorous climaxes in which 
he is supposed particularly to excel. Ostend 
music lovers have heard many of the 
world’s foremost singers at the Kursaal, 
but none has been accorded a more gratify 
ing welcome than Zerola. 
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Arthur Shattuck First of World-Famed Artists to Invade Rigors of Iceland for Concert Tour—Memorable Reception Accorded Him 
and Scenic Marvels Encountered—A Unique Achievement in Annals of Music 




















Sheep Hut ‘n Which Shattuck Party Passed a Night During Journey Through 


Interior 

NDOUBTEDLY the most 
ordinary tour undertaken by any artist 
since the davs of s’aganini and Clementi, 
with their coaches and four, was the jour 
Iceland this Ar- 
the American pianist. Sail- 
1910, 1n 


Sill 


ney through Summer vy 
thur Shattuck, 
ing from Copenhagen on July 6, 
company with his friend, Dr. rank 
Rogers, of Albany, Mr. Shattuck braved the 
rigor of the bleak North Atlantic in a tiny 
goo-ton ship and arrived in Reykjavik, the 
capital of Iceland, a week later, July 13. 


Iceland, be it known, is not inhabited b 
tribes of Esquimaux, as the average Amer 
imagines, but by a hardy, vig 
Norsemen, justly 


the ir 


can fondly 
orous, cultivated race of 


their Viking ancestry, of 


proud of 
1,000-year-old political independence, an 
particularly so of their achievements in the 
field of literature and art. In spite of the 
isolated position of the country and the rare 
visits of great artists, the Icelanders’ love 
of music amounts to a passion, and, Shat 
tuck’s fame as an artist having preceded 
him, owing to his many triumphs in Copen 
hagen and throughout Scandinavia, the vir 
tuoso was received with an enthusiasm 
which would be hard to match 1n any coun 
try of the globe. A large part of the publi 
was on the pier to greet his arrival, and h 
was received in person by the Prime Min 
ister, who acts as Governor under the Dan 
ish Crown. 

The whole stay in Reykjavik was marked 
by a series of ovations both at Shattuck’s 
remarkable sroup of recitals, which were 
crowded to the doors, and at the several 
public entertainments which were arrange 
in honor of the two visitors. One of these 
was a special concert given by the Men’s 
Choral Society of Reykjavik. Dr. Rogers 
expressed a desire to hear some of the 
ancient Icelandic folk songs in the native 
language. In two hours the club—sixty 
strong—was assembled in the concert hall 
and a unique program rendered. Dr. Rog- 
ers was so impressed with the beauty of 
some of the songs that he secured transla- 
tions, and will produce them this coming 
season with the Mendelssohn Club of Al 
bany, of which he is the conductor. 

Mr. Shattuck would have given several 
more concerts in Reykjavik, Sjykkisholm 
and Isafjord, had not he and Dr. Rogers 
heen bent upon making the rarely attempt: 
journey across the interior to the 
coast. for which the guides, Sigurdsson and 


north 


Stefansson, and a pack train of sixteen 
ponies had been engaged 
The concert grand piano sent trom Co 


penhagen for the tour was shipped by boat, 
and the party left Revkjavik for the over 
land trip on Sunday, July 24, with a 

part of the population present to witness 
the departure. There being no roads 1n | 
land (railroads are classed with autos and 
airships as outlandish marvels), the journey 


large 


is difficult. and even dangerous, lasting 
eleven days, of which seven are passed in 
the interior desert of ice and lava, away 
from the sight and sound of all things Il 


e 5 
mpanied oT 


The two artists were acc 
F tl Olafur and 


1 


ing. 
the first part of the journ¢ 
ms oT the 


Sveinn Bjornson, s Prime Mit 
ister, to whose frienuship and urtesy 
were due many privileges which do not fa 
to the lot of the ordinary traveller 
The first day’s trip ended at Thingvalla, 
the most famous spot in Iceland, an im 
‘'_ yt 


mense sunken lava plain enclosed by black 
ramparts of basalt into a natural audience 
chamber. Here the Icelandic Parliament 


out-of-the- 


desolate region 


of Iceland 


met for a thousand years, and some of the 
most thrilling scenes from the Sagas were 
enacted. On the second day, passing the 
active volcano, Mt. Hecla, the party reached 
the famous geysers, the largest of whicn 
has a spout of more than two hundred feet. 
\fter this point all semblance of civilization 
was left behind, and the travelers had to 











Returning to Sweden on an Eight Hundred-Ton Freighter with Cargo of 450 
Icelandic Ponies—Shattuck and the Captain in a Hay Stack. 


days in the Inferno-like interior of Ice 
land it was with a pleasant thrill that the 
party came upon signs of civilization again, 
first the out-lying farms of the north coast 
and finally Akureyri, the northern capital, 
lying at the head of its deep fjord. 

The most remarkable thing about this 
north coast of Iceland is the astonishing 
































Shattuck Party Leaving Reykjavik—On Horseback, from Left to Right: Olafur 


Bjérnsson, Mr. Shattuck, Dr. Frank Sill 


Rogers and Sveinn Bjérnsson. On 


Foot: Stephansson and Sigurdsson, guides, and Bjérn Olafsson, a Talented 


Young Icelandic Pianist. 


sleep in their tents, or, in case of severe 
snowstorms, in occasional sheep shelters 
that are tound in the wilderness. Both Mr. 


Shattuck and Dr. Rogers declared that 
there could be nothing left in nature’s bag 
of tricks after that week in the Icelandic 
desert 
ne day the party passed in a blinding 
sandstorm. On the 21st of July tney en- 
countered a raging snowstorm which lasted 
twenty-four hours, accompanied by a bitter 
gale coming straight down from the Polar 
ver 500 square miles of glacier. Sev 
eral of the ponies were caught in a quick 
sand in fording a river and were saved only 
by rapid work on the part of all concerned 
everal glacier rivers were crossed by the 
riders swimming their ponies, with the swift 
urrent and deadly quicksands as besetting 
dangers. One of the guides broke through 
an ice bridge with his horse and was car- 
ried several hundred feet through a gorge 
under snow and ice before he was rescued 
[hese were only a few of the excitements 
and trials of the trip. But they were noth- 
g as compared with the enjoyment of the 
strange and awe-inspiring scenery of this 
[here is probably nothing 
like it in the whole domain of Nature, un- 
less it be in the untrodden fastnesses of 
the lunar mountains. The ever-raging con- 
flict between fire and ice creates a land- 
scape terrible in its grim desolation and 
tormented, as the French say, out of sem- 
blance to anything earthly. After seven 


Sea 
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clearness of the atmosphere. The effects of 
light and shadow are the purest to be seen 
anywhere, even in No:way, and the con- 
trasts of color most amazing—one square 
front of mountain jutting out in a blaze of 
gold against the flank of another, dyed with 
the darkest purple, while, up against the sky 
beyond, peaks of glittering snow and ice 
arise. [he midnight sun is seen here for 
ten days in Summer, accompanied by color 
effects of a beauty past description. 
Akureyri gave the travelers an enthusi 
astic reception, and proceeded to entertain 
and feast them to the point of exhaustion 
Dinners were given in honor. of them by the 
tishop of Iceland, former Prime Minister 
Hansteen and Matthias Jochumsson, the 
poet. Here Shattuck’s remarkable 
duplicated that which he achieved in South 
ern Iceland, and the number of his appear- 
ances was limited only by the arrival of the 
steamer for Copenhagen. A rather touching 
expression of the national love for music 
and the regard in which Shattuck’s genius is 
held is reproduced in the following open 
letter, written by Sigfus Einarsson and pub- 
lished in all the papers of the island. Mr 
Einarsson is an Icelandic composer of orig 
inality : 
“To Mr. Arthur Shattuck, Master Player: 
“Iceland is a tourist country. And still 
we have done nothing in order to ‘allure 
people to it. We have said nothing of our 
azure mountains, the waterfalls and the 
swan lakes, our grottoes and the crystal 


success 


springs or the sun that never sinks in the 
waves. And we have not given to our coun 
try any poetical, alluring names, such as 
other nations give. ‘Iceland,’ the name, sug 
gests something cold to the ears of toreign- 
ers, though it touches us like a soft melody. 

“But artists have not been in the nabit of 
paying us a visit—least of all musical mas 
ters—and here, indeed, they are not lured 
by the wealth of the great nations nor the 
ovations of the great cities. At any rate, 
you are the first man of world-wide fame 
who has performed here. 

“This article is not meant as a panegyric 
on your play. And surely it would be no 
difficult task, though, because a praise ot 
your art would always be true. But it would 
be quite superfluous. I beg leave to offer 
you the thanks, not only of myself, but of 
all those here who were fortunate enoug 
to hear your performances. Icelanders do 
not easily forget if they are injured, nor 
do they do so if they are well treated. We 
will keep you in our remembrance as a good 
friend. We offer you our thanks for hours 
of delight and pleasure, and we hope that 
you may have felt that you were a welcome 
guest. That must be your reward. And we 
hope that still once more, time or 
other, we shall have the happiness of en- 
joying your noble and divine art. 

“We hope that your journey through our 
magnificent and singular country may tinge 
your art with a touch of our Northern 
color, and that our mountain air may prove 
a source of health and refreshment to you 
in days to come. And in the moment of 
your departure from our countrv we wish 
you a rght ®o0d voyage and a bright an 
prosperous future.” 

\s an indication of standards of musical 
criticism in Iceland, some of the newspaper 
comments on Mr. Shattuck’s performances 
are worthy of record. 

Said /safold, of Reykjavik, on July 20: 
“The latter concert of Mr. Shattuck was 
also given before a crowded house, and we 
do not need manv words to describe the en- 
thusiasm of his audience—such masterly art 
as was displayed! Shattuck’s play 
ing resembles a painting in its color and 
bold outline and the true intentions of each 
composer are presented with a comprehensi 
bility which his public never fails to recog 
nize. Everybody appreciated the superior- 
ity of his art. Shattuck is the first great 
artist that has visited our country, and now 
that he is gone his concert evenings remain 
as a beautiful dream and will be memorable 
to all music-loving citizens of our capital.” 

According to /ngolfur, July 21, Mr. Shat- 
tuck “‘came, saw and conquered,’ as Cesar 
did. The seating capacity of the Barabud 
Hall unfortunately, not great enougn 
to accommodate all who wished to hear him 
on the 14th and 16th. It would be quite 
useless to attempt any criticism of his play- 
ing, for nothing but the highest praise 
could be expressed. Shattuck is a master 
of his instrument, this being the unanimous 
opinion of everybody who heard him, and 
his success has never been equalled in our 


some 


was, 


‘ountry by any foreigner before.’ 
Referrine to the same concerts, Ajddol 
fur, on July 22, said: “Arthur Shattuck, 


the famous American pianist, is the first 
renowned artist to tour this country, and his 
art was a revelation to the people of Reyk- 
javik. In the great programs he played, con 
sisting of compositions by Mendelssohn, 
Bach, Liszt, etc., the same God-inspired 
spirit was ever apparent, and his faultless 
performances gave endless delight. Surely 
Mr. Shattuck has rarely played before a 
more grateful public than he found here in 
Reykjavik. Thanks to him for this musical 
feast.” 
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CLOSING CONCERTS AT WILLOW GROVE 





Fitting Finale to Philadelphia’s Season of Open-Air Music—Thaddeus 
Rich, Concertmeister of Philadelphia Orchestra, to Become a 


Benedict 


PHILADELPHIA, Sept. 12.—The supplemen- 
tary music season at Willow Grove, with 
Wassili Leps as conductor of an orchestra 
composed principally of members of the 
Philadelphia Orchestra, attracted crowds to 
the resort last week. Excellent programs 
were presented at each concert, with numer- 
ous solo offerings. Sascha Jacobsen, the 
talented boy violinist of this city, was 
warmly greeted on the first day, when he 
played with mastery and musical under- 
standing Sarasate’s “Zigeunerweisen” and 
the “Gypsy Dance,” by Nachez. The or- 
chestral numbers included the “Leonora 
III” overture, by Beethoven; fantasie from 
“Madama _ Butterfly”; Liszt’s Hungariar 
Rhapsody No. 2; the “William Tell” over- 
ture, the adagio from the Fifth Symphony 
of Beethoven; the “Fledermaus” waltz of 
Strauss, and Mevyerbeer’s “Torch” march. 
Other selections were from the works of 
Meyerbeer, Nicolai, Sousa, Strauss, Ros- 
sini, Nevin, Mascagni, Elgar and Mendels- 
sohn. Jacobsen also contributed Russian 
airs as arranged for violin by Wieniawski. 

Rossini’s “Stabat Mater,” with a chorus 
of one hundred voices, was a big feature of 
yesterday's closing concerts. The evening 
program brought the seasun at Willow 
Grove to a close. Mr. Leps was heartily 
congratulated by his many friends and ad- 
mirers for the able and artistic manner in 
which he had conducted the orchestra, and 
the hope was expressed that he would re- 


appear with his musicians at Willow Grove 
next season. Probably 20.000 people at- 
tended yesterday’s afternoon and evening 
concerts. Last Friday evening, when the 
orchestral program was devoted to Wag- 
nerian selections, it was estimated that 12,- 
000 music-lovers gathered to enjoy the con- 
cert. 

After an absence of several years, Cheva- 
lier Paolo Giorza, Italian composer, writes 
to friends in this city from Seattle that 
he will soon return here to reside and work. 
Giorza left Philadelphia for the World’s 
Fair at Portland, Ore., and was associated 
with the musical affairs of the exhibition. 
Later he established himself in San Fran- 
cisco. When the earthquake wrecked that 
city he was left destitute. Recently he has 
recuperated and become successful at Seat- 
tle, but desires to return to the Quaker 
City. Giorza is widely known for his com- 
positions. He began to compose at the 
age of nine, and has written nine masses, 
three vespers and many smaller works that 
are sung extensively in Catholic churches. 
For many vears in Europe he was known 
as the “Ballet King” because of his numer- 
ous compositions, no fewer than seventy, 
which were produced with much success at 
La Scala and the Grand Opera, Paris. He 
came to this country in 1867. For many 
years he was a conductor for the Max 
Strackosch Grand Opera Companv. the Carl 
Rosa Company and similar organizations, 
being associated in his work with Siegfried 
Behrens, now musical director of the Phil- 
adelphia Operatic Society. He also accom- 
panied Etelka Gerster in her concert tours 
years ago. 

August Buchse, of this city, has received 
a gold medal from the Pacific Sangerfest 
for the best choral music to a patriotic 
German-American poem entitled “Neue 
Heimat.” He was the winner among 300 
contestants at the recent Sangerfest in San 
Francisco. 

Thaddeus Rich, concertmeister of the 
Philadelphia Orchestra, obtained a license 
last Saturday to wed Almyra Chandler 
Williams, daughter of Mrs. Louise Chand- 
ler Williams, of West Philadelphia. The 
ceremony will be performed at St. James’s 
Protestant Episcopal Church, here, on Sat- 
urday afternoon, October 1. by the rector, 
the Rev. Dr. W. C. Richardson. The wed- 
ding will not interfere with Mr. Rich’s 
work with the Philadelohia Orchestra. He 
will have returned from his wedding tri» 
in time to be present at the opening con- 
certs, and intends to make his home here, 
at the Tracy Apartments, with his bride, 
after November 1. 

The prominence of Mr. Rich in musical 
circles will attract to the wedding many 
of the best-known artists and devotees of 
the profession He has selected FEllis 
Clarke Hammann to be his best man. Mr 
Hammann has long been one of the city’s 
most distingvished pianists, and has accom- 
panied Mr. Rich at the latter’s private re- 
citals at the Academy of Music and else- 
where. Clarence K. Bawden. another pian- 
ist who has taken a conspicuous part 


local concerts and is a teacher at the Phila- 
delphia Conservatory of Music, will be 
among the ushers. The Philadelphia Or- 
chestra members will probably attend the 
wedding and reception in a body. 

Mildred Faas, one of Philadelphia’s pop- 
ular young sopranos, will be heard at a 
recital to be given under‘ the direction of 
F. Edmund Edmunds, at Griffith Hall, next 
Monday evening, prior to sailing for Berlin. 


Mrs. L. Clarkson Grugan will assist at the 
piano. 

The People’s Choral Union, which was 
organized a year ago, will again be under 
the direction of Selden Miller during the 
coming season, and the membership is ex- 
pected to increase to about 400. Rehearsals 
will begin on October 24. Two concerts 
are to be given. Gounod’s “The Redemp- 
tion” will be sung Thursday evening, Janu- 
ary 19, and on Thursdav evening, April 20, 
the program will consist of Brahms’s “Song 
of Destiny”; Beethoven’s Mass in C, and 
Dr. David D. Wood’s “Magnificat.” The 
membership of the association is open to 
women who are eighteen years of age or 
older, and men over twenty, who have been 
students of sight singing for at least one 
year. S. E. E. 








NEW YORK VOCAL TEACHER AND PUPIL ON VACATION 
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Mme. Delia Valeri (standing) and Her Pupil, Louise Ring, at Mohonk Lake. 


ME. DELIA M. VALERI, the teacher 

of voice, has returned from her Sum- 

mer vacation, and is now receiving pupils 
at her studio, No. 345 West Fifty-eighth 
street, New York. As a teacher Mme. Va- 
leri enjoys the confidence of many ot the 
best operatic singers, notably Signor Bonci, 


who unreservedly commends her method of 
voice placement and her ability to make the 
most of a pupil’s talents. Mme. Valeri has 
just returned from a vacation spent at Belle 
Harbor, and later at Mohonk Lake. While 
at the. latter resort she was the guest of a 
talented pupil, Louise Ring. 





THE CHANLERS SEPARATE 





New Yorker Said to Have Left His For- 
tune with Cavalieri in Paris 


Paris, Sept. 9—Robert Winthrop Chan- 
ler, the erstwhile New York millionaire, 
and Lina Cavalieri his bride of less than 
three months, have separated. Mr. Chan- 
ler has gone to New York and his wife is 
still here in Paris. She was discovered at 
lunch to-day with Prince Dolgorouki, an 
old-time sweetheart, and, although admit- 
ting there-was a coolness between her and 
Mr. Uhanler, denied that there was a per- 
manent breach. Nevertheless it is reported 
on good authority that the couple are not 
likely to be reunited. 

Mme. Cavalieri informed a newspaper 
correspondent that Mr. Chanler had settled 
upon her nearly all his income. The story 
is told that, before she agreed to marry 
him, she persuaded him to sign papers 
transferring all his property to her without 
reservation and that, out of this sum, she 
has since allowed her husband $20 a month. 
It is also said that Mr. Chanler objected to 
Prince Dolgorouki’s attentions to his wife. 
Mr. Chanler married the singer, whose 
beauty and voice have won her fame and 
fortune in grand opera, on June 18 last. 
The bride made it understood that it was 
not a marriage of sentiment on her part. 

Robert W. Chanler arrived in New York 
from Europe by way of Quebec. on Sep- 
tember 9. He was interviewed at his studio, 
but refused to discuss his relations with 
Mme. Cavalieri. It was said that he in- 
tended to devote himself closely to his 
work as a painter. 





“Alice in Wonderland” in Lceuisville 


LoutsviLLe, Sept. 12—The quartet choir 
of the Fourth Avenue Presbvterian Church 
sang, for the fourth time here, “Alice in 
Wonderland,” Saturday afternoon, at the 
Country Club. The quartet is made up of 
Mrs. N. G. Grawford, soprano; Virginia 
Schafer, contralto: Temple Robinson, tenor. 
and Peter Schlicht, bass. The accompanist 
was Mrs. A. D. Whitney. Rella Bourne, 
soprano, and Percy Parsons, bass, also con- 
tributed solos. As usual, “Alice” was en- 
thusiastically received, and was rendered in 
such a delightful spirit that it merited the 
applause that was bestowed upon it. H. P. 


EXPECT BIGGEST YEAR 





Many Applicants Already for Admission 
to, Peabody Conservatory 


BALTIMORE, Sept. 12—The Peabody Con- 
servatory of Music has begun the enroll- 
ment of pupils for the season beginning 
October 1, which promises to be the most 
successful in the conservatory’s history. The 
number of applicants from out of town is 
unusually large. 

Adele Fermin, the Dutch baritone, who 
has been added to the faculty this season, 
will arrive in America about September 15. 
Mr. Fermin was formerly teacher of sing- 
ing at the Conservatory of The Hague, but 
recently has made his home in Berlin. Mr. 
Fermin was enthusiastically received during 
his recent concert tour of Germany, France, 
Holland and England. He has never been 
heard in America and will make his début 
at one of the Peabody Friday afternoon re- 
citals. 

George F. Boyle, another new member of 
the faculty, will enter upon the duties as 
piano instructor this season. He is a native 
of Australia, but for the last two years has 
resided in London, whence he has made 
several tours of Great Britain and Ireland, 
either as pianist or orchestral conductor. 
Director Harold Randolph will return from 
his vacation at North East Harbor, Maine, 
September 10. W. J. R. 





Starting Campaign Against Fraudulent 
Music Schools 


Cuicaco, Sept. 12—It is said that a rep- 
resentative of one of America’s largest 
magazines spent last week in this city col- 
lecting material to be used in a vigorous 
campaign against fraudulent music schools, 
particularly those advertising music taught 
by mail. Just how far a periodical can 
proceed in this sort of a campaign is some- 
what problematical. The United States 
mails are usually very jealous of their pre- 
rogatives, and will not countenance any- 
thing that is fraudulent in the legal sense. 
Certain branches of music might be taught 
by mail. The question is how can thev 
teach piano tuning by mail, or the art of 
acting. This magazine might also take up 
the proposition of periodicals themseives 
which are claiming a circulation that any 
mail postal will reveal as absolutely ficti- 


tious. C. E. N. 


QPERA LEADERS AT 
WAR WITH STRAUSS 


Dresden Declines His New Work 
as Result of Demand 
for Big Royalties 


Bertin, Sept. 10.—Hostilities have broken 
out between Richard Strauss and the Dres- 
den Court Opera and the conflict is extend- 
ing to other opera houses of Germany and 
Austria. It is all on account of Strauss’ 
well developed Scotch canniness as revealed 
in his exactions in the matter of royalties 

The composer demands double the usual 
receipts for the production of his forth- 
coming comic opera, .hne Rose Cavalier, 
and also demands an agreement to produce 
his other operas at least four times a sea 
son for a period of ten years. Public opin 
ion is arrayed against Strauss, who is ac- 
cused of vanity and unreasonableness. He 
extends his demands to all the various roya 
court operas. 

Count Lesbach, intendant of the Dresden 
Opera, has tried in vain to persuade Strauss 
to modify his demands, and has the support 
in his attitude of his colleagues in the roya! 
operas at Munich, Stuttgart, Frankfurt and 
Vienna. 

The disagreement has advanced so far 
that the Dresden opera has flatly declined 
to produce “The Rose Cavalier,” although it 
had planned to do so as it had also previ- 
ously made the first productions of “Sa- 





lome,” “Elektra” and other works of 
Strauss. 
Another demand by the composer to 


which objection is made is that the settings 
for “The Rose Cavalier” shall be made only 
under the direction of his friend, Professor 
Koller, of Vienna. 

Although representatives of the royal 
operas of Saxony and Wurtemburg visited 
Dr, Strauss this Summer and believed that 
they had succeeded in persuading him of 
the wisdom of withdrawing or altering his 
demands, the composer issued a public let- 
ter this week in which he declared that he 
would insist upon his terms as originally 
stated. He said he did this not solely in 
his own behalf, but in the interests of the 
entire composers’ fraternity of Germany. 

As has already been announced, Dr 
Strauss is said to be about to sever his 
connection with the Kaiser’s Royal Opera 
in Berlin, where he is kapellmeister. 





HOME FROM ABROAD 


John J. Hattstadt, of Chicago, Relates 
Episodes of Interesting Summer 


Cuicaco, Sept. 12.—John J. Hattstadt, 
president of the American Conservatory, 
with his family, returned last week from 
a tour of Europe. The trip was like going 
home to Mr. Hattstadt and his wife, who 
had relatives abroad. 

“Going through Germany we felt at home 
in almost every city,” said Mr. Hattstadt, 
“particularly in Leipsic, where we spent the 
longest time visiting my sister. We had 
a very fine visit in that city with Prof 
Teichmueller, the distinguished pianist and 
head of the Leipsic Conservatory, and Frau 
Albers, the first vocal teacher of that cit) 
in the matter of rank. 

“We enjoyed the Brussels Exposition, 
and I learned with regret of the disastrous 
fire which consumed so many works of art 
Of course we stopped over in Paris and 
enjoyed our stay in the French capital, 
although it was brief.” 





ROBERT SLACK’S BOOKINGS 





Denver Manager in New York Completes 
List for This Season 


Robert Slack, the Denver musical mana- 
ger, was in New York last week, leaving 
Saturday after closing contracts which 
completed his list of artists for the season 
The manipulations of the theatrical trust 
have somewhat handicapped Mr. Slack in 
Denver this year, and as a result he finds 
considerable difficulty in obtaining adequate 
auditoriums in which to present his attrac- 
tions. In the case of the Pavlowa-Mord- 
kin Russian ballet appearance Mr. Slack 
was obliged to buy out the Auditorium, con- 
trolled by the Shuberts, for an entire week 

The list of artists who will regale Den 
verites during 1910-11 follows: Mme 
Cavalieri, Ada Sassoli, Antonio Scotti, Ber 
nice de Pasquali, Jeanne Gerville-Réache, 
Emilio de Gorgorza, Jaroslav Kocian 
John MacCormack, Mischa Elman and Jo 
seph Hofmann. 

Mr. Slack will probably return to New 
York in December to attend opera per- 
formances at the Metropolitan. 
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ROOSEVELT HEARS 
“PAOLETTA” SUNG 


Former President Expresses Warm 
Admiration of Opera Made 
in America 


CINCINNATI, Sept. 12.—The presence of 
Colonel Roosevelt added interest to the per- 
formance of “Paoletta” last Friday evening. 
The audience consisted of about 4,000 
people, and almost twice that number 
awaited the Colonel’s arrival outside of 
Music Hall. The crowd began to collect 
about two hours before the performance 
began, and at eight o'clock it was only 
with the assistance of the police that ticket- 
holders could make their way through the 
lobby. 

Accompanied by the Longworths, Mr. 
Roosevelt reached his box shortly after the 
opening of the second act. Conductor 
Floridia immediately stopped the perform- 
ance, and Mme. de Pasquali advanced to 


the footlights and sang the “Star Spangled 
Banner,” the entire audience rising. At the 
close of the act the enthusiastic attitude of 
the audience made it evident that the guest 
of honor would be forced to speak, much 
as he tried to avoid the necessity. Finally 
he yielded and saiu: 

“Ladies and gentlemen, I came _ here 
thanking heaven that I was to hear music, 
and not to make a speech. But I will say 
that I am glad to be in Cincinnati, and 
that I appreciate your very hearty but 
somewhat embariassing welcome.” 

The performance given by Mme. de Pas- 
quali, Mr. Bispham and the rest of the 
company was extraordinarily fine. ‘Lhe so- 
prano’s delivery of the “Dove” and “Night- 
ingale” songs fairly electrified the audience 
with its brilliancy and beauty, and Mr. 
3ispham’s enactment of his sombre role 
seemed more impressive than ever. He was 
at his best in the long recitative in the 
second act. Both of these artists, as well 
as the composer and librettist, were warmly 
congratulated by Mr. Roosevelt at the close 
of the evening. He expressed his pleasure 
in the following words: 

“The scenic effects are something simply 
magnificent, and the music was very pleas- 
ing to me, although I cannot pose as a 
musical critic. Whiat especially pleased me 
is the fact that it is an entirely American 
production. I am told that this is the 
first time that grand opera has been writ- 
ten, composed and produced in this coun- 
try. If that is so, Cincinnati has set a 
splendid example for the rest of the United 
States. There is no reason why America 
should not lead in music as it does in other 
arts.” 


MRS. EAMES AGAIN TEACHING 





Mother of Prima Donna Resumes Vocal 
Instruction in New York 


Mrs. Emma H. Eames, mother of Emma 
Eames, the opera singer, has returned to 
New York after a vacation spent in Bar 
Harbor and other New England resorts, 
and has resumed instruction at her resi- 
dence studio at Sixty-fourth street and Lex- 
ington avenue. 

Mrs. Eames’s work as a vocal instructor, 
although it has not been exploited in the 
public prints, has nevertheless been most 
successful for many years. Her studio 
has attracted a large circle of pupils, who 
have been working diligently and with grati- 
fying results under such intelligent guid- 
ance, and at several musicales to be given 
this season Mrs. Eames will introduce ; 
number of young singers who are des- 
tined to be heard from both in opera and 
concert fields. 

Few teachers have had the exceptional 
advantages enjoyed by Mrs, Eames to study 
the use of the human voice. As the con- 
stant teacher and artistic guide of her own 
distinguished daughter she has been brought 
into close contact with musical celebrities 
throughout the world, and has been in a 
position to become acquainted with the most 
advanced and most highly endorsed theories 
in vocal culture. 





Jane Lang Graninger Under Eugene 


Kuester’s Management 


Jane Lang Graninger, the Pittsburg con- 
tralto, who has been soloist of the Sixth 
U. P. Church for several years, and who 
is a great favorite in oratorio and recital 
work through the Middle West, will be under 
the management of Eugene Kuester for 
the coming season. Charles A. Graninger, 
formerly of Cincinnati, where he was con- 
ductor of the Orpheus Club for several 
years, and who accepted the organist’s posi- 
tion of the Sixth U. P. Church, of Pitts- 





Season 





of Brilliant Promise 
Is Launched for Fay Cord 























FAY CORD, SOPRANO 


OSTON, Sept. 12.—Of the young Ameri- 
can singers who will tour this country 
this season, one who will unquestionably 
find special favor, because of the rare qual- 
ity of her voice and her ability to interpret, 
is kay Cord, the soprano, who returned to 
America the latter part of last season, after 
study and many successful public appear- 
ances abroad. She was heard several times 
at recitals in the East after her return, and 
has been singing at some of the society 
musicales this Summer, among them being 
one of the exclusive affairs given by Mrs. 
Hall McAllister at Prides Crossing, on the 
North Shore, the latter part of August. On 
the program with Miss Cord were Ethel 
Altemus, pianist, and Francis Rogers, bari- 
tone. Miss Cord sang “Der Gartner,” Hugo 
Wolf; “Heimkehr,” Strauss; “Ecstasy.” 
Rummel; “Happy Song,” del Riego; “Mad- 
rigal” (1600), Caccini; “L’Ultima Canzone,” 
Tosti: “Ah Si Les Fleurs Avaient Des 
Yeux” and “Arrivée De Manon,” Massenet. 
Excellent accompaniments were played by 
Jessie Davis. ; 
Miss Cord sang the brilliant “Ecstasy” of 
Rummel ‘and the Strauss number with true 
appreciation for the moods of the composer. 
It was natural that she should give a par- 
ticularly artistic touch to her singing of the 
Tosti number, which, with many other Ital- 
ian songs, she has coached with the com- 
poser. The delicate touches she gave to 
Massenet’s “Arrivée de Manon” showed 
her interpretative abilities to striking ad- 
vantage. 


Miss Cord is a native of Iowa, and when 
onlv a child of nine years she attracted 
widespread attention by her beautiful voice 
and true musical instinct. The late Dean 
Frederick Howard became much interested 
in her, and made her one of his most fa- 
vored pupils. She won scholarship honors 
three successive years at one of the large 
Western conservatories of music, from 
which she was graduated in 1903 at the age 
of sixteen. She went to Paris, studying 
under Mme. Edouard Colonne, wife of the 


late conductor, later coaching German 
lieder with one of the best masters in 
Berlin and then returning to Paris to 


study under Jean de Reszke. During her 
stay in London, where she coached for 
Italian songs with Tosti, she made her dé- 
but in 1909 in a joint recital with Ben Da- 
vies, the English tenor, at the residence of 
Sir Alfred and Lady Fripp, and won enthu- 


siastic praise from the exclusive Englis 
societv music lovers. She sang on the con- 
cert stage in Berlin and Paris under Co- 


lonne, Nikisch, Massenet and other promi- 
nent conductors, with invariable success. 
On one of her visits to this country Miss 
Cord sang with pronounced success at the 
Worcester Festival. 

Miss Cord is pretty and singularly charm- 
ing in stage presence, and this, combined 
with her beautiful lyric soprano voice, 
should lead her to new successes in this 
country. She has gone under the manage- 
ment of Marc Lagen, New York City, who 
has already booked important engagements 
for the coming season. DD. be Ee 





burg, two years ago, will also be booked 
as concert organist and in joint recital with 
his wife. Mr. and Mrs. Graninger have 
recently been married, and make their home 


in Pittsburg. 





Gracia Ricardo or Grace Richards 


Whether Gracia Ricardo will become bet- 
ter known by her European nom de con- 
cert or by her real American name oft 
Grace Richards remains to be seen. She 
is certain, however. to become  widel 
known in her own country, and if all 
reports of those who have heard her re- 
cently at her Catskill home are true, she 
will become extremely popular both as an 
artist and a woman. 


Colorado Springs Benefit Concert 


CoLtoraApo Sprincs, Cor., Sept. 6.—The 
annual benefit concert given by the Mid- 
land Band for its director, Harry T. Irvine, 
took place recently, at Stratton Park Pavil- 
ion. There was unusual interest shown 
in this concert, owing to the fact that Mr. 
Irvine is slowly recovering from the ef- 


paralysis sustained 


Wheeler, the 


fects of a stroke of 
some months ago. H. O. 
bandmaster of Kansas City, has been con- 
ducting during Mr. Irvine's absence. The 
band was assisted by Mrs. E. E. Taliaferro, 
soprano; Vernon G. Clark, tenor, and H. 
Howard Brown, baritone. The selections 
were by Svendsen, Massenet, Gounod, To- 
bani, L. Wely, Weber, Verdi and Balfe. 


TO MAKE MEMPHIS 
A MUSICAL MECCA 


Concerts Planned as _ Leading 
Feature of Big Tri-State 
Fair 
Mempuis, TENN., Sept. 10.—The Tri- 


State Fair, which is held annually in Mem- 
phis, opens the 27th of September and 
closes the 4th of October. During this week 
there will be given, under the direction 
of Mattie Hawkins, chairman of the music 
department, four concerts, one of which 
will be by the children on Children’s Day. 

Representative musicians from the three 
States, Arkansas, Mississippi and Tennes- 
see, will furnish the numbers for these 
programs. For the afternoon of the 28th 
an unusually attractive program is planned. 
Elizabeth Frye Page, of Nashvillexwill give 
“An Hour with America’s Greatest Com- 
poser, MacDowell; His Works and Ideals.” 
Mrs. Page has recently published a book 
on MacDowell and his works which shows 
a true appreciation of the delicacy, mys- 
tery and beauty of his music. His talk 
and the reading of original poems will be 
interspersed with the rendition of songs 
and instrumental compositions by this much 
loved composer. 

The following musicians will assist Mrs. 
Page by rendering the compositions se- 
lected by her as the tone pictures of her 
poem: Mrs. Eugene Douglas, Memphis, 
“The Sea” and “Thy Beaming Eyes”; Miss 
Ward, of Memphis, “To a Water Lily”; 
Edna Wilson, “The Deep Woods”; Mayme 
Palmer, of Memphis, “Shadow Dance.” The 
last three young women are members of 
the MacDowell Club of this city, an or- 
ganization devoted to the study and inter- 


pretation of the works of the American 
composer. A violin number by Miss Bur- 
rows, of Milan, Tenn., and a ’cello solo 


will complete the program. 

Among the musicians from the different 
States who will appear on these programs 
are the following: Mrs. Lucy Mathis, Clar- 
endon, Ark.; the Y. M. C. A. Quartet, 
Jonesboro, Ark.; Agnes Gill, Senatobia, 
Miss.; Mrs, Edna Keeton, Senatobia, Miss. : 
Mrs. J. D. Barksdale, Natchez, Miss.; Mrs. 
W. A. Knabe, Knoxville, Tenn. 

Some of the Memphis musicians who will 
take part in these concerts are: William 
Saxby, Jr., Julius Gargaro, Mrs. Charles 
R. Miller, Mrs. Frazier Browne, Mrs. S. W 
Moore, Minnie Andrews, Jessie Tait, Mrs. 
O. H. Muehler, Mrs. Marie Greenwood 
Worden and Paul Stahl. 

The choir of the First Baptist church, 
under the direction of Edmund Wiley, who 
has returned from a Summer’s sojourn 
among the lakes of Wisconsin, has resumed 
rehearsals, and a most interesting series 
of concerts has been planned by the di- 
rector. Following the plan of last season, 
the choir will present excerpts from the 
standard cantatas and oratorios, both sacred 
and secular, and these entertainments will 
continue on midweek evenings, as hereto- 
fore. The date of the first concert is Octo- 
ber 7. By courtesy of the First Baptist 
Church these recitals are free to the public, 
and they contribute largely to the musical 
life of Memphis. 

Francis Wiley, mezzo soprano, will spénd 
the Winter in Memphis, and fill a choir 
position in one of the prominent churches. 
The Misses Rollin Hunter, Susie DeShazo 
and Katherine Bass, from the Bolling Mus- 
ser Studio, will be at the Northwestern 
University this next year, continuing their 
piano work under Arne Oldberg. 

A number of representatives of musical 
agencies will be in Memphis in a few weeks 
looking out for bookings in the South, 
Memphis is considered a very desirable 
point for the beginning of Southern tours. 

The office of Mrs. Jason Walker, chair- 
man of the American Music Committee of 
the National Federation of Musical Clubs, 
is very busy this month. Manuscripts are 
arriving from far and wide to be entered 
in the prize competition for American com- 
posers. This biennial prize competition has 
created widespread interest, and is consid- 
ered one of the greatest factors in the de- 
velopment of American music. S. B. W. 





Boris Hambourg’s Forthcoming Tour 


The tour of Boris Hambourg, the violon- 
cellist, will be a most interesting experi- 
ment. Without much advance advertising, 
without, as was expected, continuous refer- 
ences to the fact that the lad is the brother 
of Mark Hambourg. the pianist, he will 
make his début and continue his tour, de- 
pending solely on his own merits. This, 
though of course as it should be, is a de- 
parture from custom, and should be counted 
in the youth’s favor.” 
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ST. LOUIS MAY GET 
A NEW AUDITORIUM 


Hall for Grand Opera and Sym- 
phony Concerts a 
Possibility 
St. Louis, Sept. 10—There is a rumor 
afloat in music circles here of the erection 
within the next twelve months of an audi- 
torium to be known as Orchestral Hall, and 
to have a seating capacity of 3,000 or more. 
It is said that it will be used for giving the 
Symphony Concerts and will also be ar- 
ranged so that grand opera may be given 
in it. The writer was unable to get the 
rumor confirmed by the Symphony Society 
management, but it has been known that it 


has contemplated this action for some time. 

Mr. and Mrs. William John Hall have 
returned from Cape Cod, Mass., where they 
have been teaching and coaching all throug: 
the Summer season. Ernest R. Kroeger has 
returned from Colorado and again taken up 
his work. Mrs. Harriet Webster has opened 
a school ot music here with several able 
assistants. Alice Martin has returned from 
the North and is busily engaged in prepar- 
ing the opening of her “School of Artistic 
Expression.” Ottmar Moll is at the head 
of the music department. Miss Martin is 
managing the local appearance in Novem- 
ber of the Russian dancers and the Impe- 
rial Ballet. 

Loudon Charlton has been here all week 
completing arrangements for the season ot 
the St. Louis Symphony Orchestra and 
making final contracts for the appearance 
of his artists. The South and Southwestern 
appearances will all be booked from the 
local office, Which is in charge of David 
Montagnon. 

Charles R. Galloway, a leading musician 
here, was suddenly taken ill with appendi- 
citis and operated upon this week. His 
condition is serious. Mr. Galloway is di- 





rector of the Morning Choral Society and 
the Apollo Clubs. 

St. Louis has been fortunate in having 
Ellis Levy, a brilliant violinist, settle here 
to teach. He has played with the Russian 
Symphony, of New York, and has studied 
under Sauret, Ysaye and César ‘(homson. 

H. W. C 





Herbert Witherspoon Returns 


Herbert Witherspoon, basso of the Met- 
ropolitan Opera Company, arrived in New 
York on the George Washington from Eu- 
rope, September 11. He is to sing Mephis- 
topheles in the performance of “The Dam- 
nation of Faust” at the Worcester Festival, 
September 28, and will also sing at the final 
concert of the festival on September 3o. 
At the Metropolitan he will sing his fa- 
miliar réles in the Wagnerian operas and 
also the réle of the friar in “Romeo et Ju- 
liette.” He announced that he had been 
engaged for the Beecham season of grand 
opera in London at the Drury Lane Thea- 
ter from May to July of next year. 





London Likes “Chocolate Soldier” 


Lonpon, Sept. 10.—All the indications are 
that Oscar Straus’s comic opera, “The 
Chocolate Soldier” will have as great a 
success in London as it had last season in 
New York. It was presented for the first 


-time last night at the Lyric Theater by an 


English company, with Constance Drerer 
and C. H. Workman in the two principal 
parts. The music captivated the audience 
completely. F. C. Whitney, the producer, 
was called before the curtain to share in 
the applause and shouts of approval. 





Marcus Kellerman Plans Busy Year 


Marcus Kellerman, bass-baritone, has re- 
turned to New York, after singing during 
August at Chautauqua, and will rest for a 
short time before taking up his work for 
the Winter. Among the engagements al- 
ready booked are twelve weeks tour with 
the Minneapolis ey Apollo Club, 
Chicago; Augusta, Ga.; Marietta and Gran- 
ville, O.; St. Paul fovthhannee) and Minne- 
apolis. In addition, he will make extensive 
Southern and Western tours. 
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programs. She will be heard, as well, with 
GAVE PROGRAM BY the Boston Symphony Orchestra and the 
Theodore Thomas Orchestra during the 
Fall. Plans are now under way looking 
LOCAL COMPOSERS to Mme. Méro’s appearances in recital in 
New York, Boston and Chicago, the Quin- 
lan. International Musical Agency having 
charge of the arrangements. 


Colorado Talent Only Represented ) & 








In Denver Orchestral Ravinia Park Closes with Deficit 
Cuicaco, Sept. 12.—Ravinia Park, twenty 
Concert miles north of Chicago, on the Lake shore, 


has never been a paying proposition, not- 
withstanding its natural attractiveness and 
the excellent entertainments that have been 
given in its pavilion and casino. The park 


Denver, Sept. 3.—At the final concert of 
the Summer series by Cavallo’s Orchestra 
at Elitch’s Gardens yesterday, the program 
was compiled entirely from the works of closed with a deficit, it is said, of $2,500 on 
Colorado composers. The offering was as_ the last week. It will probably not be re- 
follows: opened under the present receivership. The 

closing concert of the Damrosch New York 
Symphony Orchestra was marked bv an 
attendance of 7,000, one of the largest audi- 
Ave Maria, for two women’s voices and orchestra, ences of the season. | nfavorable weather 
soloists, Bertie Berlin and Mrs. Horace S. Cooper; during the past fortnight is large ly respon 
Dvérak’s Suite No. 2, for string orchestra, ( sible for the deficit. CEN 
Major, Op. 14 (conducted by the composer) ; ‘ + Fa es 


Michel’s Cradle Song, for string orchestra, and 
Bell’s Symphony No. 2, A Major, “Spring.” 


Novelli’s Italian Suite, Op. 1 (conducted by the 
composer), (1) Declaration of Love, (2) Barca 
rolle, -(3) Meditation, (4) Tarantelle; Finch’s 





Albert Quesnel’s Success on Melba Tour 


The Novelli suite was conventionally \lbert Quesnel is apparently sharing 
pretty; the Finch duet, an excellent bit of honors with Mme. Melba on the tour which 
writing in the florid stvle familiar in much he is making with the Australian prima 
of the Catholic church music; the Dv6rak donna in Canada. The critics of St. John, 
suite, an academic creation, interesting Quebec and Halifax have praised his sing 
enough as a contrapuntal study, but with- jing in highest terms. In Halifax it was 
out esthetic appeal; the Michel “Cradle said of him that “his clear silvery tenor 
Song,” an exceedingly simple melody, con- and fine execution brought him to the front 
ventionally harmonized, of very elemental more than once. The beautiful sympathetic 
characteristics. ; . quality of his voice made a great impres- 

The Bell symphony is a work ot consid- = gion.” 
erable strength, scored by one who has ceases ecaenesnaemnnneinas 
mastered the orchestral idiom. he first André Benoist’s New Compositions 
movement arrests immediate attention by 
its attractive themes and brilliant scoring. André Benoist, the pianist and instructor, 
Mr. Bell has not succeeded in sustaining of One Hundred and Sixty-third street and 
this first interest throughout his work, but Southern boulevard, New York, has just 
it is far from dull and warrants the hope disposed of four more of his compositions 
for some really fine orchestral writing from to the house of Witmark. Among them 
him in the future, since he is still young. is the Mazurka, which Albert Spalding 
Mr. Bell is bassoonist of the Seattle Sym- played so successfully at Ocean Grove this 
phony Orchestra durine the Winter, and Summer, and which will remain in his 
plays with the Cavallo Orchestra Summers. repertoire. The others are songs: “Rose 
His symphony will be played by the Seattle Leaves,” “The Dream Boat” and “Lys.” 
Orchestra this coming season. The young — 
composer was applauded with enthusiasm Miss Waixel Returns to New York 
bv the audience yesterday. ; ss rs 

Signor Cavallo has been engaged to direct Julia R. Waixel, the pianist and accom 
an orchestra of fourteen pieces at the  P#mist, has just returned from her vaca 
Brown Palace Hotel this Winter. It is hint- 0" spent at Asbury Park, N. J., where 
ed that he will increase his orchestra to S%¢ participated in several musicales and 





svmphony proportions upon occasion, and “id some coaching. Miss Waixel expects 
appear in public concerts. is No WO shortly to reopen her residence studio in 
: this city. 





Mme. Mérdé’s Plans for This Season Shattuck Guest of Christian Sinding 


Arthur Shattuck, the pianist, has been 
making a visit at the home of Christian 
Sinding, the composer, at Aasgaard-Strand, 
Norway. 
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Dear MusicALt AMERICA: 

I suppose you have noticed that symbol- 
istic and other modern drama at the New 
Theater, to be given at low rates for the 
East Siders, is a proposition that is, causing 
certain New Yorkers some loss of sleep. 

My friend, Julius Hopp, the hero of the 
presentation of some forty productions of 
unremunerative modern literary dramas in 
New York, has arranged with the managers 
of the New Theater for the proposed plays 
this coming winter at entirely nominal rates. 
A certain patron of the Millionaires’ Thea- 
ter who shelters himself under the initials 
“A.B. C.,” and who appears to know as 
much about the East Siders as a hen knows 
about ice cream, writes to the /imes about 
this desecration of the “superb new Thea- 
ter.” He doubts if the building will be filled 
at any one performance. “Moving pictures 
will cram the house, but Maurice Maeter- 
linck’s ‘The Blue Bird !’—is it possible that 
the futility of the idea is not apparent at 
once?” And further: “Does Director Ames 
think that those whom he hopes to elevate 
will flock in masses to fill this finest of 
buildings erected to the cause of art?” 

Perhaps this would not be as amusing to 
me as it is if I were not as much of a 
frequenter of the haunts of the ignorant 
and vicious East Siders, as of the palaces ot 
the enlightened and intellectual rich. I have 
sometimes paused to ask myself why it is, 
however, that whereas the libraries of the 
rich contain many fine books, their owners 
prefer to spend their time with automobiles, 
ragtime, and best sellers, and whereas, fur- 
ther, the laborers and shop folk of the East 
Side do not appear to have libraries of any 
sort of their own, thev seem to be thorougn- 
ly up on Ibsen, Hauptmann, Bjornsen, Su- 
dermann, Maeterlinck, Emerson, Carlyle, 
Schopenhauer, etc., etc. 

This may seem like an injustice to certain 
friends of mine who succeed in maintaining 
the simultaneous proprietorship of both 
money and brains. However, I am con- 
sidering the rule and not the exceptions at 
the moment. 

The chief difficulty, as I see it, in this 
question of New Theater drama for the 
East Siders is—how is it going to be possi- 
ble to get dramas staged there that are up 
to the intellectual caliber of the East Side? 
for certainly the plays demanded by the mil- 
lionaires for their amusement are scarcely 
food for the minds of the thousands of 
workers who have been compelled to culti- 
vate the habit of thinking. 

Well, it is quite possible that a number 
of persons will learn a number of things 
from this experience. The most valid ob- 
jection which I have heard to the admission 
of the crowds of East Siders to the New 
Theater is that propounded by a friend ot 
mine, who fears that it will result in an im 
portation of fleas! 

* + * 

From what I have said above in an un 
guarded moment, I hope, my dear Musica! 
America, that you will not put.me down 
among those socialistic idiots who are vain- 
ly trying to convince the world that the 
only persons who have souls, or who are 
worthy of any consideration, are those who 
are dirty, ignorant and downtrodden— 
those prophets of “brotherhood” who for- 
get that wherever human beings are to be 
found, one may reasonably expect to find a 
touch of humanity and worth. 

Before quitting this dangerously fertile 
subject, let us remember that just as the 
numerical superiority of the brainless rich 
should not blind us to the existence of 
those who are not brainless, so our zeal in 
defending the character of the thinking 


working classes should rot render us un- 
aware of the existence of those who do not 
think, and who seek no upliftment. 

i re 

Observers of the crowds at the New York 
Municipal concerts this summer _ soon 
learned to understand that the occasional 
gangs of hoodlums who “didn’t want no 
classical music,” and who proclaimed that 
“we are tough, and we want to stay tough,” 
were not representative of the masses who 
listened to the concerts. 

There will always be some like the mem- 
bers of a church picnic, who in passing an 
open-air park concert in Denver, were over- 
heard by a friend of mine to say that they 
“wasn't going to have their holiday spoiled 
by no music.” 

* * * 

The Denver friend who wrote me about 
this concert told me of the wonderful quali- 
ties of the open-air theater where it was 
given. One man, however, who had been 
rendered somewhat cross and savage by a 
steep climb over the rocks, said, when 
asked how he liked the acoustics—‘“If | 
catch any acoustics coming around here, 
I’m going to shoot ’em!” 

He probably thought that acoustics are 
something like ‘hoopniteks. I know for a 
positive fact that there are hoopniteks in 
California, for | have been warned to avoid 
them out there, and it is quite likely that 
they have made their way as far east as 
Denver. I hope that they will find their 
way as far as the Atlantic coast, for the 
hoopniteks’ natural food is music critics. 

* * * 

But here I have been musing all this 
while on other things, and Cavalieri and 
Bob Chanler have put an ocean between 
them, and they wont tell, and no one else 
seems to know, whether they intend to re- 
move it. Chanler seems to be strong on 
cablegrams to Cavalieri, but shy on commu 
nications to the press. Cavalieri, however, 
takes her usual delight in conversing with 
reporters, and has a great deal to say to 
them without telling them anything. Thus 
she gets space without showing her hand, 
which is an art requiring a finished tech 
nic. 

Her side of the latest conversation with 
the reporters sounded something like this: 
“It is not for me to answer that question” ; 
“at another time I might answer that, but 
not now”; “it is impossible for me to say 
what the future may bring forth.” 

How different this from the reportorial 
conversational art of senators asked to re- 
consider their acceptances to banquets, and 
who merely stick their heads out of the 
door and growl, “I have nothing to say.” 

If, as rumor says, Mme. Cavalieri has left 
Mr. Chanler $20 a month of his income, this 
is a wise and excellent provision, as it wil. 
probably stimulate him to great achieve- 
ment in his art. But she says that she 
never received any money from him. So 
there you are! | am really quite at sea 
about it all myself. I do not even know 


whether she has bought her ticket tor 
Reno! 
“VE 
Before we leave this high intellectual 


sphere of opera and culture, let us consider 
another phase of it, namely, the war over 
boxes in Chicago. 

Mrs. Potter Palmer promptly secured a 
box for the entire season of fifty perform 
ances. Following this there was a violent 
demand on the part of leaders of Chicago's 
four hundred for an equitable disposition o1 
the remaining boxes. Accordingly Mrs 
Kellogg Fairbanks and Mrs. Redmond 
Stephens were made a committee to super 
intend the drawing of lots. What a revela 
tion of the artistic upliftment of America! 
What an inspiration to optimism it is to see 
these enlightened leaders of their kind ac- 
tually struggling to acquire the best points 
of vantage from which to imbibe draughts 
of moral and artistic upliftment! 

am + + 


Out in Pueblo, Colorado, they evidently 
do not look upon music as uplifting. In 
fact, its chief function out there seems to 
have been to entice people into saloons and 
gambling halls. Of course, it is nothing 
against the Divine Maid that she should be 
enslaved to such base uses, but I fancy that 
the divinity of the aforesaid music is some 
what lacking, and that it would scarcely 
come up to the Daniel Gregory Mason 
standard in this respect, especially as it has 
been described as the scraping of the fiddle. 
the twanging of the guitar, and the tin-pan 
sounding of the piano. Instead of banish 
ing such music from the thirst parlors, 
would it not have been better for Pueblo to 
have established a supervisorship of saloon 
music, and thus elevate the quality of th 
music? In this way the evil and degrading 
influence of the drink would be counter 


balanced by the divine and uplifting influ- 
ence of the music. That is what 1 wou 
do if I were the Czar of Pueblo: In time 
this procedure might win people away from 
their vicious habits and turn them in the 
direction of civilization and culture. I am 
afraid Pueblo is in need of a Lycurgus. 
* * * 

Before we get too far away from this lo- 
cality, let me pause to register my admira- 
tion for Denver musical culture, at least as 
represented by the Rocky Mountain News. 

The writer in this paper tells how Band- 
master Ferullo called on the News reviewer 
and asked him if he would arrange a pro- 
gram for a certain night which would rep- 
resent the musical taste of Denver. The 
reviewer did so and what he has to say 
about it in the News is this: “It may not 
suit all people, but I think it rather a moa- 
el program for a general audience, who 
love melody, admire a touch of the cl»sical., 
but who want to be entertained on a Sum- 
mer night by the real beauty of pure music 
of the colorature order, rather than be in- 
tellectually bored by the violent harmonies 
the radical and soporitic effects of the ex 
tremely modern or antique.” 


*x* ** F 
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But, say, isn't that a peach! Think of 
the shock which the devotees of “pure mu- 
sic” will experience when they discover that 
“colorature” is one and the same thing. 
Think of the horror of all good radicals 
upon discovering the synonymous qualities 
of radical and soporific, after they had 
thought that the very keynote of their 
achievement has been to keep people wide 
awake. And who are the representatives of 
the “pure colerature” school? According to 
the program made up by the News reviewer, 
they are Gounod, Donizetti, Bizet, Liszt, 
Tschaikowsky, Massenet and Mascagni. 

This musical reviewer of the Rocky 
Mountain News is certainly entitled to be 
called the Ella Wheeler Wilcox of musical 
literature. He tells us that the ampitheater 
at Morrison, where the concerts are given, 
is “a spot where the mother of material na 
ture was once in most violent mood.” 

x *« * 

I wonder if the profession of music has 
more representatives that bring it discredit 
than other professions have. 

I suppose that since this fellow heyer, 
who was seen walking in an Adamic state 
by the King of Saxony and his two daugh 
ters, is discovered to be a musician, there 
will be a lot of people who will say “I told 
you so! See what music brings a man to!’ 

| suppose you saw the story—how Heyer, 
conceiving that the rays of the sun upon 
the human body were particularly benefi 
cent, took daily walks through the country 
dressed as if for a Salomé dance, and how 
he came upon the aforesaid high person 
ages. The monarch was infuriated and it 
is not yet learned in what particular manner 
he is going to make “the punishment tit 
the crime.” It is significant that this should 
have taken place in the outskirts of a town 
called Wahnsdort It is presumable that 
the King departed from the place murmur 
ing to himself Sachs’s soliloquy. 





Would you ever have supposed that 
Charles Henry Meltzer, who has been up- 
holding so strenuously, through the columns 
of the New York American, this year’s re- 
form in municipal music, with its extermi- 
nation of the dummy musician, was once a 
dummy himself? Such, nevertheless, is the 
case, and it happened in this way. Some 
years ago, in Paris, Gounod was to have a 
full dress rehearsal of his opera “1 ribut de 
Zamora,” which eventually proved unsuc- 
cessful. He took the most extreme precau- 
tion to have every outsider excluded from 
the dress rehearsal, and it was his express 
order that no One, save the participants and 
himself, who conducted, should witness the 
event. 

Mr. Meltzer was in Paris at the time and 
was extremely desirous of hearing this re- 
hearsal. Bethinking himself how he could 
manage it, it finally occurred to him that he 
might get some assistance from Sax, the 
inventor of the saxophone, who had a share 
in the performance, consisting of the lead- 
ership of a band on.-the stage. After think- 
ing it ever Sax said to Mr. Meltzer: “|! 
guess we can manage it all right. I wii! 
loan you a costume and you can go upon the 
stage with my band and hold a trumpet 
But, he said, “keep a sharp watch on M 
Gounod at the conductor’s desk. If he 
looks your way, you make some motions 
with your trumpet as if you were playing.” 

The plan worked without a hitch and Mr. 
Meltzer managed to see and hear the great- 
er part of the performance. 

Now that the Summer is over the tale 
may be told, as Mr. Meltzer’s good work 
has been done, and no envious rival of the 
genial critic and friend of popular music 
can drag up this tale of his past dummy- 
hood and use it against him in his present 
position as a champion of music tor the 
people. 

* b + 


The Evening Sun makes the following 
editorial communication and. interrogative 
comment: 

At the close of his work here Mr. 
Mahler proposes to devote the rest of his 
life to composition and orchestral work. 
Yet is it not a fact that there are more 
fair composers than good conductors? 

One might almost fancy that this was 


written by some one who had heard some 
of Mr. Mahler’s compositions. 
Your, 
MEPHISTO. 





Trentini Here for “Naughty Marietta” 

Emma Trentini, formerly of the Manhat- 
tan Opera Company, and now Oscar Ham- 
merstein’s star in Victor Herbert’s new 
operetta, “Naughty Marietta,” arrived in 
New York from Europe, September 6. She 
has learned English this Summer, and will 
sing in that language. She spent most of 
her vacation in Italy. 


Christine Miller 





Or- 


with Cincinnati 
chestra 

Prominent among Christine Miller’s en- 
gagements for the coming season is that as 
soloist at the symphony concert to be given 
by the Cincinnati Orchestra at Toledo, U., 
on March 21, under the auspices of the 
Kurydice Club of that city. 











—Photo Copyright by Mishkin, N. Y. 
At the Piano, MR. HAROLD OSBORN SMITH 


Management, HAENSEL & JONES, 1 East 42d Street, NEW YORK 


(By special arrangement with A. Carbone, Carnegie Hall, New York) 





BONCI 


ALESSANDRO 


the greatest living illustrator 
of “bel canto” will make an 
extensive concert tour through 
the United States and Canada, 
season of 1910-11. 


H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘‘ Mr. Bonci sang 
last night the rédle of Faust 
at the Metropolitan as it has 
not been sung for a score 


of years.”’ 
Knabe Piano used. 
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NEW POPULAR OPERA 
SCHEME LAUNCHED 


Giorgio M. Sulli Founds Society to 
Enable Americans to Sing 
in Their Own Language 

Under the direction of Giorgio M. Sulli, 
the vocal instructor, an organization known 
‘as the American Association of Singers for 
Grand Opera in English has been formed, 
the object of which is implied in its title. 
An attempt will be made to foster a mu- 
sical taste in this country at large by en- 
abling American singers to sing grand op- 
era in their own tongue. 


Mr. Sulli is a strong believer in the mu- 
sical qualities of the English language and 
to accomplish its ends the association wii 
endeavor to accomplish the following 
things : 

(1) Secure as many theaters as the 
finances of the association will permit, to 
give grand opera, in English, with sufficient 
chorus and orchestra, according to the im- 
portance of the selected operas. 

(2) Select among the associate mem- 
bers the best singers adapted for the leading 
parts, who will receive the necessary in- 
struction in acting, good enunciation and 
the many intricacies which go to make 
Opera-singers successful. 

(3) Establish a fund for the mainte- 
nance of the productions, by charging an 
admission fee of $5 and monthly dues of $1. 
Honorary membership will be conferred on 
non-professionals who will contribute cer- 
tain sums to-the funds of the association. 

Singers and musicians of all kinds will 
be admitted to membership. 

Later on circulars will be mailed to the 
members, informing them of steps taken in 
regard to issuing shares, by a general busi- 
ness meeting which will be held in New 
York. 

The admission fee of $5 entitles profes- 
sional members to be entered on the list 
for concerts, church singing, oratorios, light 
opera, grand opera and any kind of work 
which may present itself; when employed 
they must pay to the association 10 per cent. 
of their earnings, the same as they would 
pay to any local agent. 

(4) Aggregate as many existing choral 
societies from the various cities, to instruct 
them for the choruses of different operas 
and oratorios, and form new ones where 
there are none, asking the co-operation of 
local teachers of singing. 

(5) Give productions of oratorios, espe- 
cially those which are almost forgotten and 
seldom given, or recitals in the towns which 
for the present cannot maintain opera. 

The cost of admission of such produc- 
tions will be absolutely popular. 

(6) Incite and encourage American mu- 
sicians to compose operas or oratorios, 
which the association will cause to be per- 
formed by its best singers, and properly 
staged. 

(7) Local musicians will be preferred 
for the formation of orchestras. It is hoped 
that some young musicians will aspire to 
become conductors of opera, or chorus mas- 
ters, and the association will assist them. 








Lilla Ormond Home Again 


Lilla Ormond returned to New York 
from Europe September 10, on the steam- 
ship St. Paul. She has been studying and 
singing abroad since last May. Miss Or- 
mond went at once to her home in Boston 
for a brief rest. On October 3 she will 
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start on an extended concert tour in the 
West, which will last until the 18th of De- 
cember. Immediately after the holidays 
Miss Ormond will make a tour in the 
South, and she will sing continuously until 
the 15th of May. 


ATTRACTIVE OUTLOOK 
FOR NEW YORK SCHOOL 


American Institute of Applied Music 
Making Special Plans for Its 
Twenty-fifth Season 


On October 3 the American Institute of 
Applied Music, at 212 West Fifty-ninth 
Street, New York, of which Dr. John B. 
Calvert is the president, and Kate S. Chit- 
tenden the dean of the faculty, will open 
for its twenty-fifth season, and the plans 
now being arranged for the year indicate 
that not only will the high standard so 
long characteristic of this institution be 
maintained, but that a new high-water 
mark of achievement will be established. 

As this will be a jubilee year in the his- 
tory of the school special efforts are being 
put forth to make it a noteworthy season 
in every respect. Important reinforce- 
ments will be made to the staff and new 
features will be incorporated in the sched- 
ule to emphasize this school’s position as a 
highly advantageous center of music study. 
There will again be a number of courses 
designed for the development of ali-round 
musicianship free to regular students, 
among them the classes in sonata form, 
which have been made free again by a 
gift from two of the Institutes patrons, 
classes in the history of music and normal 
classes of vocal study. 

Of great importance to the students will 
be the recitals and chamber music concerts 
to be given at frequent intervals by the 
members of the faculty, a more detailed 
announcement of which will be made at the 
opening of the term. Another attractive 
feature of the curriculum will be the vari- 
ous series of -lectures that are being ar- 
ranged. Daniel Gregory Mason will again 
vive a series and there will be courses by 
other lecturers prominent in the world of 
music. Then, as heretofore, not the least 
of the advantages available to the students 
will be the opportunities from time to time 
to obtain tickets for leading events in the 
metropolitan concert world. Already a 
notably large numver of applications have 
been received for the new season. 











Engaged for Chicago Piano Concerts 


Cuicaco, Sept. 12—The Baldwin Piano 
Concert Engagements are being made with 
leading artists, both local and otherwise, 
by Samuel B. Garton, manager for the 
Sunday afternoon concerts which begin Oc- 
tober 2. Already such artists are engaged 
as: Harold Henry Clarence Eidam, Della 
Thal, Jesse Lynde Hopkins, Grace Nelson, 
Elaine De Sellem and William Beard. 
There are, however, still a number of good 
dates still open which may be secured by 
applying to the Chicago Choir Bureau, in 
the Auditorium Building, 





Gisela Weber’s Season’s Plans 
Mrs. Gisela Weber, who is sojourning in 


the West, will return soon to New York, 
to prepare for the coming season. She 
will be heard in concerts and recitals. 


Chamber music will be featured by her. 
The Gisela Weber Trio, including herself 
as violinist, Mrs. Georgine H. Thomas, 
piano, and Leo Schulz, ’cello, will also be 
heard in a series of concerts and recitals, 
the exact date of which will shortly be 
announced. 





Mme. Ziegler Resumes Teaching 


Mme. Anna E. Ziegler, whose studios are 
in the Metropolitan Opera House Building, 
has returned from her most successful 
Summer season at Brookfield Centre, Conn. 
Mme. Ziegler’s pupils, many of whom were 
with her in the country, will resume lessons 
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SAN FRANCISCO HAS 
BRILLIANT FESTIVAL 


Pacific Saengerbund Makes Memor- 
able Its First Great Congress 
of Song 


San Francisco, Sept. 5.—The first San- 
gerfest of the Pacific Sangerbund was an 
auspicious and brilliantly successful event to 
open San Francisco’s musical season. Each 
of the five big concerts was attended by sev- 
eral thousand people who nearly filled the 
great auditorium. The admirable work of 
the massed chorus, the singing societies, the 
symphonic orchestra and the soloists was 


received with enthusiasm at each concert. 
At the final concert on Saturday evening 
there was the largest attendance and without 
doubt the best program of all. 

On Saturday afternoon the German So- 
cieties sang in competition. The gold cup 
presented by Kaiser William II of Germany 
was the chief prize competed for by the 
three cities of San Francisco, Oakland and 
Los Angeles, representing societies of not 
less than forty members each. Other so- 
cieties from all the cities of the Pacific 
Coast sang in the contest for which there 
were other prizes. The judges were Dr. 
J. Fred Wolle, Edward Zavier Rolker, Ar- 
thur Fickenscher, ‘i neodore Vogt and ner- 
man Perlet. 

The winning selection sung for the Em- 
peror’s trophy was “Morgen im Walde,” by 
F. Hegar, by the Los Angeles Society. At- 
tenhofer’s “Abendfeier” and F. Von der 
Stucken’s “Ueber Jahr, mein Schatz” 





were 
the songs which the two other classes sang. 
The Arion Singing Society rendered the 


prize compositions, “Neue Heimat,” by A. 
Beuchse, of Philadelphia, and “Wo das 
Deutsche Lied Erklingt,’ by Theodore 


Vogt, oft San Francisco, who conducted the 
Arions in this number. Frederick Zech di- 
rected in the former. Another prize com- 
position of interest was that of Frederick 
Zech’s “Eve of St. Agnes” rendered in Fri- 
day afternoon’s program. 

On Sunday afternoon the eleven societies 
contested for the cup presented as a trophy 
by Emperor Francis Joseph of Austria, 
singing at the outdoor Eucalyptus Theater 
at Piedmont. The selections were Tyrolean 
songs sung in Austrian dialect. Several 
thousand people attended. 

The announcement of the winners of the 
prizes was made at the Greek Theater at 
Berkeley on Monday night, where the Ger- 
man students of the University presented 
Hans Sach’s plays. The Gesangs section 
of Los Angeles Turn Verein won the 
Kaiser’s cup and diploma. The Emperor 
Franz Joseph’s cup went to the Sacramento 
Turn Verein Harmonie. A gold medal was 
awarded A. Buchse for prize composition, 
and Theodore Vogt won the second prize, 
a silver medal. It has been decided to hold 
the next Sangerfest at Seattle in 1911. 

The following are the programs given at 
the Auditorium: 


Thursday Evening, Sept. 1, Reception Concert— 
Soloists, Marie Rappold, Margaret Keyes; musical 
directors, Arthur Claassen, Paul Steindorff and 
- RK _Rieg er. United Singing Societies of San 
Francisco: *estival Mixed Chorus; San Francisco 
Symphonic Orchestra. Tannhauser Overture, Or- 
chestra, Wagner; “Ode to Music,” Jos. 
berger, Male Chorus and Orchestra; Aria, “O 
Hall of Song,” from nS Wagner, 
Mme. Rappold; “All Through the Ni ” arranged 
by Frank Yamrosch, San Francisco hie Society ; 
“The Moldau,” Symphony, Smetana, Orchestra; 
Aria, “O don fatale,” Verdi, Miss Keyes; (a) “The 
Soldier’s Bride,” W. Speidel (b) “Magdalen,”’ 
Arthur Claassen, United pinging Societies of San 
Francisco; Duet from “Stabat Mater,” Rossini, 
Mme. Rappold and Miss Keyes; March from 
“Tannhauser,” Wagner, San Francisco Choral 
Society and Orchestra. 

_ Friday Evening, Sept. 2, First Grand Festal 
Concert—Soloists, Margaret Keyes, contralto; 
Daniel Beddoe, tenor; Allan Hinckley, bass. San 
Francisco Symphonic Orchestra. Musical directors, 
Arthur Claassen, Paul Steindorff, J. R. Riegger. 
Overture, “Der Freischiitz,”” Weber, Orchestra; 
Consecration of Song, Baldamus, Massed Chorus 
of Pacific Sangerbund, Orchestra and Miss Keyes; 
Address of ogner from “Die Meistersinger,” 
Wagner, Allan Hinckley; Introduction to “Per- 
seus,” Theo. Vogt, directed by the composer; 
(a) “If from My ve I Now Must Part, Orth (b) 
“Mother Love,” Voight, Massed Chorus of the 
Pacific Sangerbund; Polonaise, Liszt, Orchestra; 
Aria from “Der Freischiitz” (‘ ‘Through the For- 
ests’), Weber, Mr. Beddoe; (a) “My Old Ken- 
tucky Home,” Forster-Stucken (b) “Lorelei,” 
Silcher, Massed Chorus of the Pacific Sangerbund; 
Duet from “Troubador,” Verdi, Miss Keyes and 
Mr. Beddoe; “Frederic Barbarossa,” Podbertsky, 
Massed Chorus of the Pacific Sangerbund and 
Orchestra. 

Friday Afternoon, Sept. 2—Soloists, Marie Rap- 
pold, Margaret Keyes, Daniel Beddoe, Allan 
Hinckley; San Francisco Symphonic Orchestra; 
musical directors, Arthur Claassen, Paul Steindorff. 
Overture, “Ruy Blas,” Mendelssohn, Orchestra; 
“Bright Shining Day” (“‘Odysseus”), M. Bruch, 
Miss Keyes; Prize Song “Die Meister- 
singer,” Wagner, Mr. Beddoe; “Eve of St. 
Agnes,” F. Zech, Orchestra; “Elsa’s Dream” 
(“Lohengrin”), Wagner, Mme. Rappold; Wotan’s 
Farewell from “Die Walkire,” Wagner, Mr. 
Hinckley; Dream Music “Hansel und _ Gretel,” 
Humperdinck, Orchestra; Quintet from “Die Meis- 
tersinger,”” Wagner, Mme. Rappold, Miss Keyes, 
Mr. Beddoe, Mr. Hinckley, A. V. der Aue; 
Slavish Dance, Tschaikowsky, Orchestra; Quartet 
from “Rigoletto,” Verdi, Mme. Rappold, Miss 
Keyes, Mr. Beddoe, Mr. Hinckley. 


Saturday Afternoon, Sept. 3, Prize Singing. 

Saturday Evening, Sept. ry Second Grand Festal 
Concer>--Helaleta: Mme. appold, Mr. Beddoe, 
Mr. Hinckley; San Francisco Symphonic Orches 
tra; musical directors, Arthur laassen, Paul 
Steindorff, J. R. Riegger. Prelude “Die Meister- 
singer,” Wagner, Orchestra; Omnipotence, Schu- 
bert-Zollner, Massed Chorus of the Pacific Sanger- 
bund and Orchestra; Love Song from “Die 
Walkire,” Wagner, Mr. Beddoe; (a) “Spinning 
song’”’ arranged by Feyhl, (b) “Heather Rose,” 
Werner, Massed Chorus of the Pacific Sangerbund; 
Aria from “Der Freischiitz,””» Weber, Mme. Rap- 
pold; Overture “‘Leonore” (No. 3), Beethoven, 
Orchestra; (a) “From the Days of Childhood,”’ 
Radecke, (b) “The Linden Tree,” Schubert, 
Massed Chorus of the Pacific Sangerbund; Terzet 
from ‘Faust,’ Gounod, Mme. Rappold, Mr. Bed- 
doe, Mr. Hinckley; Waltz, “Wine, Wife and 
Song,” Strauss, Orchestra; “Star-Spangled Ban- 
noid Mme. Rappold, Pacific Sangerbund, Or- 
chestra. 


“ L’ENFANT PRODIGUE”’ 
WITH INCIDENTAL MUSIC 


Eugene Bernstein Plays for Mme. Pilar 
Morin in “Silent Drama” at 
Liberty Theater 


Members of the dramatic and musical 
profession crowded the Liberty Theater, in 
New York, on Friday afternoon of last 
week, when the famous French pantomimist, 
Mme. Pilar Morin, appeared in a perform- 
ance of Michel Carre’s “silent drama in 
three acts,” called “L’Enfant Prodigue.” 
The piece served the actress as a starring 
vehicle at Daly’s Theater some years ago. 
It is merely another version of the “Prodi- 
gal Son” tale, relating how one Pierrot, Jr., 
elopes with the family laundress after rob- 
bing his father of all his hard-earned cash; 
how the fickle laundress deserts him for an 
old Parisian roué, and, finally, how Pierrot 
returns to his home and obtains parental 
absolution by resolving to join the army. 
Mme. Morin in the role of Pierrot was very 
well received by an audience which in- 
cluded a number of the most distinguished 
theatrical folk in the city. She was well 
supported by a company of five. 

A noteworthy element in the success of 
the afternoon was the work of the well- 
known Russian pianist, Eugene Bernstein, 
who played the incidental music. Mr. sern- 
stein’s performance was marked by all his 
customary artistry and finesse, and he al 
most succeeded in making one overlook the 
insipidity of André Wormser’s score. He 
was called to the stage many times at the 
close of every act to share the honors with 
the star. 








Borchard’s Piano Astonishes Natives 


Alfred Borchard is spending the Sum- 
mer at his father’s mountain home, the old 
castle of Ciburne, in the lower Pyrenees. 
Some months ago Messrs. Knabe & Com- 
pany sent one of their concert grand pianos 
to Paris to enable the artist to get ac- 
quainted with their instruments. This in 
strument Mr. Borchard sent to Ciburne, 
and as it was the first full sized grand 
ever seen in those lonely regions the tale 
of the strange music box rapidly spread. 
Mr. Borchard has written to Messrs. Knabe 
& Co.’s Paris agent that people from all 
over the neighborhood are seeking permis- 
sion to look at and hear the strange, fiat, 
American instrument. 
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NEW STRAUSS OPERA NEARLY FINISHED 


“Der Rosenkavalier’”? Will Make Fewer Demands Upon Orchestra 
Than Composer’s Other Works—Klindworth-Scharwenka Con- 
servatory Prospectus and Review. 


BERLIN, Aug. 24.—Richard Strauss is re- 
ported to have almost completed his new 
opera. At present he is still working on the 
instrumentation of the last act. In con- 
formity with the gay and lighter genre of 
the libretto, the orchestra, compared with 
that demanded for his previous works, will 
be very much cut down. Besides the string 
quintet, the orchestra will consist of two 
flutes, piccolo, two oboes, English horn, E 
flat clarinet, two B flat clarinets, basset- 
horn, two bassoons, contra-bassoon, four 
horns, three trumpets, three trombones, 
tuba, two harps, celestina and percussion 
instruments. The graceful Rococo theme 
gives Strauss an opportunity to enter into 
competition with his great Viennese name- 
sake as waltz composer. 

In “Feuersnot,” and 


even in “Zarathus- 


tra,’ Strauss has already given proot of his 
talent for the light-winged three-fourths 
time of music. The first performance of 


the “Rosen Kavalier,” as the opera is en- 
titled until the next change of name, is to 
take place during the second part of the 
season at the Dresden Royal Opera. The 


Scala, of Milan, also has already 
the right to produce the opera. 

Hermann Gura, manager of the 
Opera of the Berlin Summer season, will 
open an opera school in Berlin on October 
1 at Motzstrasse 44. The principal object of 
this school will be the training of opera 
students and young artists for the Summer 
performances. The cultivation of Richard 
Wagner's doctrines will be the most impor- 
tant task of this new institution, and the 
greater part of the instruction will be im 
parted by Hermann Gura personally. 

The Grosse Oper of Berlin, or the project 
for it, has come to grief for the present. 
The Police Commission of Buildings has 
again declared the presented plans untit for 
the building plot under consideration, and 
has decided that the plot is insufficient for 
the erection of a theater of the dimensions 
planned. 

Felix Weingartner intends to compose an 
opera from Otto Anthes’s drama, “Don 
Juan’s Ende.” The author of the play has 
agreed to remodel and adapt his work for 
this purpose. 

According to Vienna newspaper reports, 
the prima donna of the Vienna Royal 
Opera, Selma Kurz, is said to have become 
engaged to the manager of the Vienna 
Apollo Theater, Ben Tieber. The singer’s 
lawyer, on the other hand, who was inter- 
viewed by the correspondent of the Berliner 
Zeit am Mittag, declares the report abso- 


acquired 


Gura 
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lutely false. Last year also the report of 
the artist’s ; betrothal created some sensation 
in Vienna society. 


Klindworth-Scharwenka Conservatory 


The Klindworth-Scharwenka Conserva- 
tory has just published its new prospectus 
and also the report for the vear 1909-10. 
During the last year 708 students matricu- 
lated at the institute, and the faculty con- 
sisted of seventy members. In the newl) 
organized seminary for training music 
teachers twenty-two candidates, distributed 


through the three courses—first, second 
and third years—received their preparatory 


training for the vocation of teacher. Of 
this number seven students of the third 
year have passed the final examination 


within the last year and have been awarded 
the diploma as academic teacher of music. 
The annual prize competition for the 
Bliithner grand piano was won by Jascha 
Spivakowski, of the class of Professor Mo- 
ritz Mayer-Mahr, and that for the violin of 


the firm of E. Kessler by Herrman : adeus 
Schulz, of the class of Herrman Issay- 
Barmas, 


In the course of the last academic year 
the following performances under the man- 


agement of the Conservatory took place: 
A festal concert on the occasion ot the 
birthday anniversary of the Emperor: fes- 


tal concert in after-celebration of Professor 
Xaver Scharwenka’s sixtieth birthday: four 
examination concerts (one with the orches- 











LILLIA SNELLING ON HER WAY TO EUROPE 
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American Contralto of Metropolitan Company Bound for Her Summer Abroad 


ILLIA SNELLING, the American con- 

tralto, pupil of Mrs. Laura FE. Morrill, 
has been traveling in Europe this Summer, 
visiting places of artistic interest in Paris, 
London, Milan, Berlin and other cities. 
While in Berlin a musicale, was given for 
her, at which she sang and received most 
flattering compliments, and a tea was given 
her by Baroness von Koppen. Miss Snell- 
ing rested a while in Switzerland and left 


there for Florence on her way to Rome, 
where she exvects to do some singing be- 
fore sailing for New York on the Berlin 


from Naples on September 16. 

\n interesting little incident occurred 
while she was crossing on the steamer Fot- 
terdam to Europe. She. was followed con- 
tinually by an unknown person who was 
anxious to get a snapshot of her, having 
heard her sing in the South while on tour 
with the Pittsburg Orchestra. Upon learn- 
ing of this unknown admirer Miss Snelling 
had a talk with her, and was glad to hear 
from her own lips how much the Southern- 
ers had admired her singing and how they 

all hoped to hear her again. 

Miss Snelling anticipates a very busy sea- 
son in opera and concert work. She is al- 
ready preparing new songs and operatic 
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season 


tra of the Conservatory) ; six pupils’ mati- 
nées; fourteen pupils’ recitals and nineteen 
public annual examinations, making a total 
of forty-five performances. 

It is furthermore recorded that on No- 
vember 20, 1909, the opera school of the 
Conservatory appeared before the public for 
the first time since its reorganization with a 
public operatic performance in the Neues 
Schauspielhaus Theater of the third act of 
Gounod’s “Faust” and the first act of Nico- 
lai’s “Merry Wives of Windsor.” 


To Revive Gounod’s “Médecin Malgré 
Lui” 

The opera burlesque, “Le médecin mal- 
gré lui,” has been resurrected. It was com- 
posed by Chi irles Gounod in the same year 
as his “Faust,” and was produced at the 
Opéra Comique in Paris in 1858, with such 
success that it was subsequently sung more 
than one hundred times. It was given in 
England under the name of “the Mock 
Physician.” It seems that the composer had 
almost finished the composition of “faust” 
when he learned, to his chagrin, that the 
competitive theater was also preparing 4 
“Faust,” although in the form of a scenic 
ballet. In this dilemma a friend placed 
Moliére’s farce-comedy, “Le Médecin mal- 
gré lui” into the composer’s hands. Gounod 
at once became enthusiastic, and wrote and 
finished the score in an incredibly short 
tine. In the meanwhile, however, the 
“Faust” ballet had proved a fiasco and had 
been put off the repertoire, so that the ma- 
terial of the plot was once more free. Gou- 
nod again devoted himself to this opera, 
which was produced in the same year. Evi- 
dently, as a result of his epoch-making tri- 
umph with “Faust,” Gounod lost all further 
interest in “Le médecin malgré lui’; the 
work passed into oblivion and was finally 
entirely lost until Director Gregor, of the 
Komische Oper, at the instigation of Paul 
Lindau, searched for it in the Paris archives 
and eventually excavated it. 

A unique performance of this work, Sep- 
tember 3, will be conducted by Kapellmeis- 
ter Reznicek. Desider Zador will sing the 
title role and Ludwig Mantler the buffo 
role. ©. P. Jacos. 





Evanston Booking for Mrs. Cochran 

Mrs. Alice Merritt-Cochran, soprano, is 
to give a recital at Evanston, IIL, the first 
week in December. Mrs. Cochran has many 
bookings in the South and Middle West, as 
well as throughout the East, where her 
work is enthusiastically received 
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Anna Miller Wood and Edith Alida Bul- 
lard Now Studying French Songs 
with Mme. Colonne in Paris 


Boston, Sept. 12.—Anna Miller Wood 
and Edith Alida Bullard, two of Boston's 
well-known singers, who have been touring 
Kurope this Summer, are at present in 
Paris, where they are studying new French 
songs with Mme. Edouard Colonne, wife 
of the late noted conductor, in prepara- 
tion for the coming in America. 
Chey will sail from Havre on La Provence 
September 24, arriving in Boston October 1, 





season 


to sing the following day at the First Uni- 
tarian Church, where both singers are en- 
gaged. They will resume teaching at their 
Pierce Building studios October 6. 

Miss Wood has been engaged by the Mu- 
sical Club, of Peoria, Ill, for a return re- 
cital this season as a result of her suc- 
cessful appearance there last year, and has 
also been asked to give a similar recital at 





Clare Kummer (at the Piano), Arthur L. Lawrason and Sallie Fisher at the Latter’s 
Bungalow, Sebago Lake, Maine. 


Arnold Somlyo, Back from Europe, 
Thinks New Operatic Situation Will 
Benefit Individual Artists 


Arnold Somlyo, general Eastern repre- 
sentative of the Baldwin wompany, Cincin- 
nati, returned on La Provence a week ago 
Saturday from his annual European trip. 
Mr. Somlyo spent two months in England, 
France, Germany, Switzerland and Austria, 
visiting, as he always does, his old home at 
Buda-Pesth and renewing acquaintance with 
many old-time friends on the Continent amd 
among the musical celebrities of the Old 


World. 
Mr. Somlyo said that his trip was with- 
out particular significance, having been 


taken partly for business reasons and partly 
for purposes of rest and recuperation, and, 
in reply to an inquirv, he said that he had 
no announcements to make beyond those 
already made with respect to the artists 
who will play the Baldwin piano during the 
season. He intimated, however, that he 
might have at some future time something 
of interest to say about the plans for the 
artistic exploitation of the Baldwin piano 
during the season of IQII-12. 

The Baldwin piano will be played during 
the coming season by Xaver Scharwenka, 
and will be used by Mme. Sembrich on her 
concert tour, with Frank La Forge as ac- 
companist, and will also be used on the tour 
of Mischa Elman, the violinist. 

In regard to the concert tours of the 
great artists, he said he believed there could 
be no doubt that the elimination of Ham- 
merstein and the Manhattan Opera House 








donnahood is well 
is om the veranda of the 
latter's bungalow on Sebago Lake, Maine, 
where, out in the free air, Miss Fisher has 
practised her art with the birds as her rivals 
and chief auditors. Miss Fisher’s farm em- 
braces twelve acres. 


whose rank in prima 


known. The scene 





the University of Nebraska, Lincoln. wone 

also has other engagements which will be 

announced later, ae Oe ee ae 
Miss Bullard is to give a second recital 

at the Massachusetts Agricultural College, 

Amherst, Mass. The very unique and 1n- 

Mrectve WOgrAM ‘she gave at Tet college LARE KUMMER is here caught in the 

last season was a pronounced success. F te ‘ 
Both singers have had a most delight- act of bringing forth the charm ot a 

ful Summer, and have devoted much time new comic opera, her own uncollaborate.. 

to study and work in addition to pleasure work, recently finished. With her are Ar- 

travel. While in London Miss Wood had thurs L. Lawrason, the New York singing 

the advantage of coaching with Sig. Cami- teacher, and one of his pupils, Sallie Fisher, 

lieri, one of the conductors at Covent Gar- 

den, who has taught Bonci some of his 

roles and who toured with Tetrazzini in \fter leaving London Miss \Wood and 

South America. Although Miss Wood's Miss Bullard visited Belgian friends in 

voice is a mézzo-contralto, her range is so Antwerp and then made the trip up the 

unusually high that she found no difficulty Rhine, stopping at Heidelberg and Munich 

in studying a number of the great arias for and visiting Oberammergau. From there 

coloratura soprano which she wished to ac- they went to Verona, Venice, Milan, Lu- 

quire for teaching purposes. Sig. Camilieri cerne and Interlaken, and then went to 

wrote pages of cadenzas of great beauty Paris. 

to be introduced into these arias. Miss Bullard studied several oratorios 


with Sig. Randeeger in London in. July, her forces from the operatic field would have 


voice being especially suited for that kind a very beneficial effect upon the genera 
of music. Sig. Rz indegger praised her high concert situation, in that there would not 
ly, saying that she has “the making of a be such a large drain on the public purse 
great singer.” As she is one of the young- for support of the rival operatic organiza- 
est singers in Boston, the next few years tions, and that the music-loving public 
are sure to bring her to the front, as the would therefore be 1m a better position to 
quality of her voice, warm and sympathetic extend a liberal patronage to the independ- 
to an unusual degree, is so rare i ent artists on tour. 
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Felix Weingartner Solves Vienna Court Opera Problem by Deferring 
His Resignation—High-Handed Interference by 
Government in Rubinstein Competition—Busoni’s New Music 
Notation Explained—Hugo Heermann Secures Good Material 
for His New Berlin Quartet - Drastic Reform in Concert 
Tariff Urged by London Critic—German Praise for Katharine 
Goodson—tThe Latest Bulletin of the New Strauss Opera 


Russian 








THE trials and tribulations of the Vi- 

enna Court Opera in its suddenly 
precipitated quest ot a director and its per- 
sonnel upheavals have been temporarily 
bridged over. Unable to secure the right 
man—presumably Felix Mottl—at the right 
time, the diplomatic Prince Montenuovo 
has succeeded in quelling the volcanic Felix 
Weingartner for the time being; in other 
words, in inducing him to stick to his post 
and leave his resignation in abeyance unti! 
at least the Ist of January. 

Meanwhile, Lucille Marcell’s request for 
release from her contract has now been 
officially granted and the American soprano, 
who made her professional début as the 
Vienna Elektra, is now at liberty to go her 
own way and carry out the concert plans 


she made when she first handed in her 
resignation. There is no engagement in 
Germany more highly prized by concert 
artists than to appear as soloist of one 
of the ten subscription concerts Arthur 
Nikisch gives with the Philharmonic Or- 


chestra in Berlin every season. Miss Mar- 
cell is one of the three singers in this 
year’s list, but this is only one of several 
very desirable engagements already made 
for her. 


x x 
ESPITE the cholera scare in St. Pe- 
tersburg, thirty-six candidates as- 


sembled in the Russian capital during the 
closing days of August for the competi- 
tion for the Rubinstein Prizes—the one for 
pianists, the other for composers. ‘The re- 
sults are not yet known. This much, how- 
ever, is certain, that the Russian Govern- 
ment once more made itself an object of 
ridicule—to put it mildly—by carrying its 
bitter campaign against the Jews into this 
contest. 

At the last moment 
noff, the director of the St. Petersburg 
Conservatory, received orders from the 
Minister of the Interior to debar all can- 
didates of the Jewish faith, even if they 
were Russians. And yet the master pianist 
to whose generosity and zeal these compe- 
titions owe their origin and perpetuation 
was himself of Jewish birth! Perhaps it 
was righteous indignation at this high- 
handed and unjustifiable interference on 
the part of the Czar’s officials that caused 
no fewer than three of the chosen jurymen 





Alexander Glazou- 


to withdraw, the three being Dr. Otto 
Neitzel, of Cologne; Gustav Hollaender, 
director of the Stern Conservatory, Ber- 


lin, and Herr von Pergar, of Vienna 
x * x 

SHARPS and flats, all accidentals what- 

soever, are abolished by the device 
whereby Ferruccio Busoni has undertaken 
to revolutionize musical notation. In con- 
ception the system is simplicity itself, ac- 
‘ording to the Musical News: “Busoni takes 
the keyboard of the piano as his basis and 
‘onstructs his staff to match it in such a 
manner that the five lines correspond to the 
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live black keys, while the spaces represent 
the white keys. This means that 
there is a double space between the second 
and third lines for the accommodation of 
kX and I, which, of course, have no black 
note (and consequently no line) between 
them. The space below the staff is C- 
in any octave—and thus it will be seen 
that the space above the staff is B. 

“By way of gtill further emphasizing the 
difference between the black and white 
keys, Busoni writes all the notes on lines 


seven 








Snapshot Taken 





spaces in such cases are comparatively 
meaningless. Our present staff, with al! 
its anomalies, is universal in application 
Like a laneuage, it is a growth rather than 
an invention, and as such will survive al! 
assaults upon it.” 


ok *K 


OVENT GARDEN may not have any 
rival next Spring, after all. Follow- 

ing the reports of a “break” between 
Thomas Beecham and the Metropolitan, it 
has now leaked out that Mr. Beecham 
failed to exercise his Drury Lane option 
on July 31, and it is, consequently, doubt- 
‘ful that the proposed opera 


Drury Lane will be given. 
ONE of the most significant features of 
this year’s Spring and Summer con- 
cert season in London was the tentative at 
tempt made to introduce a more reasonable 
tariff of prices. [wo or three concerts of 
more than average attractiveness were 
given at prices that ranged from $1.25 
downwards and the results are understood 
to have justified the experiment. The at- 
titude of English observers commends it- 
self to concert givers and managers in 


season at 


the American metropolis, as well. 





in the Wintergarden of Mr. and Mrs. Cahier’s Villa “Mélisande” in 


Vienna during a Recent Visit of John C. Shaffer and Bennett Griffin, of Chicago 





as crotchets, and all those on 
minims, calling them all crotchets, however. 
Quavers, semi-quavers, and so forth, have 
the usual number of crooks, while for a 
semibreve Busoni goes back a few hundred 
and adopts the old square note, 
which, when it has a stroke at the side, is 
used for a minim. Throughout all 
these values the black note corresponds to 
the black key and the white to the white 
When the music goes beyond the limits of 
the staff, which, of course, is very frequent 
ly the case, extra or part are em 
ployed, while the common dictation &7a is 


spaces as 


years 


also 


Staves 

also used. 
“Such is a 

With regard to 


brief outline of the 
its intrinsic merits, 
would not like to pass an opinion before 
having tried to read it, but it may be re 
marked that the system, so far as the statt 


system. 
one 


is concerned, was invented over a genera 
tion ago There was a resolute attempt 
made to push it, a magazine was founded 


to aid in the propaganda, and a good deal 
of music published in the notation. It did 
not adopt Signor Busoni’s plan of making 
the body of the note in color 
with the key on the piano, but in other re 
substantially the system 


corre spond 1 


spects was same 
It never ‘caught on, however, and despite 
the efforts of its friends, died a certain, 1f 


1 


death. 
brand-new systems which come 
have one fault; they 


ngering, 
These 
and go—periodically 


are partial instead of general. Music 1s 
not to be confined to the terms of the key 
ward, and a notation founded on the con- 


struction of this fails when applied to an- 


other instrument. What possible bearing 
has the Busoni staff to voice or to the 
string or wind instruments? Its lines and 


opinion of the London 
limes’ critic, is more in need of drastic 
reform than the hard-and-fast convention 
of $2.60 stalls which has so long obtained 
in the concert-room without any discrimi 
nation im regard to the character of th 
entertainment. He objects that it has as 
sumed an equality of value between all 
sorts of performers and performances, be 
tween some fledgling pianists or violinist 
and an artist or an orchestra of European 
reputation, which, in the words of our old 
friend Euclid, is absurd 

“There has been a curious notion, it 
would seem, both among artists and agents, 
that high prices are ‘a mark of rank in 
nature, and that anv departure from them 
would be a confession of mediocrity. The 
public, however, naturally takes a more 
of the matter, and the 


Nothing, in the 


common-sense view 

conventional tariff has only been main 
tained by the wholesale papering of the 
concert-rooms at the recitals of the lesser 


fry. To such an extent has this pernicious 
practice grown that a_ well-filled concert 
room will often represent a smaller sum o 


receipts than the mere hire of the hall, 
and it is safe to say that the large major 
ity of the smaller recitals given during a 
season entail a more or less heavy loss 
upon those who give them. Unfortunately, 
with the extension of the free list the 


number of the paying public, which at the 
best will not go round all the concerts of 
a single afternoon, has an inevitable ten 
dency to diminish, and even the more im 


portant concerts feel the blighting effect 
of the system 

‘A readjustment of prices will not en 
tirely get rid of the evil, because it is a 


fact that there are not a few concerts that 
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‘ould only tind audiences by means of pa 
per, but 1t would certainly make for ame 
horation of the present very unsatisfactory 
conditions,” 

| the 


, 
nis 


his latest biweekly announcement 
Richard Strauss press agent adds to 
last bulletin the fact that the composer is 
now putting the final touches to the in 
strumentation of the last act of “The 
Knight of the Rose.” Incidentally, atten 
tion is called to the Italian eagerness for 
the work, for the Milanese are to hear -it 
at La Scala almost immediately after the 
Dresden premicre and the Vienna produc- 
tion in January, 

\s already noted on various occasions, 
the orchestration is built on a simple 
basis as compared with that of “Salomé” or 
“Elektra.” The “muster” for the score re- 
quires, besides the string choir, two flutes, 


very 


piccolo, two oboes, English horn, E-flat 
clarinet, two B-flat clarinets, basset-horn, 
two bassoons, double bassoon, four horns, 


three trumpets, three trombones, tuba, two 
harps, celesta and tympani. “The courtly 
Rococo material Richard Strauss an 
opportunity to rival his great Vienna name 
sake as a dance composer,” observes the 
Allegemeine Musik-Zeitung. “That he has 
the vein to chatter charmingly’ in the light 
and airy rhythm of the 34 measure has al 


VIVES 


ready been convincingly demonstrated by 
the score of ‘lFeuersnot’ and even that of 
‘Zarathustra.’ ” 

the tavor of the 


ONE way to. enlist 


critics in a new field you are plan 
ning to invade is to drop in on them a lit 
tle while before and maxe sure your “Wel 


come to our city” by telling them how 
profoundly you are impressed by the mu- 
sical atmosphere in which they live. <A 


German conductor, Theodor Muller-Reu 
ter, of Creteld, who is to make his [English 
debut next January, recently proved his 
astute foresight by adopting this method 
When the London season at its height 
he crossed the Channel “primarily for his 
torical research at the British Museum,” 
but it found time to hear a good 
deal of ‘music during his four weeks’ visit 
and incidentally the opportunity to tell the 
Vusical Times what he thought about it all 

“That the quantity of music given in a 
city of seven millions—the Mecca of artists 
of every civilized nation—is greater than 
in Berlin is natural, but to me the quaity 
also appeared higher.” Should this come 
to the « the German metropolis the 


Was 


seems he 


‘ars of 


Crefeld conductor's chances of Berlin con 
quest will be shattered, forever and a day 
by this indiscreet admission, \s a con 


enough, most in 
lle heard 


was, naturally 
London's orchestras. 


cluctor, he 
terested in 


the Queen's Hall, the Philharmonic, the 
London Symphony and those at Covent 
Garden and His Majestv’s Theater, where 
the Beecham season Was In progress, and 
here are his own words again: 

“()ne’s first impression is of the wonder 
ful orchestral tone, which without any 
doubt exceeds that of our German orches 


tras in its round full quality. his beauty 
of tone has something bewitching in it, 
the purity of intonation is excellent and 
the orchestral discipline truly remarkable 
lhe blending of string and wind tone 1n 
pp. and ff. is so perfect that coula 
almost say that the wind tone 1s embraced 
by the strings lhis pertect blending is 
not due to the disposition of the orchestra, 
which is in the form of a fan and not 
wedge-shaped, as is usual in Germany; for 
at Covent Garden and His Majesty's Thea- 
of course dif- 


one 


ter, where the orchestras are 


[Continued on next page] 
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ferently disposed, the same peculiarity is 
noticeable.” Then he notes with approval 
the greeting that London orchestras give 
their conductor when he comes on the plat- 
form; “there is respect on both sides, an 
earnest of harmonious working.” 

For Katharine Goodson there is a special 
meed of praise in his general review. 
Among the pianists he heard he gives first 
place to Rosenthal and Miss Goodson— 
“indeed the latter must to-day be counted 
among the foremost in her branch of the 
profession.” Of other things he notes the 
energetic conducting of Thomas Beecham: 
“He certainly believes in Hans von Bu- 
low’s bon mot, ‘In the beginning was 
rhythm’”; he heard Ysaye and Pugno in 
their Beethoven recitals and, though their 
readings were not according to German 
traditions, found them full of charm; he 
found a se rious appreciation of Pachmann’s 
art difficult, in spite of his beautiful touch, 
because of his gesticulations; he was im- 
pressed by and greatly enjoyed the cosmo- 
politanism of London concert life; and, 
“To sum up, I left London with the knowl- 
edge that English orchestral performances 
are on a@ very high level, that English com- 
posers are well able to hold their own, and 
that the rising generation of English vir- 


[Continued from page 


tuosi and singers is more than very ca- 
pable.” 
Foxy Herr Miiller-Reuter. If ever he 


announces a professional call on this coun- 
try it will be well to bear in mind his little 
habit of preliminary visits and preliminary 


interviews. 
am + * 


A N “old chorister of many societies” in 

England has been seeking enlighten- 
ment as to why in English choral bodies 
“the sopranos always wear a pink favor 


and the contraltos a blue one.” If the ob- 
ject is to enable the audience to distinguish 
the one group of voices from the other 
then why, he asks, do not the tenors wear 
a yellow rosette and the basses a purple one? 

As an answer to the conundrum the Daily 
Telegraph suggests that while there may be 
several reasons for the omission aesthetic 
considerations alone would be sufhcient to 
deter any self-respecting tenors and basses 
from adorning themselves in any such 
fashion. “There is often little enough of 
‘color’ in their singing. But the lack of 
it in their voices would scarcely justify 
them in making up for the deficiency in 
the way suggested.” 


x * x 
OR the new string quartet with which 
he will play a conspicuous role in 


music world this season 
the violinist, well known 
through his Chicago and 
Cincinnati activities, has secured the coodp- 
eration of Jacques van Lier, a ’cellist, who 
has made a reputation in Berlin both as 
a virtuoso and as a member of the Dutch 
Trio of that city; of siaximilian Ronis as 


Berlin’s chamber 
Hugo Heermann, 
in this country 


second violin and Ernest Breest for the 
viola. 
Six concerts will be given during the 


Winter in Berlin and a long tour will be 
undertaken that will embrace series of 
quartet concerts in Vienna, Paris and the 
principal cities of Spain. 
*K * a 
O enthusiastic applause of Mr. Church- 
ill’s suggestions for occasional con- 
certs in the prisons of England the By- 
stander cruelly adds: it seems a.pity that 
a good many amateur musicians could not, 
in return for their services, be assignea 
permanent quarters-in some of the gaols. 


J. L. H. 





MUSIC IN SIOUX CITY 


Encouraging Outlook for Season—Af- 
fairs of Morning Side Conservatory 


Sioux City, Ia., Sept. 5.—The musical 
outlook in Sioux City for the coming season 
is decidedly encouraging. In Morning Side 
College Conservatory of Music there 1s 
every indication that the record for last 
season of more than two hundred students 
will be surpassed. There are to be several 
changes in the faculty. The director will be 
Orwin Allison Morse, who was for five 
years in charge of the School of Music at 
John B. Stetson University, De Land, Fla., 
and under whose direction the first music 
festival in Florida was held in February, 
1909. Mr. Morse was last year located at 
Greenville, S. C. He has already taken up 
work as organist and choirmaster of the 
First Presbyterian Church, Sioux City, 
where a fine three-manual Lyon & Healy 
organ was recently installed. It is the inten- 
tion to introduce an excellent solo quartet 
at this church, and also to organize a large 
chorus choir. 

Herbert MacFarren, a graduate of the 
Royal Academy of Music, London, and 
nephew of Sir G. A. MacFarren, will be- 
come a mémber of the faculty. Mr. Mac- 
Farren has recently come to America, and 
brings the highest credentials as a musician 
and a teacher. He will carry pupils in piano 
and theory, and will have charge of the 
music at the First Congregational Church. 

Mrs. Inga Nelson Brown has arrived 
from Europe and will take up work as piano 
teacher at the Conservatory at its opening. 
Mrs. Brown has been a pupil of Xaver 
Scharwenka at Berlin for several years, and 
has done much studying and concertizing in 
Europe. 

A series of concerts by the best artists is 
already being arranged by Director Morse, 
which, in addition to those given by home 
talent, will no doubt make the musical sea- 
son brilliant. 

Kirk Towns, recently 
is to take up vocal work at the Cnicago 
Musical College this season, formerly made 
his home in Sioux City, and recently spent 
a few days here. He intends returning later 
in the season to give a song recital. 


from Berlin, who 





Williams and Sébald Engaged for Joint 
Recital in Trenton 


Evan Williams, the tenor, and Alexander 
Sébald, the Paganini player, have been en- 
gaged to appear in joint recital at Trenton, 
N. J., December 8 A novel program is 


BUSY SUMMER IN EUROPE 





H. E. Phillips, St. Paul Baritone, Spent 
It with Profitable Results 


oT. Pau, Sept. 10—Harry E. Phillips, 
baritone, writes of a most enjoyable Sum- 
mer in European music centers. He has 


spent a profitable season with Mr. Walker, 
the oratorio authority, and Dr. Lierbaumer, 
co-worker with George Henschel, with 
whom he studied German lieder. Mr. Phil- 
lips, who is a long-time choir singer, was 
favored with admission to the stalls of “St. 
Paul's,” and was thus enabled to get an in- 
side view of one of the best English choirs. 
Twenty-nine boys and eighteen men com- 
prised this choir, whose excellent quality of 
tone and work produced effects which were 
a revelation to the experienced church sing- 
er. It was here that Mr. Phillips’s atten- 
tion was drawn to the unusual case of a 
man whose voice, unchanged, has remained 
a beautiful, clear alto. 

Mr. Phillips took advantage of the opera 
season, hearing excellent productions of 
many of the modern operas. Incidentally 
he renewed his acquaintance with Theodore 
Van Yorx, the New York tenor, whose 
earlier years were lived in St. Paul. 

After leaving London Mr. Phillips visited 
Munich for the twelve-day Wagner Festi- 
val, in which he was greatly impressed by 


the “Ring” dramas, “Tristan und Isolde” 
and “Die Meistersinger,” particularly by 
the part played by the orchestra of 135 


pieces in these wonderful productions. In 
Munich he joined Emil Oberhoffer, di- 
rector of the Minneapolis Symphony Or- 
chestra, and went with him and Mrs. Ober- 
holler to Oberammergau to the Passion 
Play. In Stuttgart, an old haunt of student 
days, Mr. Phillips spent considerable time 
in advance of a tour through Switzerland. 
He sailed for America, August 27, on the 
Rotterdam. 

Mr. Phillips’s work during the Summer 
has included the discovery and preparation 
of new and interesting songs, which he will 
use in his recital for the Schubert Club, 
which will open the concert season in St. 
Paul, October 6. With the singer on this 
occasion will be associated as accompanist 
his gifted daughter, Mildred Phillips, quali- 
fied by inheritance -and training for the 
place she is making for herself in the pro- 
fessional field. 


Mr, Phillips reopens his studios in St. 
Paul and Minneapolis the middle of this 
month. Pin bo Oe 





Edmond Clément recently sang Nicias in 
“Thais” in Vichy. 
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—Institute of Musical Art— 


OF THE CITY OF NEW YORK 

An endowed school of music. 
Sen4 for catalogue. 
Alter Sept. 1, Box 22, 120 Claremont Avenue 


The only school of its 
Box 22, 53 Sth Avenue. 














September 17, 1910. 


MUSICAL 


AMERICA 


13 





CONCERT TOUR PLANNED 
FOR MISS MICHELSON 


Pianist Will Appear with Volpe Orches- 
tra in the South and Will Give 
Many Recitals 











Henriette Michelson, the New York 
Pianist, Who Will Tour America 
This Season. 


Henriette Michelson, the pianist, who has 
been heard frequently during the past sea- 
son in New York, will make an extensive 
tour of the United States, under the man- 
agement of Eugene Kuester. Since her re- 
turn from Europe, where she studied under 
Emil Sauer and Harold Bauer, Miss Mich- 
elson has been a member of the taculty ot 
the Institute of Musical Art, confining her 
concert work to New York and vicinity. 

Miss Michelson has appeared as solois 
with the Volpe Symphony Orchestra, 
Young People’s Symphony. Orchestra, be- 
sides giving her own recitals in Mendels- 
sohn Hall. 

Manv important bookings have already 
been made, including a three weeks’ tour as 
soloist with the Volpe Orchestra in _ the 
South in the Spring of 1911 and a tour « 
Canada early in the season. 





fronislow Huberman, the violinist, who 
made a tour of this country in 18906 as a 
“boy prodigy,” had time while on his honey- 
moon, says the Vienna Post, to secure a 


patent on a protective violin case, which he 
says will insure the transportation of an in- 
strument safely and make accidents almost 
impossible. The protective cover is made of 
rubber, is closed over the box and is blown 
up like an automobile tire. 





CUPID HAUNTS THIS STUDIO 


Ten of Mme. Litsner’s Pupils Have 
Married in Three Years 


Mme. A. Litsner, the New York teacher 
of singing, is convinced that Cupid, the 
matchmaker, has made his headquarters in 
her studio at No. 54 West Thirtv-ninth 
street. The other day she received word 
from Kada Clark, one of her talented pu- 
pils that had been married Au- 
gust 20. 

Miss Clark’s marriage finds precedence 
in the cases of nine other pupils of Mme. 
Litsner who in the past three seasons have 
surrendered to the ardent courting of as 


she since 


many. young men. Their names are, or 
were, Anna Wolff, Lilly Jacobs, Mabel 
Hyatt, Belle Mullens, Florence’ hinsey, 
Anna Weeks. Mabel Walker, Anna Gress 


and Beatrice French, and thev are all hap 
pily married. 

“So long as the young women don't allow 
marriage to interfere with their musical 
careers I am proud to see them enter wed- 
lock.” declares Mme. Litsrer. “When a 
young woman is gifted vocallv and has re- 
ceived the kind of training that enables her 
properly to control her vocal resources, she 
does herself an iniustice when she allows 
marriave or any other consideration to in 
terfere with her study and singing.” 





Schoen-René Returns to Berlin 
with Class of Americans 


BERLIN. GERMANY, Sept. 3.—Mme. A. F 
Schoen-René, the vocal instructor, has _ re 
turned to Berlin after a very successful 
stav 6f two months in America, where she 
visited New York, Chicago and Minneapolis. 
\ number of new pupils with excellent 
voices have accompanied Mme. scnoen 
René to Berlin for study, among tnem be- 
ing Augustus Milner, Trinity 
Church, Boston: Miss Leavitt, dramatic so- 
prano;: Mrs. Graves, of Milwaukee: Mr. 
and Mrs. C. Chandler, Minneapolis, Minn. ; 
Laura Smith, Dubuque, Ia.: Jane Wilson, 
of Minneapolis, and a number of others 


Mme. 


basso oft 





Oscar Saenger’s Studio to Reopen 
October 1 

Oscar Saenger, voice teacher, of New 

York, will resume teaching on dSaturday, 


October 1, and announces that all applica- 
tions from intending pupils should be made 


to Miss L. Lilly, secretary, No. 51 East 
Sixty-fourth street; telephone 6621 Plaza, 
New York. 





Florence Hinkle’s Many Bookings 


Florence Hinkle, soprano, is destined to 
he one of the busiest of American singers 
this season. Alreadv her time is booked 
solid from October 17 to November 12. On 





A CLASS 





AT CHAUTAUQUA IN THE DUNNING SYSTEM 














Mrs. 








Carrie Louise Dunning, Conductor of the Dunning System of Music Study 


for Beginners, and Her Class at Chautauqua, N. Y., This Summer 


AMONG musical affairs. at Chautauqua 

Lake this Summer a great deal of in- 
terest was created by the normal training 
class for teachers in the Dunning System 
of Improved Music Study for Beginners, 
as conducted by Mrs. Carrie Louise Dun- 
The class, in which a limited number 


ning. 
of teachers ,is taken, overflowed before 
starting, so that it became necessary to 


have an extra session each day. The teach- 
ers represented sixteen different States, as 
well as Canada. The unique work of this 
institution has forged steadily ahead on its 


merits, commanding the support of the best 
musical elements of the world, its repre- 
sentatives now reaching as far as the Phil- 
ippines. The the system has 
established it on a plane by itself in chil- 


success of 


dren’s musical work. A congress of the 
Dunning teachers from the entire United 
States, Europe and Canada will be held 
next Summer at Chautauqua Lake. Mrs, 


Dunning left at the close of the class for 
Portland, Ore., for a short visit with her 
sons. She will return to conduct classes in 
New York, Cincinnati and Berlin this 
Winter. 





November 14 she will appear for a re- 
engagement with the Syracuse Liederkranz, 
after which she will go to Milwaukee with 
the Music Verein. She is also engaged at 
Springfield, Mass., and at Trenton, N. J.. 
and contracts have just been closed for her 
as soloist with the famous Schubert Choir 
of Brantford, Can., and the equally famous 
Singers’ Club of Cleveland, O 


Nordica Home, But Returns Soon for 
Paris ‘(Opera Engagements 

Mme. Nordica arrived in New York from 
Europe, September 7, and left immediately 
with her husband, George W. Young, for 
their bungalow at Deal Beach, N. J. ine 
singer said she had been taking the baths at 
Bredes-les-Bains, was in excelient health 
and anxious to begin her operatic and con 


cert work. She has been studying the 
French version of “Tristan und Isolde’ 


while abroad, and is to vo to Paris in UOcto- 
ber to sing in it at the Paris Grand Opéra 
She will return to America in January to 
appear in opera in Boston and Chicago 
under the management of Andreas Dippel. 
Between whiles she will give concerts 


Mahler to Give Up Opera Conducting 
After New York Engagement 


MunIcH, Bavaria, Sept (gustav Mah- 


ler denies the report that he is trying to 
obtain a reappointment with the Royal 
Opera at Vienna. He says that his career 


as an opera conductor will be closed with 
the termination of his engagement in New 
York. Opera conducting has never appealed 
to him, Mr. Mahler adds, and he will de- 
vote the rest of his life to composition and 
orchestra work. 


Engagements for Olive Mead Quartet 


The dates for the Olive Mead New york 
recitals are to be Wednesday, December 14, 
and Wednesday, February 15, at Mendels- 
sohn Hall. Immediately after its second 
Mendelssohn Hall concert the quartet will 
start for its annual Western tour as far as 
lowa and Nebraska. 





Stanislaus Stange, the librett..t, is recov 
ering from a paralytic seizure which at 
tacked him recently in London. while he 
was rehearsing “The Chocolate Soldier.” 
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A LOST LESSON. 


A correspondent of the New York Tribune recently 
wrote that if American music was to be heard at the 
concerts in Central Park, works by MacDowell, Nevin, 
and Gottschalk were chiefly the ones which should 
be heard. 

None of these three composers is living. 
any lesson whatsoever to be learned from the sad end 


of MacDowell, it is that America should take more 
In fact, 


If there was 


notice of her composers while they are alive. 
one would have almost been led, by the great amount 
that was written on the subject, to feel that such an 
effect had been produced on the musical life of 
America. The has, however, not carried as 
far as it might, as is evidenced by the communica- 
tion published in the New York Tribune. MacDowell 
had more recognition during his lifetime than many 
composers, as he was a brilliant pianist and was heard 
in performances of his works throughout the country. 
Even in view of this fact the national musical con- 
science received a shock in his death, and it was broadly. 
realized that the country had not given him adequate 


lesson 


recognition. 

The point which the Tribune correspondent is trying 
to make—vainly, it is to be hoped—would perpetuate 
just such tragedies as that of MacDowell, by calling 
public attention exclusively to the work of composers 
who are dead, and ignoring those who are living. 

Certainly MacDowell’s should be heard at 
Central Park, and if the Tribune’s correspondent would 
follow the programs he would see that they are being 
heard. If one-half the musical activity of a nation, in 
respect to its own creators, is to giVe its attention to 
those who have died, the other half is certainly to 
give it to those who are living. 


works 





LULL IN FOREIGN INVASION 


MusicaL AMERICA reprints this week a New York 
Sun editorial of recent date which notes the fact that 
there will be a great diminution in the number of artists 
from abroad who will visit the United States during 
the forthcoming musical season. 

New York was certainly oversupplied last year, and 
the reports of small audiences for great artists in other 
places, indicates that the rest of the country was also 
to some extent oversupplied. The editor of the Sun 
explains that this is not due to lack of appreciation of 
these artists, but that it represents an expenditure of all 
the money which certain towns had for investment in 
musical pleasures. 

As to New York there will be one opera house for 
grand opera this season, instead of three. There will 
be fewer symphony concerts, and presumably fewer 


recitals. These conditions do not imply a retardation 


in musical progress, but merely an attempt to place 
musical advance on a reasonable basis. 

If there is, therefore, to be something of a lull, or 
at least a respite from frenzied musical activity, it is 
to be hoped that the American people will use the 
interim to develop their own minds musically, and to 
realize that musical life and growth does not consist 
in a constant rushing to hear the latest sensational 
European virtucso. 

While it is progressive and enlightening to bring the 
best artists from Europe to America, the test of the 
musical quality of the American people does not lie in 
the number of such artists that they can import. It 
lies in how much Americans know and care about 
music. This country is rapidly leaving behind the 
notion that music is necessarily German. The national 
musical horizon is broadening rapidly to include France, 
Russia, Bohemia, England and the Scandinavian 
countries. But the national vision is by no means yet 
clear or complete. 

European artists, who are not always free from na- 
tional prejudice, do not always give Americans through 
their programs a balanced idea of modern European 
advance. Progressive persons in America who wish to 
take the most vital advantage of the prospective lull in 
the importation of foreign artists, will devote them- 
selves to catching up with the times and learning as 
much about the wonderful musical imaginings of the 
French, Russians and others, as they have known in 
the past about the Germans. 

Surplus money that is not spent to hear European 
artists this season will be well spent in buying the com- 
positions of César Franck, Vincent d’Indy, Charpentier, 
Debussy, Ravel, Tschaikowsky, Rimsky-Korsakoff, 
Boredine, Moussorgsky, Taneiew, Rachmaninoff, Sibe- 


lius and others. 





POPULAR DRAMA—WHY NOT POPULAR 
OPERA? 

Another significant artistic victory in the cause of 
“the people” will undoubtedly be the outcome of the 
newly announced project of the management of the 
New Theater. The spectacle of this, the most preten- 
tious and aristocratic of New York’s playhouses, throw- 
ing wide its portals to the denizens of the humblest 
quarters of the city for a purely nominal sum is an 
eloquent demonstration of the further progress of those 
worthy motives which have actuated of late the com- 
plete reformation of musical conditions in parks and on 
piers with such happy results. 

But the advent of the truly “popular priced” drama 
at the New Theater suggests other thoughts, and those 
in connection with the musical advancement of the in- 
digent and the untutored. Is there no possibility of 
a similar scheme with respect to grand opera? Could 
not a day be appointed at the city’s home of lyric 
drama whereon the masses might be received under 
conditions like those to prevail at the Central Park 
West playhouse? Is there any really insurmountable 
reason why such a concession should or could not be 
effected? An answer to this query will quickly show 
whether opera is to be regarded in this country as a 
luxury which only the rich can afford or whether we 
are sooner or later to veer around to the European 
point of view which looks upon it as a necessity. 

There are a few chamber music and orchestral con- 
Winter circumstances 
ducive to their support by the masses. All things con- 
sidered they are very well attended, and serve their 
purpose excellently. jut there is little doubt that 
opera would exert an appeal ten times as great as 
chamber music, and also far more potent than sym- 
phonic music, providing that it is not given with pro- 
fuse apologies and excuses for inferior methods of pres- 


certs given every under con- 


entation on the score of low scale of admission, lack of 
The poor very sensibly refuse to 


” 


capital and the like. 
allow themselves to be regaled with the “leavings over 
of the artistic banquets of the wealthy. The Kneisels, 
the Flonzaleys, the Olive Meads, the Margulies players 
and others of such exalted rank and station play tor 
them at Cooper Union. Their quality is recognized 
and a warm hearted welcome is always theirs. Opera 
to succeed among the poor must be given under equally 
favorable conditions. 

Now that the best in the way of plays is about to 
be put within the grasp of the multitude it is time for 
the givers of opera to contribute their mite to the ele- 
vation of popular aesthetic sensibilities. 





A RELIGIOUS MUSICAL FESTIVAL 


W. J. Lampton, of New York, having heard the choir 
of the Church of the Strangers singing at its front door 
before the regular service, as.is now the custom, says 
that if a few singers can gather one hundred people in 
a few minutes, more singers could gather a great many 
more people. 

He sees in this at once the possibility of a great an- 
nual festival of religious music and makes the curious 


deduction that it would develop a great awakening of 
religious interest. 

Without the intention of being disrespectful to re- 
ligion, and merely as a study of human nature, it is 
safe to say that the people who gathered to hear the 
singing did not gather because it was a church, but 
because it was singing. Magnifying this incident to 
whatever extent, it is not plain to see how its real 
nature changes by the process. There is no doubt but 
that such a festival would produce a great interest in 
the religion of music. It would result in serving the 
same end which is now being served by the municipal 
concerts, orchestral and choral. 

If the church wishes to join the good work, so much 
the better, but the church would be likely to experience 
a disappointment in expecting to build up a. specifically 
religious interest on a foundation of fallacious premises. 





It is a good sign to see*that American newspapers 
discountenance Gen. Horatio C. King’s suggestion to 
the New Yerk Herald that a great prize contest be in- 
augurated to bring forth a real national hymn for the 
United States. 

Such a hymn will not grow out of any prize compe- 
tition. This is not to say that prize competitions lower 
the quality of musical art. In fact, their effect is 
wholly beneficial and stimulating, if the artist be given 
his freedom in the choice of a theme, and time to work 
it out. When it comes, however, to dictating to the 
artist the choice of what shall inspire him, competitions 
cease to be a virtue. ‘When the spirit of the time is 
ripe for a true national hymn, some composer will 
catch up the inspiration and produce it. Forcing the 
idea is futile. 





Felix Weingartner says that mcdern music is now 
hysterical, like unto “an unhappy woman who, though 
innocent, has long been kept in prison.” 

We have thought for some time that something was 
the matter with mcdern music, and are glad at last to 
find out what it is. 





list of those 


who 


Still another important item for the 


“who never would be missed’’—the man insists 


that one goes to the opera only “to hear the singing.” 
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Johannes Miersch with a Good Friend 


Johannes Miersch, the well-known Middle Western 
violinist is pictured herewith on the porch of the 
Ramona Park Hotel, at Harbor Springs, Mich., where 
he regained his health and strength after a protracted 
illness. Mr. Miersch will again be associated with the 
Indianapolis Conservatory of Music this season, and 
he will continue to give recitals, as in past years. 
He maintains that the weekly visits of MUsICAL 
AMERICA were a gratifying feature of his convalescence. 


Martin—Riccardo Martin expects to spend a few 
weeks in October resting in the Adirondacks, his only 
companion being a score of the “Girl of the Golden 
West.” 


Rosenthal.—Moriz Rosenthal declares that if pupils 
must practice études, the best time to do so is after the 
day’s work is done. “Don’t throw away your morning 
hours,” he says: “any time will do for gymnastics.” 


her 


Nordica.— Despite many years of stage ex- 
perience, Mme. Nordica is still a sufferer from stage 
fright and insists that “she feels like running away 


when the fateful hour arrives.” 


Pavlowa.—Anna Pavlowa, the Russian dancer, objects 
to having her name prefixed by “Madame.” Although 
the recipient of innumerable offers of marriage, she is 
still free in mind and heart as well as fact. Hence the 
activity of a press agent who advertised her as 
“Madame” instead of “Mademoiselle” in connection 
with her approaching American tour has been far from 
eliciting her approval. One result of the press agent’s 
error has been the consignment of several thousand 
neatly printed photographs and a fine assortment of 
costly advertising matter to the ash heap. 
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Evelyn C. Phillips, of New York (on the 
Left), and Grace Bannermann, 
of Los Angeles 


Evelyn C. Phillips, the New York so- 
prano, recently completed a highly success- 
ful tour of the West, and is soon to begin 
another crowded season. The picture shows 
her with Grace Bannermann, the Los Ange- 
les contralto, on the ferryboat crossing the 
bay from Oakland to San Francisco. 


‘TIS OF THEE” 





“MY COUNTRY 


A Claim That the Melody Originated 
as a General National Hymn 


PITTSBURG, Sept. 12.—The New York Her- 
ald and some of the P.ttsburg papers have 
editorially commented on the assertion 
made by Gen. Horatio C. King in a letter 
to the Herald to the effect that the melody 
to “My Country ‘Tis of Thee” is of E nglish 
origin. Caspar P. Koch, city organist of 
the North Side Carnegie Library, this city, 


has taken exceptions to the claim. In a 
prepared statement he says that rrof. H. 
Kling, a Geneva savant, has made public 


the tollowing results of his investigations 
concerning this internationally popular mel- 
ody : 

“The first trace of the melody is found 
in the old Geneva national hymn, ‘Ce que 
[’Aino.’ It was sung at a patriotic festival 
in Geneva in the vear 1603. Four years 
later the melody appeared in England as 
‘God Save the King.’ It was sung at a 
festival given in honor of James I, in the 
year 1607. The musical arrangement for 
the occasion had been undertaken by the 
English organist, John Bull. Later te 
hymn is found in Germany, where G. t 
Handel arranged it in honor of King 
George of Hanover. In 1790 the Rev 
Henry Harries arrangea and published the 
work in Denmark in honor of Christian 
VII. In the eighteenth century it received 
an appropriate setting for Prussia by Schu- 
macher. In the nineteenth century Zwissig 
adapted the melody to words of his own 
for Switzerland. His poem furnished the 
basis for French and Italian translations. 
It found its way into America as ‘My Coun- 
try "Tis of Thee.’” a oe 





Still a Chorister at Ninety-One 


T. Wicks, of Wells, Somerset, 
lived in five reigns, has a record that 1s 
probably unique. As a chorister of St. 
George’s Chapel he sang at the funeral of 
George IV. and again at the coronation of 
William IV., and seventy-one years after- 
ward he sang at the coronation of the late 
King Edward VII. Mr. Wicks was born 
ninety-one years ago at Windsor, and be- 
came a chorister of St. George’s Chapel in 


who has 


1826. rie joined the Wells Cathedral Choir 
in 1845. His mental faculties are to-day 
undimmed and his memory is remarkably 


clear. He has many interesting stories to 


tell of his early chorister days at St. 
George’s Chapel, when the boys were al- 
lowed daily a pound of bread, a pound of 
meat and a quart of ale. He was frequently 
commanded to sing before the late Queen 
Victoria. when she was still a Princess, and 
he sang in the choir on the steps of St. 
Paul’s Cathedral on the occasion of her dia- 
mond jubilee, in 1897. In May last Mr. 
Wicks was in his place in the Cathedral 
Choir at Wells, taking part in the solemn 
memorial service for the death of King Ed- 
ward, and was probably, with the exception 
of the venerable Canon Church, the oldest 
person in a congregation of 3,000.—London 


Telegraph. 





TEXAS GIRL HONORED 


Reception in Boston to Piano Student 
Who Has Progressed Rapidly 


Boston, Sept. 12.—Josephine -.. Jones, 
principal of the Child Garden Music School, 


gave a reception last Tuesday evening at 
her home in Dorchester for Williamina 
Glazbrook, of Loredo, Vex., and Mildred 


Williams, of Boston. Miss Glazbrook has 
been a pupil in the normal department « 

the school during the last year, and will re- 
turn to her home in Texas this week, where 
she will join her mother, who is already 
conducting a branch of the Child Garden 
School there. She will be accompanied by 
Frances Weir, who has also been a pupil of 


Miss Jones, and who will go to lexas for 
a year. 
Part of the evening was devoted to a 


program of piano music by Miss Glazbrook 
and Miss Williams, as follows: Miss Glaz- 
brook—Arabesque, MacDowell; Lullaby and 
Crescendo, Lasson; Au Hameau, Godard. 
Miss Williams—March, Eilenberg; “At 
Night,” “Spring Greeting” and “A Vision,” 
Porter; Indian Dance. Leibetz; “In the 
Swing,’ Williams. 

Miss Glazbrook shows marked develop- 
ment since taking up the work a year ago. 
She plays with much greater fluency and 
has learned to interpret more interestingly. 
Little Miss Williams is one of Miss Jones’s 
most successful pupils in the Child Garden 
department. 

Miss Glazbrook displayed her versatility 
by adding three readings to the program— 
“Polly of the Circus,” Margaret Mayo: “A 
Day of Precious Penalties,” Marian Hill; 
“The Vanishing Boarder,” Eleanor Hoyt 
Brainer. She has a decidedly agreeabie 
speaking voice, an easy, pleasing stage pres- 
ence and much natural ability. She has 
taken up the study of reading during her 
stay in Boston, and plans to enter this field 
professionally as well as that of pianoforte 
playing on her return to Texas. D. L. L. 





Toronto Symphony Orchestra Announces 
Répertoire for the Season 


Toronto, Sept. 12.—Works to be per- 
formed this season by the Toronto Sym- 
phony wrchestra, Frank Welsman, con- 


ductor, have just been announced. They are 


as follows: 


Symphonies—‘A Rustic Wedding,’”’ Goldmark; 


D Minor, Schumann; Eroica, Beethoven; C Minor, 
Beethoven; Surprise, Haydn; G Minor, Kalinni 
kow; Unfinished, Schubert; Pathetique, Tschai 
kowsky. Miscellaneous—Liebestod (“Tristan und 
Isolde’), Wagner; Berceuse, Jarnefelt; Preludium, 
Jarnefelt; Caprice Italian, Tschaikowsky; Sym 
phonic poem, Les Preludes, Liszt; Peer (Gynt 
Suite, Grieg; Piano Concerto, B Flat Minor, 
Tschaikowsky. Overtures—“Im Herbst,’’ Grieg; 


“Flying Dutchman, iy Wagner; *Rosamunde,”’ 


Schubert; “Jubei,’ Weber; “Der Freischitz,” 

Weber: “Coriolan, feethoven; Solenelle, “1812,’ 

[schaikowsky; “‘Die Meistersinger,’’ Wagner 
Mme. Johanna Gadski will be the soloist 


on October 6 with the orchestra, this being 


her third appearance with the same organi- 
zation. This will also be the opening ot 
Mme. Gadski’s concert tour for the present 


season. 





Liza Lehmann Sails October 1 


Mme. Liza Lehmann and her English 
quartet of sinwers will sail for New York 
from Southampton on the steamship Neu 
York, October 1. On October 12 Mme. Leh- 
mann will appear at Rochester, N. Y. Her 
tour will take her as far as California. She 
will not be heard in New York until after 
the holidays. 





Kaiser Prescribes Long-Skirted Ballet 


Sept. 5.—The displav of dancers’ 
Imperial Opera House is no 
longer to be permitted. The Kaiser has put 
a ban on such things as the result of the 
importunities of his ultra-pious wife, who 
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fears for the morals of her young sons. 
Short skirts with tights underneath are now 
taboo, and dancers must wear long, flowing 
garments with care that there be no flour- 
ishing of dainty lingerie. It is expected 


this order, the annual 
court opera will be greatly 


a result of 
the 
for the ballet was the one attrac- 


that, as 
deficit of 
increased, 
tion of the 
profit. 


opera that returned a good 








AN AMERICAN COMPOSER IN THE FLOWERY KINGDOM 














Mrs. Carrie Jacobs-Bond in a Yokohama Jinriksha 
Mrs. 


HICAGO, Sept. 12.—Carrie Jacobs- Bond, 
one of America’s most popular song 
composers, now making a_ world-girdling 


tour, is at present in Yokohama, Japan, but 


expects to reach Germany next month, 
where she will remain until her return to 
her home in this city on December 15 


The Bond shop here has issued a new series 
of her songs, the title pages being in four 
‘overs with the leading verse.of each song 
embraced in the picture on the tint block 


These songs are in Bond’s best vein. 


The first is “A Perfect Day,” for which 
she furnishes both words and music; “The 
Shepherdess” accompanies a poem by Ar- 


“Robin Adair” is a 
Her last song, 
most exquisite 

Mrs. Bond was 
jinriksha when the 

was taken, in July 

> | 


chibald Sullivan, and 
third piece of much charm. 
“My Soul,” is one of the 
creations of her fancy 

riding in a Yokohama 
accompanying picture 
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WALTER DAMROSCH IN ROLE OF A PHILOSOPHER 








*“*LJNQUESTIONABLY we Americans 
have been too much concerned with 
the merely material phases of existence. 
But,” said Walter Damrosch, of the New 
York Symphony Orchestra, in a recent in- 
terview with Glenn Dillard Gunn, of the 
Chicago Tribune, “it is an encouraging sign 
when men who have prospered materially 
seek to spend their superfluous dollars in 
the cultivation of something that has no 
immediate results of a utilitarian value. It 
is right and fitting that a nation should 
cultivate the arts. Only those nations that 
have done so have endured in history. Art, 
the expression of the beautiful in any form, 
is that which pre-eminently distinguishes 
man from the brute. Therefore it is that 
which gives life its purpose. 

“Drab colored, pale and profitless is the 
existence of the man who works merely 
that he may live, may eat and drink, lay by 
a little store of material goods, beget chil- 
dren who will also eat, drink and gather 
this world’s goods. Indeed, no man can so 
live, for nature has implanted in our hearts 
an instinct for joyousness which, if not 
gratified by culture, by a love of the beau- 
tiful, tends to vice; open vice in the great 
cities; secret vice in the smaller communi- 
ties. 

“Therefore such movements for the cul- 
tivation of art as are now being begun in 
your own city by Harold McCormick, John 
C. Shaffer and the gentlemen associated 
with them in your opera; in New York by 
Otto H. Kahn, Clarence Mackey and their 
colleagues of the Metropolitan directors; in 

3oston by Eben D. Jordan and his asso- 
ciates, have a deeper significance than the 
mere giving of opera in a worthy manner. 
They herald a time when the ethics of art 
will be discussed with as keen an interest 
by the general public, and doubtless, too, 
with even more profit, than is now pro- 
voked by the question as to whether the 
duty on rubber should be 30 or 35 per cent. 

‘The politicians of to-day, no matter how 


great their merits and their usefulness, 
stand for works in the purely material, 
might say animal, development of man, the 
philosophers and musicians of the future. 
time “will come when the politician will 
make room for and bow down to th: 
greater than he, the philosopher and the 
artist, real kings of existence, real leaders 
of life. 

“Shakespeare will live long after Glad- 
stone is forgotten. Dante was greater than 
Cavour. Bismarck must bow down to 
Goethe .as the great German and German- 
And so I think that Roosevelt will 


izer. 

some day make way for some American 
Beethoven, for the Roosevelts and the 
Tafts, great as is their usefulness, are but 


workers in the material field, preparing the 
way perhaps for the American poets, 
philosophers, and musicians of the future. 

“Of course, the universal cultivation of 
the arts is a necessary prelude to the de- 
velopment of the great national artist of 
the future. The average American man ot 
to-day is more or less of an animal, more 
or less well dressed, more or less educated, 
but still with ambitions principally directed 
to his material welfare. Until he realizes 
that his whole life is purposeless and use- 
less unless it has art, the cultivation of 
the beautiful, the searching after truth as 
its aim, he will remain in the animal stage 
of existence. 

“Tt follows that with this national con- 
centration of energy and ambition on ma- 
terial things we are to-day a people with- 
out any well-defined expression of our na- 
tionality. Have we even developed, or be- 
gun to develop, that universality of 
thought, feeling and ideals that is summed 
up in the expression nationality. If art 
is the expression of nationality, and that 
is generallv conceded to be one of its manv 
functions, then it would truly seem that 
we, as a nation, have nothing to express; 
for most of our art of to-day is imported 
from abroad.” 








POTENT INFLUENCE OF WOMEN’S CLUBS IN MUSIC 





concert 
ago what he 


NE of foremost managers 

was asked short time 
would do if all the women’s musical clubs 
the next 
His reply was, “Close 
In these organiza- 


our 


were to go out of existence in 
twenty-four hours. 


up shop the day after.” 


tions, says the Literary Digest, rest the 
mainstay of our musical life. It is they 
who have made this country the happy 


hunting- ground of the foreign virtuoso. 
‘Through its engagement of native ar- 
tists and foreign virtuosos, its support of 
the great orchestras of the country, when 
on tour, and its promotion of music festi- 
vals,” declares a writer in The Delineator, 
“the music club exerts a potent influence on 
our national musical development.” This 
sort of club is entirely indigenous to Amer- 
ican life, we are told, and it shows a dis- 
position to follow the flag. The latest mu- 
sical directory points out the existence of 
such clubs in Skagway and Nome, Manila 
and Guam, Honolulu, Ponce and Porto 
Rico. One million are enrolled in America, 
and the organizations are to be found in 
all outside the half-dozen largest cities, 
where their influence as organizers of mu- 


sical life is not needed. Says The Delin- 
eator, further 
“In spite of the tremendous influence 


and uplift the musical clubs have grown to 
exercise in a development covering thirty 
years or more, they have been until now 
working all the time merely for their own 
good and the enlightenment of their im- 
mediate neighbors. A common purpose, a 
definite plan for musical advancement in a 
national sense, has been lacking. 

“Even when a national organization was 
effected, ten years ago, the Federation 
brought forward no musical ideal to bind 
all the clubs together in working for the 
common good of music. * * * To-day 
the National Federation of Musical Clubs 
is pledged to the encouragement and sup- 
port of the American composer and to lay- 
ing the proper foundation for a correct and 
general musical taste by a campaign for the 
recognition of music as a merit-course in 
the public school curriculum. With the 
adoption of these ideals the Federation has 
acquired new life and force, and is begin- 
ning to make itself felt as the most potent 
factor in our national musical develop- 
ment.” 





Melba’s Triumph in Canada 


Cuicaco, Sept. 10—Mme. Nellie Melba 
opened her concert tournée, after three 
years’ absence from America, under the 
direction of Frederick Shipman, Thursday 
evening of last week, at Halifax, N. S. The 
event proved to be a red-letter affair in 
every detail. Never before in the history 
of Halifax has such a vast and distin- 


guished audience gone mad over an artist. 
At high noon people began to assempie in 
front of the Academy of music, and the 
crowd kept increasing until dusk, anxiously 
awaiting the opening of the doors. The 
splendid capacity of the house was taken up 
completely ; some two hundred people were 
seated on the stage, and $3 was eagerly 
offered for standing room only. Although 
Melba had rushed from the steamer to the 
shores of Nova Scotia, she showed no signs 
of weariness. She was graciousness itself, 


and her vocal powers were as brilliant, sym- 
pathetic and beautiful as of yore. The pro- 
gram revealed her powers in ballad, aria 
and even more trying forms of music, and 
she was equal to every test. Encores were 
so numerous that the management finally 
had to take the genial prima donna in hand 
to prevent her returns to the stage. 

Manager Shipman states in a telegram to 
Chicago that all the immediate concerts 
have been sold out, and that it looks as 
though the conquest of the Canadas was 
already accomplished for Melba. N. 





Frederic Martin’s Busy Season 
An exceedingly busy season confronts 
Frederic Martin. Even the entire month of 
February is already booked solid for the 
basso, and he is to appear with the Roches- 
ter, N. Y., Choral Society and the Arion 
Society at Milwaukee. 
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name for herself both in Europe and Amer- 


LOOKS BACK UPON ica. With the Grau Opera Company and 

later with her own company she toured 

17 YEARS AS VOCAL the United States from border to border. 
TEACHER IN BERLIN 


Her father was the famous prestidigitateur, 
Herrmann, of an older generation, and the 
later Herrmann, whom most of us have 
seen, was her uncle. ©. P. f. 














Reopening of the Parker Studios in 
Paterson, N. J. 

PATERSON, N. J., Sept. 12.—The Parker 
studios in Paterson, N. J., of which Fred- 
erick A. Parker, the singer and vocal in- 
structor, is the founder and director, will 
reopen shortly for the coming season. In- 
struction will be given not only in singing, 
but also in piano, violin, musical history, 
harmony, and. the like. Mr. Parker is a 
vocal pupil of Julius Edward Meyer and 
Joseph Tamaro, and a piano pupil of 
Charles Appellies and Clarence Mcuovern 
The violin department is under the direc- 
tion of William Small, instructor at the 
Von Ende Violin School in New York, who 
will receive pupils at the Parker Studio on 
Wednesdays and Saturdays. 

A feature of the work at the studios will 
be the operatic and dramatic performance 
which will be given to familiarize students 
with stage routine. 





Mme. Angier’s New Vocal Studio in 


New York 
A studio for the study of singing and 
voice culture has been opened by Mme. 


(\ngier, a pupil of the Royal Italian Con 
servatory of Music in Milan. Mme. An- 
gier’s methods, which have been heartils 
endorsed by such artists as Victor Maurel, 
the de Reszke brothers and Mme. Sembrich, 
are those of the old Italian school, embrac 
ing physical development and_ scientific 
breathing exercises known to but few of 
the present day. Their value in developing 
a “ure tone in sustained mezza voce and 
forte singing cannot be overestimated. Mme. 
\ngier has already fully demonstrated the 
value of her methods by the production of 
singers destined to win a high place in the 
musical world. Her studio is at No. 100 
West Eighty-eighth street, New York. 





MME. BLANCHE CORELLI 


Bertin, Aug. 24.—Mme. Blanche Corelli 
is able to look back upon a highly successful 
career of seventeen years as a_ singing 








teacher. Mme. Corelli is a daughter of the A 
renowned contralto, Rose Csillag, who is Gustay Bergman, a Swedish tenor, ar 
said to have sung Fides at the Vienna rived recently in New York to sing with 
Royal Opera as early as the age of fifteen. Henry W. Savage’s companies. Mr. Berg 
Mme. Corelli was born in Hungary, and be- man has an extensive répertoire of grand 
came a famous mezzo-soprano, making a_ and light opera. 

GREAT RUSSIAN ‘CELLIST 


Assisted by 


MANFRED MALKIN, Pianist 


SEASON 1910-11 
Engaged by Philadelphia Orchestra 


MALKIN“ 


nagement, R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


Dramatic Tenor, 
~~ HANSEN 


; zumaAoc 


New York 


Boston Opera Company Boston 
Concert—Recital 
Management: BURGSTALLER 
521 Washington mem, Boston 











NEW YORK COLLEGE OF MUSIC 12°"22,*,ce 


Directors: CARL HEIN, AUGUST FRAEMCKE 
Private instructions in Piano, Singing, Violin, "Cello and all branches of music, by a faculty unsurpassed for it 
excellence. SPECi:AL DEPARTMENT FOR BEGINNERS. All instrumental’ acd vocal ctedovee eter its 
instruction in harmony, counterpoint, vocal sight reading, ensemble playing and free admission to concert 


lectures, etc., etc. STUDENTS RECEIVED DAILY CATALOGUE SENT ON APPLICATION 


MAXIMILIAN PILZER VIOLINIST 
Season with MME LIZA LEHMANK, Bass 
DD j 1 East 42d St., New York 


Concert Direction: - > + = + M. H. HANSON, 437 Fifth Avenue, New York 
Soloist, Tompkins Avenue Church. 
CONCERT ORGANIST 
TENOR 
The Quinlan a ny Agency 
1 West 34th Street, New York 


























CLARENCE 


aa est End Avenue 
siaenn aie ion Tivesshie 








HASTINGS eseem« 


Last Season with MME. HORDICA. This 
og to The Wolfsohn Bureau) 1 west 34th Street, New York MusicalA Agency 
Management: Haensel r Jones 








A Group of Participants in the Recent 
MacDowell Pageant at Peterborough 














ea — 








Vocal Teacher, of New York, and Some of Her 


Elizabeth Clark Sleight, 
Pupils, Who Had Leading Parts in the Recent Pageant of the MacDowell Me- 


morial Association at Peterborough, N. H. 


Mrs. 


ELIZABETH CLARK SLEIGHT, produced at the New Theater, New York 


RS. 


the New York vocal teacher, who has Of Mrs. Sleight’s assistance in the pa 
spent the last two Summersin Peterb rough, eeant a Manchester critic wrote: “wirs 
N. H., has occupied this season a bungalow Sleight, of New York, the well-known vocal 
remodeled from the first country store built teacher, with her wonderful voice and mag 
in the old town, and which still bears many tietic personality, was a host in herself, and 


was the support and inspiration of the whole 
horus.” 


Whitehill ‘with Thomas Orchestra 


been concluded by the 
Musical Agency fot 


quaint features of those early days. Mrs 
Sleight is 4n enthusiastic believer in the 
ideals and interests of the MacWUowell Me 
morial Association, which has shown 1n its 
pageant at Peterborough this year its use 
fulness in bringing to public notice not only 


\rrangements have 
()uinlan International 


talented musicians, but gifted young people the appearance of the Metropolitan Opera 
in other arts and professions who other lilouse baritone, Clarence Whitehill, with 
wise might have waited years for recogni the Theodore Thomas Orchestra at one 
tion public rehearsal and one concert in Chi 

With Mrs. Sleight in the accompanying cago, and also for the singe r to accompany 
picture is Zelina Bartholomew, whose sing the same organization on its six weeks’ 
ing of the MacDowell songs was such a Spring tour, beginning next May, as the 


satisfactory part of the pageant. She has leading soloist 
been engaged to specialize in them the com 
ing Winter. Anna Loew was botn 
in concert and nerrormance at the theater 
in the Memorial grounds, as well as in the 
cantata given by the Peterborough Choral 
Society under direction of T. Brooks Day. 








S( yl ist 


When You Consider 


Others in the group are Lillian Warren, That there are more than 12,000 dis 
soprano -soloist of the Second Unitarian tinct pieces in a complete pianoforte 
Church ‘of Brooklyn, and Albert Jagger, action, you will realize how im 
tenor soloist at the First Baptist Church in portant it is that this part of the 
New York Citv. Mr. Jagger not only took plano you purchase should be as 
a prominent part in the pageant, but had nearly perfect as it is possible to 


the honor of having Mrs. MacwWowell ac produee it 
’ 


company him at a concert in which Marie 

Nichols and Gwilym Miles were also so STRAUCH ACTIONS were 

loists awarded the Gold Medal at the Co 
In addition to these pupils of Mrs. Sleignt lumbian Exposition for superiority 


detail. The 





who took solo parts in the pageant were of construction in every : 
also Miss Daniels, of Boston; mrs. A. L high standard of manufacture which 
Wilson, Ethel Aldrich and Mr. Woolett, of won this distinction is always main 
Peterborough. tained in our factories 

Grace Spencer, of the Fritzi scheff com / P , : 
pany, studied with Mrs. Sleight this Sum Send for our book—free on request. 
mer, as did Gwendolyn Valentine, who had 
charve of the dancing in the pageant, and STRAUCH BROS. 
who has since been engaged to appear in 22-30 Tenth Avenue, New York 
\laeterlinck’s “The Blue Bird,” soon to be 











New York, 1910 


TO WHOM IT MAY CONCERN 


| have been watching for four seasons with great inter- 
est the work of Madame Delia VALERI’S pupils and can 


is one of the few 
right place- 


Metterdo fh, 1? 
- * 


West 58th Street, New York sisnora pein M. Valeri 


positively affirm that Madame VALERI 
teachers who have a clear. correct idea of the 
ment of the voice according to 
the Italian method Her tea “e 
ing of tone production and 
breath control is faultless. 


tro B MME, DELIA M. VALERI, 345 


2 . BERCEY TENOR MRS. BERCEY 


TEACHER OF SINCING PIANIST 
815-816 STEINWAY HALL, CHICAGO 
Studio, 104 E. 22nd St., New Yorn 


JOHN BLAND .:.25=: 


ANNE SHAW FAULKNER LECTURE RECITALS MARX E, OBERNDORFER 





TENOR 


Soloist and Choirmaster, Calvary Church 





LECT U RER ANIST 
*Parsifai” *“Nibelungen Rin With Stereopticon ** Pelleas et 4. oe ** Salome ”’ 
712 FT ® ARTS RUTPIVNG CHICAGO 
MANACEMENT 


Loudon Charlton 


Carnegie Hall 
New York 


Ernest Hutcheson 


STEINWAY PIANO USED 











#48 s I j NEW YORK CITY 


Mezzo Soprano -:- 


Management R. E JOHNSTON 
Broadway and 26th Street 
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Fraulein 


EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cellaCraft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
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J. COURTLAND 


COOPER 


VOICE 








Berchtesgadenerstr. 35, Berlin 


BACHNER 


PIANIST AND TEACHER 


BERLIN 


WARTBURCSTR. 27, W. 


LEILA HOLTERHOFE 


Concert Soprano 


Berlin Address: 
Berlin W. 50. Regensburgerstr. 26. Tel, Wm. 1174 
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vaxox SPENCER 


KLAVIER PADAGOG 
Studio: Heilbronner Str., 16 Portal II. 


(near Bayerischer Platz) 


BERLIN, W., GERMANY 





HOWARD WELLS 


PIANIST and TEACHER 


Authorized Representative of Leschetizky 
BERLIN, W. Berchtesgadener Strasse 24 


WALLINGFORD RIEGGER 





CONDUCTOR 
Instruction in Harmony, Composition 
and Orchestration 


WYNNI PYLE 


Bappean Concert Tour 1910-1911 


Berlin Address: 
DEUTSCHE BANK, BEHRENSTRASSE 








MADAME A. E. 


SCHOEN-RENE 


BERLIN ADDRESS: 
Berlin-Wilmersdorf 43 Eisenzahnstrasse 


PROSCHOWSKY 


Vocal and Operatic Training 


44 Fasanenstrasse Berlin, W. 





HENRY EAMES TO RETURN TO AMERICA 





Lecturer and Teacher Who Has Made Himself One of the Big Musi- 
cal Forces of To-day Will Open Studio in His Home Town 
of Lincoln, Neb.— His Work in Paris 


Paris, Aug. 25.—To the regret of Paris 
and the profit of America, Henry Eames 
has left Eurove music studios in 
old home, Lincoln, Neb. This rather 
svdden and unexpected change is the result 
of the serious illness of his wife and the 
for the time 


to open 


his 


danger to her of remaining 
bein~ in this climate. 

The loss of Mr. Eames as a lecturer, 
teacher and interpreter is genuinely grave, 
and is recognized alreadv by French as well 
as by American musicians here. Comedia, 
the musical daily of Paris, said of him last 
season: “He spoke of and played modern 
French music as very few of our own could 
do, with a sympathy and complete under- 
standing that made his lecture most valu- 
able. We regret that this lecture on our 
ultra-modern school is not to be given in 
French before Frenchmen; they need it as 
badly as the foreigners.” 


Mr. Eames is one of the American au- 
thorities on the folk music of the world 
and on the different modern schools of 


composition. He wit give this season three 
lecture courses in Lincoln and other West- 
ern centers on: LIL. five illustrated talks 
upon the trilogy of Kichard Wagner; II., 
six illustrated lectures on the modern sym- 
phony orchestra, covering its history and 
the function and scope of the various in- 
struments’ III., six appreciations—“rolk 
Songs and Dances,” “Early Instrumental 
and Vocal Forms,” “The Opera,” “The So- 
nata and Symphony,’ “Program and De- 


scriptive Music” and “The Modern French 
School”—besides a number of special lec- 
tures, namely, “The Opera of velléas et 
Mélisande’ of Claude Debussy,” “Music asa 
Cultural Force,” “The Music of the Ameri- 
can Indian” and “How to Listen to Music.” 

Henry Eames is one of the big musical 
forces in America to-day—one of the indis- 
pensables. It is impossible to estimate what 
this man is doing for his generation and for 
future generations, but certain it is that he 
is appreciated by all who have been privi- 
leged to know and to hear him. He expects 
to resume his work in Paris in a year or 
two, Mrs. Eames’s health permitting. 


: 
Mme. Kate Bensberg  Barrachia, the 
American voice teacher, of Ktlorence, has 


returned to her Italian home after a season 
spent in Paris with several of her pupils. 
Mme. Barrachia is a former St. Louis girl 
who married an Italian in the midst of her 
Kuropean successes some ten or twelve 
vears ago. . was once a pupil of Mme. 
Marchesi in Paris, and made her début in 
opera at Kroll’s Theater, Berlin. She after- 
ward did a great deal of concert work in 
London, and opera in Italy, singing in 
“Hamlet,” “Rigoletto,” “Traviata” and other 
oneras. 

Mme. Baracchia now devotes herself ex- 
clusively to teaching, and she has many suc- 
cessful pupils of different nationalities sing- 
ing in concert and opera. May Petersen, 
who has been so successful in Paris during 
the past season, is a former pupil.of Bar- 
acchia. Louise LLEWELLYN. 





PASQUALI AS “ PAOLETTA ”’ 


Triumph of Soprano Inspires Critics to 
Delighted Paeans 


CINCINNATI, Sept. 12.—The triumph of 
Bernice de Pasquali, the soprano, in the 
title role of Floridia’s “Paoletta,” continues 
to be the main topic of conversation in 
musical circles of Cincinnati. Indeed, if 
the soprano had never achieved operatic 
triumphs before the expressions of wonder 
and delight which have been elicited by her 
work could scarcely be exceeded. One of 
the Cincinnati papers has undertaken to 
call the prima donna Paoletta Pasquali, 
insisting that it is in reality Paoletta who is 
Pasquali and not Pasquali who is Paoletta. 
If the opera had not been a success per se 
the soprano’s work would have been good 
enough to make it seem so. 

Coloratura sopranos seldom overflow with 
dramatic warmth and temperament. But 
while many look upon Pasquali as primarily 
an exponent of the coloratura repertoire, 
one of her Cincinnati critics has declared 
that “her voice has the freshness and flexi- 
bility of the coloratura and yet possesses a 
more dramatic quality, a warmth and a 
capacity for emotional expression which 
qualify her as a singer of dramatic as well 
as coloratura roles.” 

“She was the greatest surprise afforded 
by the opera ‘Paoletta,’” exclaims another 
commentator. “Pasquali is a glorious sing- 
er and a delightful artist. Hers is distinctly 
an American voice, the tone. of which is 
that of the richly colored lyric soprano 
which is characteristic of Eames, Farrar, 
Nevada, Thursby and a host of others of 
the best American singers. Her art is that 
of the most finished European school. In 
praise of her impersonation and her talent 
too much can hardly be said.” 

Mme. de Pasquali declares that she fully 
appreciates the honor conferred upon her 
by her friend the composer, Floridia, in 
writing the title role especially for her. 

“I think that the fact that I am Ameri- 
can born has stimulated my pride and in- 
terest,” she recently told an interviewer. “‘l 
worked very hard on my role, and when 
the opera was in full sway at its grand 
premicre | felt really inspired.” 





Isabella Beaton Works on Répertoire 


Isabella Beaton, composer-pianist, is work- 
ing hard upon uer répertoire and upon a 
new composition. Miss Beaton’s répertoire 
consists of more than three hundred com- 
positions. She is an artist of remarkable 
attainments 





wucienne Bréval is a guest Carmen at 
the Opéra Comique, Paris, this month, 


FRANK ORMSBY BACK 


His Success This Summer at Chautau- 
qua—A Busy Year Ahead 


Krank Ormsby, the tenor, has just re- 
turned to New York, after a four months 
vacation from his church. During August 
Mr. Ormsby was the tenor soloist at Whau- 
tauqua, N. Y., and it is not going too far to 
say that he is one of the few tenors whose 
voice could fill the large amphitheater. Mr. 
Ormsby appeared in all of the regular artist 
concerts. He sang in the following works: 
The late Julian Edwards’s “Mermaid,” Sul- 
livan’s “Golden Legend,” Sterndale Ben- 
nett’s “May Queen” and Vincent's “Garden 
of Kama.” It was Mr. Ormsby’s splendid 
interpretation of the tenor solos in the last 
named work that brought forth the follow- 
ing remark to his wife from the composer: 
“Much of the success of the ‘Kama’ was 
due to your husband's splendid singing ot 
the tenor solos.” 

Perhaps Mr. Ormsby’s most distinct suc- 
cess was made when he sang “Celeste 
Aida.” Mr. Ormsby has made this great 
aria his very own because of his wonderful 
command of the mezza voce. Perhaps no 
part of his work was more appreciated, 
however, than his singing in the sacred 
song service on Sunday nights. 

Mr. Ormsby’s bookings for the coming 
season include appearances with some of 
the largest choral societies, together with 
an eight weeks’ tour with the Russian sym- 
phony Orchestra. 





Wisconsin Girl Gains Success in Opera 
in Germany 


AppLeTON, Wis., Sept. 12.—Adah Saecker, 
of this city, who for the last three years 
has been studying in Germany, has signed a 
three years’ contract as prima donna for 
one of the leading grand opera companies 
of Essen, Germany, which plays in that city 
throughout the season. The position was 
won in competition from nearly a dozen 
other applicants. Miss Saecker is a daugh- 
ter of Mr. and Mrs. W. F. Saecker, of this 
city. M. N. S. 





Mme. Jomelli to Sing with Boston Sym- 
phony Orchestra 


Mme. Jeanne Jomelli, the dramatic so- 
prano, who was a former member of the 
Metropolitan and Manhattan opera com- 
panies, has been engaged as soloist to ap- 
pear with the Boston Symphony Orchestra 
at several of its concerts. Her first appear- 
ance with the organization takes place at 
Brooklyn in November. 





OSCAR SAENGER 


TEACHER OF SINGING 


From the Rudiments of tone placing to artistic 
finishing tor concert, oratorio and opera. 
Teacher of Mme. Marie Rappold, soprano, Metro- 
politan Opera Co., Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera Company; Mme. 
Josephine Jacoby, contralto, Secmeersy of the 
Conried Grand Opera Company, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera House; Rudolf Berger, 
tenor ,Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera. Dresden: Mme. Sara Anderson, soprano, Gran | 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 

singers. 
Resume teaching Oct. 1st, 1910. 
Telephone 6621 Plaza 
Studio, 51 East 64th Street New York 





EDNA BLANCHE 
SHOWALTER 


COLORATURA & LYRIC SOPRANO 


Singing title role in ‘ Paoletta’’ 
Cincinnati, August-September 


Exclusive Management: 
Haensel & Jones 1 E. 42d St., N.Y. 


panic. PROTHEROE 


feacher of Singing, Harmony 
Counterpoint 
610 FINE ARTS BLDG., CHICAGO 
Concert Pianist 


and Teacher 





AMY HAR 


METHOD 








Studio: Schluterstrasse 51, Berlin, W. 


: BENOIST 


E 
PIANIST :: ACCOMPANIST :: COACH 
Refers to the follow'ng artists: 

Mmes. Nordica Eames, Schumann-Heink, Marchesi; Messrs. 
Mischa Elman, Kreisler, Gerardy, Spalding, Casals, etc. 
The Hunts Point—Southern Boulevard 
and 163d St.,N. Y. 'Phone 4600 Melrose 


WILFRIED 


KLAMROTH 


TEACHER OF SINCING 


For four years member of faculty of Institute of Musical 
Art. will devote his entire time to his private work. 


STUDIOS - 92 and 03 CARNEGIE HALL, WN. Y. 


HERBERT WILBER GREENE 


Teacher of Singing 


Will return to his studio, 701 Carnegie Hall 
New York 
ABOUT OCTOBER 1 
EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 


Lecture Song Recitals ‘**Roman e and 
Song of the American Indian “American 
Women Composers 
Voice Specialist: N. Y. Studio, 

1947 Broadway, cor. 66th St. 
Permanent Suburban Res. Studio: Grantwood-on-Palisades, N. J. 
*Phone 146 Cliffside 


"LITSNER 


VOCAL INSTRUCTION 
OFFICIER D’ACADEMIE OF FRANCE 
54 WEST 39th STREET, NEW YORK 


R. Court Violinist to H. M. 
The King of Greece 
Graduate Munich, Dresden 
Paris Conservatories 
“Nothing more perfect could be 
imagined than the playing of this 
Artist.”—Deutscher Reichsan- 

seiger, Berlin. Germany. 
Address: Indianapolis 
Conservatory of usic 


HERBERT MILLER 


BARITONE 
VOICE DEVELOPMENT AND REPERTOIRE 


STUDIO, 626 FINE ARTS B’LD’G, CHICACO 
GEORGE ASHLEY 


BREWSTER 


TENOR 
Puplis Accepted. OHIO BLDC., SHIGAGO, ILL, 
Recitais—Concerts— Oratcnns 
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“The perfection of Quartet Playing.’’—London Daily’ Mail. 





The World’s Greatest Chamber Music Organization, the 


FLONZALEY QUARTET 


In America, beginning November 14, 1910 
Management, LOUDON CHARLTON, 


868 Carnegie Hall, New York 


The American String Quartette 


MISS GERTRUDE MARSHALL, ist Violin MISS EDITH JEWELL, Viola 


MISS EVELYN STREET, 2d Violin 


MRS. SUSAN LORD BRANDEGEE, Violoncello 


“The performance of the quartet was interesting by reason of its vitality, enthu- 
siasm and emotional quality.""—Pxitie Hate in Boston Herala, March 12, 1909. 


Management, THE JOHN E. PINKHAM MU 


West 34th Street, New York 


SICAL BUREAU, - - - 1 
Private address: THE AMERICAN STKING QUARTETTE, Medfield, Mass. 
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BEGAN REHEARSALS IN MID-AUGUST 


Enthusiasm of the Ellis Club Choristers of Los Angeles and High 
Artistic Standard They Have Reached—New Works of 
American Composers Featured on Their Programs 











Los ANGELEs, Sept. 5.—The fact that the this regard, and Mr. Poulin has often yield- 
Ellis Club, of this city, began its rehearsals’ ed the baton to him to conduct his own 
in the middle of August proves two things: works. I|his season one or more cnoruses 
The enthusiasm of that able body of sing- 
ers and the mildness of the Summers in 
Southern California. Imagine an Eastern 
chorus going to work in August! 

Generally it is October before singing so- 
cieties take up their season's work, but the 
Ellis Club has imposed on itself a_ strict 
discipline. It is composed of business and 
professional men who know that the price 
of success 1s regularity, promptness, atten- 
tion, and these elements have made this club 
rank second only to the Mendelssohn Club 
of Chicago in the artistic quality of its 
work. 

The club was organized in 1888 by the 
late Charles J. Ellis, an attorney o1 wide 
artistic sympathies. At that time Los Ange- 
les had but 50,000 population; now 1t has 
325,000. The Ellis Club still maintains its 
leadership in choral work. The purpose o 
the club is to study a high grade of male 
chorus works and thus to give outlet to the 
artistic feeling of its membership. Only 
once in the last decade do I know of its 
giving a concert for which tickets were sold, 
and that, if | remember aright, was tor the 
San Francisco earthquake surerers, 

There is a large list of associate mem- 
hers, who pay a certain amount each year 
for four tickets to each concert, and the 
persons who come on these tickets fill 
shabby old Simpson Auditorium to over- 
flowing. It is to be hoped that the concerts Henry T. Lee, President of the Ellis 
will be taken to the Auditorium, where the 
seating capacity is more ample. Club of Los Angeles 

The Ellis Club, under J. B. Poulin, gives 
a hearing to*many new works by American 








by Henry Schoenefeld will be given by the 
club, and possibly other local works. 


composers. It seems to have determined Y ; ' 

' > eee mee » club are: Pres- 

that a composer shall not be without honor. Uhe Thee nt ee of the club ated om 
save in his own citv, for each season there ‘Cent, frenry 1. Lee, vice-president, Ire 

; \. Walton; chairman executive committee, 


are Los Angeles compositions programmed. 
Especially has Frederick Stevenson, a for- 
mer conductor of the club, been favored in 


Judge Walter Bordwell; secretary, Herbert 
1). Alfonso; treasurer, Willis Paris; libra- 
rian, Kred W. Shoemaker; music commit- 
tee, Judge Bordwell, Henry P. Flint and 
George Steckel. The accompanist for some 
years has been Mary L. O'Donoghue. 


@ . as < wy 
Quinlan International ' W. L. Hubbard, of Chicago, the music 


e critic, said of the work of the Ellis Club in 
Musieal Agency a recent concert: “I confess frankly | had 

not expected to find work of such high ex- 

NEW YORK LONDON AUSTRALIA cellence. The majority of the selections 
(Successors to the Henry Wolfsohn Musical Bureau) were familiar to me through having heard 
New York Office - - 1 West 34th Street them from the Mendelssohn Club of Chi- 


‘avo—a mannerchor which has few equals 




















Telephone: wep cavle Address: aad no superior, ’so far as I know, in either 
6204 Murray Hill Labiai ed,’’ New York this comme ar Harese. 1 wes delighted to 
THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


John B, Calvert, D. D., President 212 West 5¥th St., New York City 


THE FACULTY AND EXAMINERS 
Kate S. Chittenden, Harry Rowe Shelley. R. Huntington Woodman, Paul Savage, 


H. Rawlins Baker, McCall Lanham, Wm. F. Sherman, Mary Fidelia Burt an Hodgson 
Fannie Green, Katharine L. Taylor, Geo. Coleman Gow, Dan'l Gregory Mason ay I. Ditto, 


John Cornelius Griggs 
25th Season, Monday, October 3d, 1910 





Send for circulars and catalogues Kate S. Chittenden, Dean 


BERTRAM BASS-BARITONE 


SCHWAHN J. E. FRANCKE, 24 W. Sist St., NEW YORK 
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D Prima Donna Soprano | 
FRANCES A A 


Metropolitan Opera House 
New York 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
THE KRYL WAGNER-AGENCY ANNOUNCES 
RETURN TO AMERICA—THE YOUNG BOHEMIAN VIOLINIST 


= AMOCIAN 
Tour opens October 28 and 29 with 
Thomas Orchestra 


Freperick Stock, - Conducting 
For terms address C. L. Wagner, St Paul ‘au! Symphony Orchestra, St. Paul, Minn., or Bohumir Kry!, 1900 South Spaulding, C Chicago | Mh 


& MAUD POWELL 


‘‘The Greatest of living American Violinists, and the Greatest and 
most Temperamental and Successful Violinist of her sex Anywhere.” 


H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 
































DRAMATIC TENOR 
RATORIO, ETC. 
— ep String Quartet 
mama SASLAVSKY sam Sire. 
Victor K Viela 


CONCERT MASTER N. Y. SYMPHONY ORCHESTRA Alois Reiser ---- -- Visloncelle 
Direction of MRS. PAUL SUTORIUS 1 WEST 4th STREET, NEW YORK 




















find the Ellis Club doing work which pos 
sessed many of the high artistic merits NEARLY A MILLION 


which make the Mendelssohns exceptional 


|  PLEDGED FOR OPERA 


Metropolitan Already Practically 
Sold Out for Subscription 
Nights. 


\lthoueh the date of the opening of the 
Metropolitan Opera House is. still two 








months away, there is great activity at the 

house in the subscription department, and 

the announcement is made that the subscrip- 

tions already received total more than they 

did last season when the books closed. They 

amount to the sum of nearly $900,000, 

which means that, with the exception of 

Thursday nights, the house is practically 

sold out for every subscription perform- 
ance, 

\n innovation will be made this season 

affecting the Saturday night pertormances. 

Che last ten Saturday nights of the season 

will constitute a series of subscription per 

formances at full prices. The earlier Satur 

day nights will be given up to the various 

| benefit performances for the usual charities, 

and these, too, at regular prices. So there 

Walter Bordwell, Chairman of the Ex-_ will be no “popular price” opera at the Met 


ecutive Committee ropolitan this Winter 
Another novelty will be that the new 


Angeles operas will be produced on extra nights; 
that is, outside of the subscription nights 
lhe preniicre oft | uccini’s “Girl of the 
Golden West” will be on December 6, and 
the prices of orchestra seats will be doubled. 
Julian Edwards’s Most Popular Song It is likely also that Humperdinck’s “K6n- 


. wn . igsh inder”’ will be similar "Ee ater 
It was in “When Johnny Comes March alge : larly honored later 
3 ’ in the season 


ing Home,” says the New york Telegraph, hee Bieacl as D 

that Julian Edwards, the composer who : “ig oh Chicag ere which is to be 
died September 5, embodied the song by given by the Chicago Opera Company, will 
which he will be best remembered. This is ‘CMS!St Of ten performances, but the sub- 
“My Own United States,” a song genuinely > weer gee ve has been divided into two series o1 
patriotic without either flag waving or Se each This is done to enable those to 
jingoism, musicianly vet catchy, one that subscribe to whom the outlay for a longer 
will be sung in American schools and “#30? would be prohibitive , 

churches ‘as long as the revublic stands, the except tor repainting and carpeting, there 
words of which run as follows: have been no changes made in the audi- 

torium of the theater 





in their achievements, and Los 
certainly to be congratulated on having such 
a male chorus.” W. FRANCIS GATES 


’ 





t. 7g every — of her hag land Orchestral rehearsals will be begun on 
ach stone on her mountain side ; October 15, a month before the opening of 
| love everv drop of the water clear the season 


That flows in her rivers wide; 
| love every tree, every blade of grass 
Within Columbia’s gates: 





SOLO °*CELLIST 











The aveen of the earth is the land of my VLAD. 
birth, 
\ly own United States.” DUBINSKY 
‘ ‘ —————PUPILS 
Edith de Lys to Sing at Monte Carlo Formerly ist ‘cellist. Phila. 
and Brussels Or ——e _ Residence 50 E. 
89th St., "Phone 5348 Lenox 


Edith de Lys, the American operatic so 
prano, who has been meeting with such re JOHN 
markable svcecess in Europe, has been en BARNES 
waved to sing this Winter at the Casino, 


Monte Carlo, and at the Théatre de la Mon % TENOR—Concerts, Recitals, Oratorio 


naie, Brussels. She will appear in “Mefisto- | Personal Address: 317 W 95th St.,W.¥. Tel. 4650 River 
fele’” (Marguerita), “Aida,” “Tosca,” “Bo Exciusive Management: HAENSEL & JONES, 1 E. 42¢ St., N.Y. 


heme, lraviata’ and others MRS. STACEY 


Eddy Brown, the Indianapolis violinist, Wi é ! uy A Ni i 


recently scored a notable success in Liver- 
pool. VOICE CULTURE 
KIMBALL HALL CHICACO 








SOUTHERN SPRING TOUR, APRIL and MAY, 1911 


VICTOR HERBERT and HIS ORCHESTRA 


(FIFTY MUSICIANS) 


Assisted by a Quartette of Eminent Vocalists 
and Grand Opera Celebrities. 














For information address: 


RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. 


Engagements Now Booking for Music Festivals 


=o HUDSON .corRsne 


5 West 38th St.. New York 


ARTHUR L. Studio: 


THE PRINCETON 


LAWRASON ~,32:= 


Voice Production and English Diction Phone 8946 Columbus 


ALBERT SPALDING 


Season 1909-10 in Europe—Just finished successful season of two months in Russia 
in March, playing in Germany and Italy, April in France. 


Address care of European Representative: J. de la Tour, 4 Rue Tronchet, 
Concert Direction: Paris, France. 


Evelyn C. Phillips 


Sole Direction J. E. FRANCHE, 24 W. Sist St.. New York 
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PERSONAL ADDRESS: 


204 W. 94th ST., NEW YORK 


Half Minute Song Cards 
‘A Blend of Philosophy and Harmony) 
By CARRIE JACOBS-BOND 
12 Cards to the set, $1.25 the set 
Sample Card by mail, 1 5c. 

CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 34th St. 
LA M B E R T 


MURPHY 


TENOR Oratorio _ Concert — Recita! 


Soloist, St. Bartholomew's 


Management: WALTER R. ANDERSON, 
5 W. 38th St., New York 


™:, PARSONS : 














BASSO CANTANTE 


Pupils Accepted 
Studio: 111W.77thSt. Special Song Recital 
Manag’t, Eugene Kuester, 25 W. 42d St., W.Y. Tel. 3789 Bryant 


SPMAZCA 


= 





GUSTAV L. 


BECKER 


Concert Pianist-Teacher,Com poser 
Srup1o SreiInway HALL, 
New York 














EARL 


CARTWRIGHT 


B ARITON Concert, Recital, Oratoric 


Teacher of Singing 
Lang Studios : : : : 


: 6 Newbary Street, Boston 
Management WALTER R ANDERSON 5 W 38th St New York 
MADAME OLGA 


SAMAROFF 


In America January to May, 1911. 
Apply for Terms and Dates to 


C. A. ELLIS, 60 State Street, BOSTON, MASS. 
‘Steinway Piano Used 


Eleanor McLellan 


TEACHER OF SINCING 
Atelier Building, 33 West 67th Street 
‘Phones 4225 and 6965 Col., 
ils in Oratorio and Con- 
on application, 


we. BEARD 


Bass-Baritone 
RECITAL -:- CONCERT ©: ORATORIO 
AUDITORIUM I BLDC. (Phone, » Harrison 1738), CHICAGO 


“™ JAMES P. DUNN $e 


ORGANIST AND CHOIRMASTER 
CHURCH OF THE IMMACULATE CONCEPTION 


‘NSTRUCTION IN PIANO & MUSICAL THEORY 





List of Prominent Pu 
_cert to be ha 











RESIPEWCE STUDIO, 766 DAWSOW ST.. BRONX, N.Y 


ZECKWER 


SOPRANO 





ARI 


nm 





. Philadelphia Address 
Management: HAENSEL & JONES —lladelohla, Addr 


1 East 42d St., New York Phone, Preston 4181! 





GETTING BACK TO NORMAL CONCERT CONDITIONS 





HEN the army of musical virtuosi mob- 
ilizes abroad for its annual advance 

on the United States some time next month 
found much smaller 


than usual. It rarely happens that public 
and artists have so full a year as the last 
was. It was indeed the size of the preceding 
swarm of musical artists that accounts for 
the diminished numbers of the coming year. 
For managers and _ performers have 
learned, remarks the New York Sun edito- 
rially, that this country, in spite of its fertile 
plains and its rich mines, its large cities and 
its prosperous States, still knows some limit 
to its power to spend money for the pleas- 
ure of listening to concerts. The oversupply 
of music in New York last year has led to 
an extensive curtailment of the amount to 
be offered in the coming season. Instead of 
three opera houses there will be one. The 
number of symphony concerts will be di- 
minished. As fewer musical celebrities are 
coming, there will be fewer concerts. In 
every way there will be an attempt to get 
back to some reasonable businesslike basis. 
Not only in New York has this condition 
of oversupply existed for several years. 
Last year surprising reports reached town 
of the small audiences attracted to near ar- 
tists of the foremost reputation here and in 
Euronve. This was not always a reflection 


its numbers will be 


on the ability to interest the public; more 
trequently it was an indication of the ex- 
penditure of all the money that this or that 
particular town had for ivestment in mu- 
sical pieasures. It was not possible tor 
every one of tne musicians to be the first on 
the spot; so those who came along later 
found the cupboard bare. The lesson has not 
been withoct its effect on the musical man- 
agers and their principals. They are quick 
to learn when the loss of money and repu- 
tation is at stake. The preponderating in- 
terest in opera, to judge by present indica- 
tions, is another cause of their willingness 
to remain away from the golden shores of 
this country for another year. 

Thus it happpens that there will be heard 
next Winter only two pianists of the very 
first rang as they are known here. Some of 
the newcomers may develop talents as yet 
unsuspected, but they are not now of the 
small company of the elect in the world of 
music. The supply of violinists is propor- 
tionately smaller, and so on down through 
the ranks. The wisdom of this course can- 
not be questioned. The prudent music mak- 
ers who are staying at home this year may 
reap the reward of such self-sacrifice in the 
greater success that will come to them after 
the public has had an opportunity to re- 
cover from satiety caused by the excess of 
music in recent years. 








MUSIC IN PUBLIC SCHOOL EDUCATION 





The sentiment that music shall be recog- 
nized as an important and integral part o1 
public school education is growing all over 
the country, says an editorial in the Oak- 
land, Cal., Enguirer. And public opinion, 


too, is demanding that music teaching 1n 
the schools shall not merely content itselt 
with teaching the children a “do-re-me’ 
brand of music, but shall direct its eitorts 
along the broader lines, particularly the 
appreciation of music. ‘Thus the educational 


Angeles 


concerts for school children in Los 
School 


have met with a splendid response. 
orchestras are becoming more common 
every day, and the educational authorities 
are beginning to show an inclination to pro- 
vide competent leade rship for these student 
which, if allowed to 


music organizations, 
manage themselves, soon become more ot 
a harm than a benetit to those who belong 


to them, 
hindrance, 


[here is one very important 
however, which our educational system 
places in the way of musical education 


and that is the lack of 
recognition which the students of voice, 
piano or violin, or of any instrument or 
branch of given in their school 


among young people, 


music, are 


stanaing when these subjects are” pursued 
privately. 

At the behest of 
Schools Roncovieri, of San Francisco, the 
Board of Education of that city recently 
went on record as favoring a plan whereby 
students of music pursuing their special 
subject outside their regular school work 
with teachers of recognized standing should 
be entitled to credit in their school work 
upon passing a satisfactory examination at 
the end of the term at the hands of a spe- 
cial board of examiners composed of com- 
petent musicians. 

This plan would do away with the present 
condition which confronts every music stu- 
dent, especially in the high school and the 
higher grammar grades, where it is practi- 
cally impossible for the conscientious stu- 
dent to pursue musical studies successfully 
along with the required school work. This 
plan is respectfully urged for consideration 
upon the Board of Education of Oaxiand, 
where conditions, especially in the high 
schools, are so opposed to the private study 
of music among the students who desire to 
pursue this subject along with their regular 
school work. 


Superintendent ot 








“FRA DIAVOLO” SLAUGHTERED 


A London Demonstration of How Opera 
Should Not Be Sung 


“When the singing class of the grammar 
school of Salem, Mass., gave ‘Fra Diavolo,’ 
with half a dozen real actors brought down 
from Boston for the principal roles, it gave 
very much the same kind of performances 
as the de Macchi Opera Company gave at 
the Kingsway Theater Wednesday night, 
writes “An American First Nighter” from 
London to the New York Herald of date 
September 9 

“The de Macchi company is an Italian 
organization and means well. The members 
have names fancy enough to adorn a grand 
onera cast. There is one husky comedian 
with a good bass voice. he would be a dis- 
tinct acquisition to any railroad as a train 
announcer. Signor de Macchi knew the 
opera bv heart and conducted without the 
score. That was a necessary accomplish 
ment, as he could not have seen the score 
if it had been there, for he kept the air in 
front of him filled with waving arms. Every 
two or three minutes he prompted singers 
who apparently did not know the opera 

‘The appearance of the company in gen- 
eral and in particular was something not 
easy to forget. People who left their opera 
glasses at home were in luck. 

“It is quite possible that Auber’s charm 
ing and tuneful opera could be maltreated 
more than it was by the de Macchi com- 
pany, but I fervently hope it never will be 


“The performance opened the Italian 
company’s season. ,I tre ew le to think what 
will happen to other iF ht operas when the 
company gets a little less 


PHILADELPHIA COMPOSERS 


A Lecture on Their Work by Agnes 
Clune Quinlan, Pianist 


Agnes Clune Quinlan, pianist, medalist 
of the Royal Academy and Society of Arts, 
London, has given, during the last month, 
a number of very interesting musical lec- 
tures and lecture recitals at the Summer 
\ssembly, at Pocono Pines, Pa. These 
lectures have covered the period of the mu- 
sic of the great masters from Bach to 
Wagner. 

Miss Quinlan is a resident of Philadel- 
phia, and a very interesting feature of her 
course was a lecture recital on Philadel- 
phia composers. She gave an account ot 
the work of Dr. Gilchrist, Constantin von 
Sternberg, Nicholas Douty, Celeste Heck- 
scher, C. Zeckwer and others. 

She spoke of Mrs. Heckscher as one of 
the few and best women composers in 
Philadelphia, and gave with much success 
some of her compositions. Mrs. Heckscher 
took a long step forward in a recital of 
her compositions in Philadelphia last sea- 
which she revealed herself a true 


son, in 
melodist and a composer of much sponta- 
neity and true musical feeling. 


Miss Quinlan, whose lectures have been 
one of the features at Pocono Pines this 
summer, is, like Mrs. Hecksher, a composer 
member of the Manuscript Society of 





Philadelphia. 
Anton Maaskoft, a young New York 
violinist of Russian parentage, . recently 


made his London début as soloist of one 
of the Queen’s Hall Promenade Concerts 
Later on he will play in Ireland. 





ume. Clara de Rigaud 


Teacher of Frieda Lang- 
endorff, Metropolitan and 
Berlin Operas. Christiaan 
Hansen, Boston Grand 
Opera. Fanny Ferguson, 


anvege Opera Company. 
Santa arelli, Italian 
Grand Opera. Olive 


Scholey, Toronto Festival, 
Clementine Tetedoux, All 
Souls’ Church. Mabel Leg- 
gett. Redpath tour, E. Ang- 
lin, Helen Sousa, Rosamond 
Chetham, Mabel Guile, 
Mme. Millard in Concert 


Studios: Metropolitan Opera 
House Bidg. Address letters to 
2647 BROADWAY, NEW YORK 











The Great 
English 
Contralto 
Will Re-visit 


aay Jan- 
, February 


March. 


Oratorio 
Recital 


Concert 





Management: 


LOUDON CHARLTON, Carnegie Hall, New York 





SECOND AMERICAN TOUR 





ANNA 


OTTEN 


VIOLINIST 


Exclusive Management 
EUCENE KUESTER, 25 W. 42d St., 


Francis ‘Rogers 
BARITONE 
Recital Oratorio Concert 
Management, LOUDON CHARLTON, Carnegie Hall, New York 
Personal Address, 7 West 43d St., N. Y. 


ALEXANDER 


ERMOLOFF 


The Art of Singing 
Address, 203 W. 112th St., N.Y. 
Tel, 4227 Morning. “* 


New York 








ANNIE LOUISE DAVID 


Lenco? HAR PIST Mesicsice 


Instruction 
Hagnset & Jones, 1 E. 42d St. 


3505 Broadway, New York 
Tel. 3230 Audubon. 


Management: 
Personal address: 

















The STILLMAN SYSTEM 


of Class Instruction for Advanced Students 
and Beginners 


CORRESPONDENCE LESSONS, Laws of PSYCHOL- 
OGY and PHYSIOLOGY Applied to Piano Technic 
Studios; 514 West 114th St., New York 
"Phone, 1417 Morningside 


ELFRIEDE 
STOFFRECEN 
CONCERT-PIANIST 
SEASON-1910-11—MANAGEMENT 


Eugene Kuester, 25 W. 42d St. 


DUDLEY 


=== BUCK 


Carnegie HAli 
TEACHER of SINGING 











NEW YORK, N. Y. 





a a, 


EDWIN GRASSE 


SOPRANO * ot gt Church 


Management: 


WALTER R, ANDERSON, 5 West 38th ‘Street 





VIOLINIST 


Manager H. GODFRE/ TURNEF 
1402 Broadway, New York 





DRAMATIC SOPRANO 


sSSIBYL SAMMIS-MacDERMID 


5219 HIBBARD AVENUE, CHICAGO 


"PHONE, MIDWAY, 1899 





<xP8 


. 


“= 


HINDERMYER 


TENOR 
ORATORIO -CONCERT- OPERA 


Kuester Concert Direction, 25 W. 42d St. 
Telephone 3789 Bryant 
Personal Address: 215 W. 116th St, W. ¥ 
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BOSTON SYMPHONY'S 
MANY NOVELTIES 


A Catholic and Well-Balanced List 
of Compositions for 
Performance 


Boston, Sept. 11.—Seldom in the history 
of the Boston Symphony Orchestra has 
such an interesting season been forecast 
as this year by the list of novelties prom- 
ised for the twenty-four concerts. From 
the beginning Mr. Fiedler has distinguished 
himself by the balance and catholicity of his 
lists. He has not been limited in such mat- 
ters by his own tastes and aptitudes. For 
the coming season Russian composers make 
a larger showing than ever before. France 
will contribute heavily. Last season Mr. 
Fiedler brought to the attention of Boston 


audiences the music of contemporaneous 
Englishmen. This season he will continue 
such procedure. ‘ine American composer 
will also figure on the programs.- 

The performance last winter of Fritz 
Delius’ nocturne for orchestra, ‘Paris,’ 
gave the reviewers of this city food for 
thought, and incidentally marked tne ad- 
vent of a new and important man in the 
realm of the Codfish. _rour novelties b. 
Delius will this season assuredly attract 
many curious listeners. ‘Lhese pieces are 
“Appalachia,” a set of variations for chorus 
and orchestra upon a slave song of the Mis- 
sissippi Valley; “Brigg Fair,” “Dance 
Rhapsody,” “In a Summer Garden.” Gran- 
ville Bantock will be represented by “Three 
Dramatic Dances.” Other works which, 
with Delius’ “Appalachia,” will require a 
chorus, are Mahler’s second symphony, 
Henry Hadley’s “Culprit Fay,” which won a 
prize at the biennial competition of Amer- 
ican composers last Spring, as well as a re- 
view from MusicAL AMERICA; Liszt's 
“Dante Symphony,’ Debussy’s “Nocturnes.” 

Two movements from Debussy’s third set 
of “Images” will be played for the first 
time in this country. hey are “Iberia” and 
“Rondes de Printemps.” These pieces were 
performed for the first time in public last 
Spring in Paris. “The Petite Suite,” some 
movements of which were. played by Mr. 
Strube at the “pop” concerts last Spring, 
will be heard for the first time at the sub- 
scription series. Charles M. Loeffler’s superb 
fantasy after Maeterlinck’s “Mort de [in- 
tagile” will be given after too long a lapse 
of time. D’Indy’s “Istar” variations, sure- 
ly one of the most remarkable compositions 
of modern music, will be played; likewise 
Franck’s tone-poem, “Le Chasseur Maudit. 

Strauss will be represented by the early 
tone-poem, “Macbeth,” not yet played here, 
by the F Symphony, and the tone-poems, 
“Death and Transfiguration,” “Hero’s Life,” 
“Don Quixote.” Bruckner’s fourth (“Ro- 
mantic”) symphony will be given its second 


in Boston, the first having 
been in 1899. For the classics, a partial list 
includes orchestral music of Bach; the first 
and ‘third symphonies of Brahms; sym- 
phonies Nos. 2, 3, 5 and 7, Beethoven’s, and 
for the first time the master’s fugue for 
string orchestra; two “concerti grossi” of 
Handel; symphonies by Mozart and Haydn, 
and an adagio and fugue for string orches- 
tra, as yet unknown here, by Mozart; Men- 
delssohn’s “Melusina” overture and “Ital- 
ian” symphony; the Schumann symphonies 
in E-flat and D-minor, the Schubert C ma- 
jor symphony. 

New Russian compositions will be “Va- 
riations on a Theme,” by Tschaikowsky, for 
string orchestra, Arensky; suite, “Au 
Moven Age,” and “Scénes de Ballet,” Gla- 
zounov: “Baba Jaga,’ Liadoff; “Poeme de 
l’Extase,” Scriabine. For standard works 
of the same nationality there are Tschai- 
kowsky’s “Manfred” symphony, “Sy mpho- 
nie Pathetique,” “Romeo and Juliette” over- 
ture, and the early symphonic poem, “The 
Voyvode” after Pushkin’s tale, “The Shot.” 
Rimsky-Korsakoff’s “Antar” will be a mem- 


performance 


orable feature of the year, and so will a new 
symphony, Op. 27, by Rachmaninoff. 

New pieces by Sibelius, the author of the 
most spontaneous music being written to- 
day, will be played: “The Swan of Tuone- 
la,” the suite, “Swanvit,” the stirring patri- 
otic piece; also “Finlandia” and the wild 
poem of Finland, the First Symphony, by 
means of which Dr. Muck first introduced 
Boston to Sibelius, in 1907. For Italian mu- 
sic there are a Te Deum and a symphony 
by Sgambati, and Bossi’s “Intermezzi Gol- 
doniani. Enesco, the author of two “Rou- 
manian Rhapsodies” is largely known in this 
city. A suite “From Finland” is by Palm- 
gren, presumably a compatriot of Sibelius. 
Another unknown name on the list is that 
of Richard Mandl, composer of an “Over- 
ture to a Gascon Comedy.” 

MacDowell’s “Indian Suite” will be per- 
formed; the customary excerpts from Wag- 
ner and overtures from Weber; a new ser- 
enade by Leo Wiener; two scherzos from 


Nicode’s “Gloria,” and a new work by No- 
ren, author of the famous “Kaleidescope 
variations. O. D. 








WHEN OPERA WAS A 
SECONDARY MATTER 
FOR MR. HABELMANN 




















Theodore Habelmann, of School of 


Opera, New York 


Theodore Habelmann, head of the School 
of Opera, No. 909 West End avenue, New 
York, returned, September 6, from Sullivan 


and Wayne counties, N. Y., where his vaca- 
tion was passed. There he spent most of his 
time resting and fishing, with the result that 
he is completely recuperated from his labo- 
rious work of editing and arranging many 
operas, besides teaching. The picture shows 
the result of a typical day’s fishing. Mr. 
Habelmann’s studio was opened for the re- 
ception of pupils, Monday, September 12, 
and his arrangements of opera scores for 
pupils and teachers are available daily from 
11 to 12 A. M., at his residence in West End 
avenue. 





TENOR HARRIS’S SUMMER 





He Has Been Singing in Europe and 
Studying with de Reszke 


Boston, Sept. 12.—George Harris, Jr., the 
tenor, who is spending the Summer in 
kurope, has been singing at a number of 
concerts. He passed the first part of the 
season at Trouville, where he had the pleas- 
ure of daily instruction from his old mas- 
ter, Jean de Reszke. Mr. Harris played for 


all of de Reszke’s lessons, and had some 
wonderful ones himself. After spending 
some time at Dinard, where he sang at the 
home of Mrs. Hughes-Hallett, he left for 


England, and will sail for America the last 
of this month. The Paris edition of the 
New York Herald remarked that the mu- 
sicale at Mrs. Hughes-Hallett’s was un- 
usually interesting because of Mr. Har- 
ris's singing. “This young man, for whom 
de Reszke vouches a brilliant future, has a 
remarkable tenor voice. of good range and 
quality, and he was apvlauded to the echo.” 

The Daily Mail also complimented him 
upon his'singing: “The other numbers were 
by professional artists of the first place. 
George Harris, of whose beautiful tenor 
voice and singing I have already written, 
sang several times, and was compelled to re- 
peat ‘Celeste Aida.’” 

Mr. Harris will York City 


make New 


his headquarters during the coming season. 


DAMROSCH ANNOUNCES 
SEASON'S NOVELTIES 


Henry Hadley’s New Symphony 
Among Works to Be Given by 
the New York Orchestra 


Directors of the Symphony Society of 
New York have decided to give all the 
subscription concerts of the society in the 
New [heater during the coming season. 

Two series of concerts will be given, one 
on eight Friday afternoons and the other 
on sixteen Sunday afternoons, the former 
beginning at 3:30 o'clock and the latter at 
3 o'clock. 

Walter Damrosch has decided to devote 
six Sunday afternoons, beginning February 
5, to the most important symphonic works 
produced in France during the past twenty- 
five years. The composers to be represent- 
ed on the program will include Rabaud, Du- 
kas, Chausson, Debussy and others, Further 
orchestral novelties will comprise a new 
symphony by Henry Hadley, conductor of 
the Seattle Symphony Orchestra; “Villon,” 
a symphonic poem by William Wallace; 
“Tireworks,” a fantasy by Strawinsky; 
(heme and Variations by Frederick Stock, 
conductor of the Thomas Orchestra of Chi- 
cago; a “Suite Frangaise.” by Ducasse; a 
“Chamber Symphony,” op. 27, by Paul 
Juon, “Rondo” and “Joyous Wandering,” by 
Hugo Kaun, and excerpts from Tschaikow- 
sky's opera “Jeanne d’Arc.” The classics 
will be represented by Beethoven, Mozart, 
Brahms and Schumann. 

A brilliant list of soloists has already been 
engaged, including Professor Felix Berber, 
violinist (his first appearance in America) ; 
Louise Homer, Sara Anderson, Florence 
Hinkle, soprano; Emilio de Gogorza, josef 
Hofmann, pianist; Sigismund Stojowski, 
pianist; Francis Macmillen, violinist; Geo. 
Barrere, flutist; Henry Hadley, composer- 
conductor; Horatio Connell, baritone, and 
many others. 


Maud Powell and George Hamlin En- 
gaged for Worcester Festival 


Among the soloists who have been added 


to those engaged for the approaching 
W orcester Festival are Maud Powe ll, vio- 
linist, and George Hamlin, tenor. Mr. 


Hamlin will appear on two evenings dur- 
ing the Festival. He has been a participant 
in previous Worcester festivals. 





Arthur Van Eweyk in Milwaukee 


MILWAUKEE, Sept. 12.—Arthur Van 
Eweyk, the baritone, of B erlin, is making an 
extended visit with his brother in this city. 
He will appear in a concert to be held at 


the Pabst Theater on October 13, after 
which he will begin a tour of the country. 
M. N. S. 





Oratorio — Concert—Reclital 


Management: 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
(Successors to the Wolfsohn Bureau) 
| Ww. 34th St. New York 











GIUSEPPE CAMPANARI 


OF THE METROPOLITAN OPERA COMPANY 


WILL ACCEPT A LIMITED NUMBER OF 


PUPILS 


Personal Address: 668 West End Ave. New York 





EDWARD STRON 





U.S. KERR | 





TENOR 


z West 92d Street 
EW YORK 
Telephone, 1424 River. 





BASSO-CANTANTE. "*o'z's205,¢ret0r 


For Bookings Address: 
538 West 143d Street New York City 








ELIZABETH 





Clark-Sleic ht 


American Representa- 
tive of 


SBRIGLIA FERGUSSON 
PARIS BERLIN 


116 EAST 198th STREET 
NEW YORK 








NEVADA 





Vander Veer Miter 


Mezzo-Soprano 


Tenor 





Management: The Quinlan International Musical Agency, Su cessors to the Wolfsohn Bureag, 1 West 34th Street, New Yorn 
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LANGENDORFF 


Scle Management: Louden Chariton, 868 Carnegie Hall, New York 


PRIMA DONNA 
CONTRALTO 


Concerts-Recitals 
Oratorio 











Mme. Jeanne JOMELLI 
GHRIS TINE MILLER 


_ PEABODY CONSERVATORY OF MUSIC 








cluding 
Otis B. Boise, 
Geo. F. Boyle, 
Adelin Fermin, 








Scholarships, Diplomas, 


Prima Donna Soprano 


Late cf the Metropolitan and Manhattan Operas 


In America Season 1910-11 


CONTRALTO 


1003 HEBERTON 
STREET 


PITTSBURG, PA. 





OF BALTIMORE 


Mt. Vernon Place 


HAROLD RANDOLPH, Director 


ENDOWED, the Conservatory offers every advantage for musical culture 
and maintains a Staff of 60 eminent European and American Masters, in- 


Ernest Hutcheson, 
Pietro Minetti, 
Harold Phillips, 


Teachers’ Certificates 


J. C. Van Halsteyn, 
Emmanuel Wad, 
Bart Wirtz. 


Catalogues Mailed 


- The Manhattan Ladies Quartet 


IRENE CUMMING, ist Soprano 
MABEL MEADE DAVIS, 24 Soprano 


ANNIE LAURIE McCORKLE. tst Alto 
ANNA WINKOPP, 24 Alto! ~ 


Address Communications to IRENE CUMMING, 


"Phone 2565 J, Morningside 
Appeared with great success 


612 WEST 135th STREET, NEW YORK CITY 


in princival E uropean cities season 1909 





FLORENCE 


Personal 4 idress, 79 Halsey St. 
Newark, N. J. Telephone 1192 
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Oo 
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MULFORD 


LHEVINNE 





MEZZO SOPRANO 


Formerly with Conried Metropolitan Opera Com- 
pany. Under exciusive management 
HAENSEL & JONES. 1 E. 42d Street, 


Season 1910-11 


Wannsee, Berlin 
Germany 


New York 
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MUSICAL AMERICA 


September 17, 1910. 








Two New Song Cycles 


A welcome addition to the library 
of the music lover 







LOVE’S DIAL 
By Reginald De Koven 


FOUR SONGS 
Twilight 









Dawn Noon Moonlight 


A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Price $1.25 each. Special Discount 
to Teachers. Write for our New Catalogue 


















Jerome H. Remick & Co. 


DETROIT AND NEW YORK 
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Dutch ’Cellist 


NOW BOOKING 
Second AMERICAN Tour 
Season 1910-11 


Soloist with Concert Direction 


Symphony Society, 
St. Lows, Dec. 16-17 | J. E. FRANCKE 
24 W. 3ist St., 


Thomas Orchestra 
Chicago, Ills. 
December 9-10 New York 


The DUNNING 


IMPROVED MUSIC COURSES FOR TEACHERS 


SYSTEM 


Address for Prospectus: 
CARRIE LOUISE DUNNING, c. o. A. P. Schmidt 
11 WEST 36th STREET, NEW YORK 


Child Garden Music School 


Norma! Classes at Studio beginning in November, 
February and July. Correspondence Lessons dur- 
ing entire season. Send for catalogue. 
MISS JOSEPHINE JONES 
606 Huntington Chambers Boston, Mass. 


EDWARD BONHOTE 


BARITONE 
Address: 402 W. 148th St., New York "Phone 3202 Audubon 
Soloist with Philadelphia Orchestra 
Exolusive Management, EUCENE KUESTER 
25 W. 42d St. Hew York "Phone 3789 Bryant 






































SPREADING KNOWLEDGE OF THE BEST IN RUSSIAN MUSIC 














PIANO RECITAL BY 
ALVAH GLOVER SALMON, 
Of New York. 
Procram: 
Glinka V artiations 
Rimsky-Korsakoff Fugue 
Pachulsky Spinning Song 
Blumenfeld Impromptu 
Taneieff Mazurka 
Liadoff Barcarolle 
Wihtol Valse Caprice 
Korestchenko Suite Armenienne 
Lento non Troppo—Allegretto—'l em- 
po di valse—Moderato Grazioso— 
Allegro assai. 
Antipoff rrelude 
Rachmaninoff Melodie 


Tarantelle 
Nocturne 
FV olonaise 
Devils Dance 
A ppassionato 


Liapounoff 
Gretchaninoff 
Cui 

Rebikoff 


Scriabine Allegro 


J ifawory = 


ge Sees ee eee 
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PIANO RECITAL BY 





ALVAH GLOVER SALMON. 
Of New York. 
Sokoloff V ariations 
‘Nicolaieff Scherzo 
Karpoff Nocturne 
Aleneff Valse Impromptu 
Moussorgsky Intermezzo 
Kopyloff Mazurka 


Fantasie 


Dargomyzhskv 
Sonata 


Glazounoff 


MODERATO SCHERZO FINALE 


( Allegretto ) (Allegro Moderato) 


Zolotareft Prelude 
Stcherbatcheff Clair de lune 
Arensky Caprice 
Y oufereff Novelette 
Terestchenko Etude 
Borodine Au Couvent 
Balakirew Toccata 


Typical Programs Employed in Recitals of Alvah Glover Salmon, with Manuscript 
Souvenirs Presented Him in 1902 by Balakirew and Rimsky-Korsakoff 


Alvah Glover Salmon, the widely known 
composer, pianist and lecturer on Russian 
music, will open his New York studio in 
Carnegie Hall next week and he will also 
teach in Boston on Wednesdays. Last year 
Mr. Salmon registered pupiis from ten 
States and many of these students will re- 
turn for another season’s work. 

Between October and June sixty-two en- 
gagements were filled by Mr. Salmon under 
the auspices of important musical clubs, 
schools and colleges, and during the com- 
ing year he will again make a special fea- 


ture of his lecture-recitals on Russian mu- 
sic from material obtained at first hand 
from leading Slavonic composers in Mos- 
cow and St. Petersburg. The two typicai 
programs given herewith will serve to show 
the scope and variety of the music he in- 
troduces, which is far from the hackneyed 
offerings usually given. The interesting 
manuscripts presented above the programs 
are taken from Mr, Salmon’s remarkable 


collection, and were given to the pianist 
in 1902 by Balakirew and Rimsky-Korsa- 
koff. 





S. C. BENNETT’S NEW STUDIO 





Vocal Instructor Now in Metropolitan 
Opera House Building 


S. C. Bennett, the well-known vocal in- 
structor, has returned to New York and is 
located at his new studio in the Metropoli- 
tan Opera House Building. During the 
past two years Mr. Bennett has spent the 
greater part of his time introducing his sys- 
tem of vocal instruction in various locali- 
ties and last season he spent several months 
in Berlin. Two of his pupils, Vernon 
Stiles, the tenor, and Harriet Behnée, the 
soprano, have of late come into prominent 
notice in European operatic circles. Mr. 
Stiles after two seasons as one of the first 
tenors of the Imperial Opera in Vienna, 
has become leading tenor at the opera in 
Riga. Miss Behnée, who started on her 
career as a contralto, but under Mr. Ben- 
nett’s guidance developed into a true so- 
prano, was engaged last season as leading 
soprano at the Hofoper in Miuhlhausen, and 
sang Briinnhilde in the “Ring” with great 
success. 

Viola Bimberg, a gifted contralto pupil 
of Mr. Bennett, recently charmed critical 

Serliners by her work at several social 
functions. Eminent critics pronounced her 
voice, her schooling and enunciation perfect 
and great interest was manifested in Mr. 
3ennett’s system of training. Still another 
of this instructor's pupils to have aroused 
general attention is the basso, Charles Del- 
mont, who has achieved success in presen- 
tations of Handel's oratorios in Boston. He 
was pronounced one of the finest vocalists 
heard in a long time and his perfect com- 





FELIX FOX NOW A BENEDICT 


Eminent Pianist Married in Providence 
to Mary Vincent Pratt 


ProvipeNce, R. I., Sept. 12.—One of the 
early Fall society weddings of interest in 
musical circles is that of Felix Fox, one 
of the directors of the Fox-Buonamici 
School of Pianoforte Playing, Boston, and 
Mary Vincent Pratt, of this city, which 
took place this evening. The affair was a 
home wedding, and was private, the rela- 
tives of the bride and groom and a few 
intimate friends only being present. The 
best man was Isadore Fox, brother of the 
groom, and the ushers were Albert van 
Raalte and Paul Dudley Dean, of Boston. 
The Misses Flora and Marion Fox, nieces 
of the groom, were the bridesmaids. 

Miss Pratt was gowned in white satin 
with a bertha of Irish point lace, and 
wore a veil, but no jewels. She carried 
a bouquet of white roses. The brides- 
maids wore pink silk chiffon over pink 
satin, and carried pink roses. 

Mr. and Mrs. Fox left for a wedding 
trip from which they will return Septem- 
ber 22, in time for the opening of the 
school September 26. D. L. L. 





Liza Lehmann Honors Berrick Von 
Norden, the Tenor 


Berrick von Norden, the tenor, who sang 
with Liza Lehmann, the English composer, 
on her tour of America last season, has 
been honored by having some new songs, 
entitled “Five Little Love Songs,” by Mme. 








an’ GARSON 


PRIMA DONNA 


Both Lyric and Leggiere Operas 
Repertoire, 28 Operas 


Address, 1 Corso Buenos 
Ayres, Milano, Italia a 


EDWARD J. FREUND 


BOHEMIAN VIOLIN VIRTUOSO 
419 FINE ARTS BUILDING 


Management: MARTIN FRANK 
24 ADAMS STREET, CHICAGO, ILL. 

















RS. EMMA H. EAMES, TEACHER 
OF SINGING, WILL RESUME 
HER LESSONS AT HER NEW AD- 
DRESS, No. 841 LEXINGTON AVE., 
COR. 64h STREET, NEW YORK 

















KITTY CHEATHAM 


The Distinguished Diseuse 


“*She touches greatness.""—New York Evening World. 
H. JOHNSON, Secretary 
634 Fifth Avenue, New York 


may s. FELLOWS CONCERT TRIO 





HARRY J. 


HARRY J. FELLOWS, Tenor 
MABEL DRIVER, Contralito 
RUBY BELLE NASON, Pianist 


Programs to Suit Music Clubs. Extraordinaire— 
Unique—Excellent. Moderate Prices for Excellent 
Talent. Address until October 1: 


HARRY J. FELLOWS, LAKEWOOD, N.Y. 


FRANK X, DOYLE 


TENOR 
Oratorio—Concert—Recital 


Personal Address: 


362 State St., Brookiya, &. ¥. 


—nr PSYCHOLOGY « — 


SINGING 
BY DAVID C. TAYLOR 


**Most original and stimulating"’—Henderson in the N. ¥: Sun. 
“May mark the beginning of a new epoch''—Finck in the 
LE ¥: Ev’ng Post. 


SALE by H. Ww. GRAY co., 21 East 17th St., N. Y. 




















Oratorio G.MAGNUS Concert 


SCHUTZ 


BASS apt eo 


Sumo, 606 Ca e Hall, New York City 
Concert Direction, A. J. BERN Aare 102-4 W. 38th St., New York 


Tel. 5312 Murray Hill. A Few Pupils Accepted. 


LEON SAMPAIX 


BELGIAN PIANIST 


Metropolitan School of Music 
Indianapolis, Indiana 
Chicago Address: 
246 Michigan Ave., care of George R. Eckert 


ow THIELE 


Solo Violinist and Teacher 
1902-6 PHILADELPHIA ORCHESTRA 
1906-10 N. Y. SYMPHONY ORCHESTRA 


211 WEST 137th ST., NEW YORK, W. Y. 


> TEMPLE 


R SOPRANO 


0 Distinguished Academician 
T of Royal Philharmonic 
Academy of Rome 


H Oratorio, Concert, Recital 
. Address. Winchester, Mass Tei 408-5 




















2 mand of the true oratorio style is very Lehmann, dedicated to him. Mr. von Nor- C 
CAROLINE gratifving den will include them in his répertoire for CHESTER BEEBE 
o y ; Ars the Winter's concerts. H. 
; “i rganist 
Rita Fornia’s Southern Tour Concert Org 
DRAMATIC SOPRANO lain Mull To ot ie te ahs: leak tol Boston Opera Circles Disturbed INSTRUCTION 
Management: R. &. JOHNSTON, St. James Bulld- Mg ye ell ant ng neler cae Boston, Sept. 12.—Officials of the B Adéseses 
ing, Broadway and 26th St., New Y N Mexico with a company made up from the STON, Sept. 12.—Ofnhcials of the Boston 
aed ow Vork, 8 Y. Metropolitan and Boston opera companies. Opera Company are much disturbed over No. 2728 ‘Halsey Street, Brooklyn 
1" ry he reports from Paris concerning the dis- 
CLAUDE The season in the Mexican metropolis wu: ¢t aris ing ‘ 
e last one month. Immediately after Miss agreement between Lina Cavalieri and her CARL 
Fornia will come directly North and open husband, Robert W. Chanler. Several B 
Unning am her concert tour at Memphis, Tenn. She stockholders called up the opera house to 
will afterward be heard at Birmingham, demand that some action be taken, and 
Montgomery. Mobile, Atlanta, Nashville, Theodore H. Bauer, general press repre- The Art of Singing 
BARITONE Knoxville. ‘Spartanburg, Richmond, Nor- sentative of the company, says that many SCHOOL OF OPERA 
Manacement LOUDON CHARLTON folk. etc. protests have been received. 204, 5. G Blamchard Building 
Carnegie Hall - - New York Los Angeles, Cal. 
AUGUSTA In Europe, season of 1909-10. VIRTUOSO 


COTTLOW 


Exclusive Management: 


1 East 42d Street 


Steinway Piano used. 
Haensel & Jones, 





ncn0 WERRENRATH 


BARITONE 


QUINLAN INTERNATICNAL MUSICAL AGENCY 
(Sucessors to Wolfsohn Bureau) 


West 34th Street, New York City 


‘KOHLER 





VIOLINIST 
Management; 


WALTER R. ANDERSON 


5S WEST 38th STREET 
NEW YORK 
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OPENING OF CHICAGO SCHOOLS 





Musical Institutions Resume Sess 


ions—Many Teachers Return from 


Vacations—News of the Studios 


CuHIcaGco, Sept. 12.—The educational sea- 
son was opened by the Chicago Conserva- 
tory last Tuesday. A number of other in- 
stitutions open their doors this week, and 
within a fortnight all of the schools and 
colleges, great and small, will have launched 
fairly into the work of the year. 

All of the schools have had their off- 
ces opened for the reception of pupils. Evi- 
dently there is an increased interest in 
Chicago as a musical center with the ad- 
vantage of permanent grand opera. She 
already has one of the finest orchestras in 
the world, one of the finest choral bodies, 
many singing societies of first rank, and 
the addition of opera gives her the hallmark 
of a musical metropolis. 

Alfred Robyn, who wrote the merry music 
of “The Yankee Consul” and much other 
music of the lighter and pleasing variety, 
who has been spending his Summer vaca- 
tion in this city, instead of St. Louis, left 
last week for the tast, where he _ will 
remain all Winter, as he is to*take the 
place of Clarence Eddy, the distinguished 
organist, in the Tompkins Street Congre- 
gational Church, of Brooklyn. During Mr. 
Robyn’s stay here he wrote a number of 
songs that compare favorably with any of 
his previous compositions and completed 
an oratorio that has long engaged his at- 
tention. 

Hugh Anderson, basso cantante, who 1s 
teaching with the Hinshaw Metropolitan 
School, has concluded not to accept the 
offer of the Boston Grand Opera Com- 
pany for this Winter. Mr. Hinshaw is 
under the impression that only wealthy sing- 
ers can afford to accept the terms offered. 
He has planned, however, to do a larger 
amount of recital work than usual. He 
has earned a good place in concert work, 
and finds it remunerative. 


Chris. Anderson's poem, “Wreath of 
Roses,” has been set to music by Edwin 
Schneider, his educational associate, and 
this charming song combination has just 
been published by Clayton F. Summy. 

Clarence Dickinson writes that he has 


enjoyed a delightful Summer at Lake Spof- 
ford, Pine Grove Springs, N. H., and 1s 
now packing his trunk for return to his 
duties in New York. 

Allen Spencer, the pianist, whe has been 
enjoying a little outing at St. Ignace, Mich., 
will open ~y concert season September 30 
at Huron, S. D., inaugurating the series ot 


concerts arranged ior rluron College by 
Garnett Hedge. 
George Baillie has taken charge of the 


European School of Music at Fort Wayne, 
Ind., and will considerabiy widen the sphere 
of its influence by increasing and strength- 
ening the faculty. 

Adolph Weidig, the well-known composer 
and teacher of theory and harmony of the 
American Conservatory, while presumably 
resting at his country home at Hinsdale, 
[ll., this Summer, has found time to pen a 
good deal of interesting music, some of 
which may possibly have production under 
most favorable auspices this Winter. 

Carl D. Kinsey reports that the advancing 
demand for Apollo Club seats is extraor- 
dinarily good. The return to the house 
beautiful, the Auditorium, appears to have 
been well considered. 








CLARENCE 


ADLER 


— PIANIST — 





First American Tour 
1910-1911 


For Terms and Dates 


Address 
Eugene Kuester, 25 West 42d St., New York 
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Foremost Eur opean Conservatories. 


Loudon Charlton in Chicago 


A busy visitor in Chicago last Sunday 
was Loudon Charlton, the New York im- 
presario, who does more talking over long- 
distance telephone than anybody else in the 
music business. 

Mr. and Mrs. Frederick Morley, after a 
Summer spent at their old home in Eng- 
land, will return for duty with the Cosmo- 
politan School of s.usic the latter part of 
this month. Although Mr. Morley spent 


under the auspices of the Music Art So- 
ciety this Winter. 

Lenora Sparkes, of the Metropolitan 
Opera Co., will be soloist with the third 
concert of the Apollo Club on January 12. 

Edith Monica Graham, soprano, who has 
won laurels as well in the educational field, 
will this season be associated with the Co- 
lumbia School of Music, in the Ohio Build- 
ing. 

Rossiter G, Cole Again in Chicago 


Rossiter G. Cole is back at his home in 
this city for a busy Winter, having for the 
third time completed an important mission 
as the head of the educational school of 
music in the Columbia University (New 
York City) Summer session, in which he 
gave courses in harmony, in history and 











A VACATION MOMENT WITH AUGUSTA COTTLOW 
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The Scene Is the Home of Countess Zouoff, Friedrichroda, Thiiringen. 
Foreground Are Miss Cottlow and the Countess, Her Pupil; 


In the 
Seated Near the 


Countess Is Miss Cottlow’s Mother, and at Miss Cottlow’s Right Is Mme. Ippa, 


Mother of the Countess 


UGUSTA COTTLOW, 
her 
Summer in Friedrichroda, in Thuringen, the 
guests of Countess Zouboff. Miss Cottlow 
has been taking long tramps over the beau- 
tiful hills exploring the forests and doing 
considerable bicycling as well as preparing 
programs for her coming concerts and en- 
joying the beautiful piano which the Stein- 


the pianist, and 


mother have been spending the 


October she will go to England and Wales 
to fill important engagements. Miss Cott- 
low will also tour extensively in Germany 
and in Russia, where engagements are now 
being arranged for her. 

In the picture the pianist is seeen taking 
tea in the garden at Friedricnroda, with 
her gifted pupil, the Countess Zoubotf: her 
mother, Mrs. Selina O. Cottlow, and at Miss 





ways sent her. She returns to Berlin early Cottlow’s right Mme. Ippa, the Countess’s 
this month and resumes teaching there. In mother. 
most of his time resting in England, he appreciation of music. He states that over 
managed to gratify a number of requests 2,600 pupils were registered this Summer. 
for recitals. His two public lectures on the elements 
Chicago's most distinguished concert bari of enjoyment in music and melodrama as 
tone, Charles W. Clark, who has had a a modern music force appear to be highly 
brief hut busy visit here, leaves on Sep-_ relished for up-to-dateness and originality. 
tember 18 for New York, where he gives Joseph Vilim opened the American Vio- 


a recital the evening before sailing. 

Mr. and Mrs. Garst, of the Garst studios, 
in Kimball Hall, last week presented Norma 
Schab, of Dubuque, la., in a select recital 
in Baldwin Recital Hall. Since Miss Schab 
was first heard here two years ago she 
has made marked advance musically and 
vocally under this tutelage, and has won 
a well-deserved reputation as a singer 


Peter C. Lutkin’s Vacation 


Peter C. Lutkin and wife have been en 
joying a delightful Summer’s outing in their 
picturesque cottage at Northport, Much., 
making intermediate trips to Mackinaw and 
other points. They return next week to 
Evanston, to resume duty with the North 
western School of Music. 

Alta Miller, the soprano, has had a busy 
Summer vocalizing at many fashionable 
functions on the North Shore, and expects 
to have a busy Winter in her educational 
work 


Myrtle R. Lee, mezzo-soprano, having 
completed an extensive concert tournée 
through the Middle States, returns this 


week for her educational duties in this city 


Mr. and Mrs. Herman Devries, of the 
Chicago Musical College, sailed for Amer- 
from Havre last Saturday, on the Sa 


ica 
The compositions of Lulu Jones Downing 
will be featured in a series of song recitals 


Belews 


Directress 


F STARLISHED 
Miss Clara Baut 





All Departments of the Conservatory are open through- 
out the summer, as during the schoo! year. 


Instructs, trains and educates after the best methods of 

The faculty numbers 

me of the Leading Musicians and Artists of today. 
ELOCUTION music LANGUAGES 


Location ideal with respect to home comfort and luxur- 
jous surroundings. 
ings devote. to music in America. a 
students may enter at any time. Illustrated 


The most > ee equipped build- 
and resident 


atalogue Free. 


MISS CLARA BAUR, Highland Ave., Oak st & Burnet Ave. Cincinnati, 0. 





International Musical and 
Educational Agency %: ?: 


°*-? *e 





MRS. BABCOCK 


Church, Concert, Stage and Teachers’ Positions 
Secured. Telephone 2634 C — 
814 CARNEGIE HALL YORK 


lin School last week in Kimball Hall. 

Mrs. Coe Rundle opened her studios in 
the Fine Arts Building Saturday. She 
will have charge of the piano department, 
having made a spetial study of normal work 
under Rief Breithrupt, of Berlin. Her as- 
sociates in the school are Lyaia Pearl Coe, 
Sarah Morgan and Merrett McMahon. 

Dr. William Carver Williams, registrar 


of the Cosmopolitan School of Music and 
Dramatic Art, has just issued the first Cos- 
mopolitan Bulletin, which is practically a 
supplement to the regular catalog. It lays 
particular stress upon the School of Opera, 
to be conducted by Dr. Gustav W. Ron- 
forth, who for twelve years was conductor 
and stage manager of the opera house at 







































































Frankfort-on-the-Main, and has had con- 
siderable experience in the same line in 
this country. Miss Salisbury will conduct 


and Mrs. 


a course of public school music, 


Charles Hagenow, assistant to Mr. Kramer, 
will conduct a class in ensemble playing 
tor juniors in the violin department. Among 


the new teachers in the vocal department are 
Mrs. Mary Stephenson Atwood, sister of 
Mrs. Lucille Tewksbury and a well-known 
church singer, and Stefan Erts, an Eastern 
pianist who comes highly recommended by 
Clarence Dickinson. 


Studied in Paris with Bauer 


Winifred Lamb, of the Columbia School 
of Music, writes from Paris that she has 
spent the past four months most agreeably 
and profitably working with Harold Bauer, 
in piano rénertoire. 

William A. Willett, head of the vocal de- 
partment at the Bush Temple Conserva- 
tory, had another compliment last week in 
the engagement of his pupil, Jennie B. 
Monroe, to take charge of the vocal de- 
partment of Tabor College, at Tabor, Ia. 

Karle G. Killeen, who was tor eight years 
prominently identified with interests of the 
Conservatory of Music, Ann Arbor, Mich., 
has been engaged to take charge of the 
music at Coe Colleve, Cedar Rapids, Ia., 
a place that had been set aside for the late 


Lester Bartlett Jones, of the Chicago Uni- 
versity. 
Heniot Levy, whose piano recitals this 


Summer at the Chicago University excited 
the highest praise, has been selected as one 
of two Chicago artists to appear with the 
Theodore Thomas Orchestra as soloist dur- 
ing the coming season. The other person 
thus complimented is Fannie Bloomfield- 
Zeisler. 
New Honor for Karl Reckzeh 

Karl Reckzeh, who came from Leipsic six 
years ago to join the faculty of the Chi 
cago Musical College, has been advanced te 
a post of exalted responsibility, as general 
musical director of the German singing so- 
cieties of this city. There are listed in 
Chicago 178 singing societies, having a 
membership of from twenty-five to 500 
members. Out of this large active list 
are selected the singers for the Sangerfest 
which is to be held next year in St. Paul. 
Kach society has its individual director, 
but when the amalgamated societies give 
their concerts this Winter Mr, Reckzeh will 
wield the baton. 

Rudolph Engberg, tue baritone, was the 
entertaining soloist at a special service held 
at the Olympic Theater last Sunday morn- 
ing. The plan of holding special services in 
Chicago theaters on Sunday morning with 
good music in addition to distinguished 
speakers is generally approved by those 
high in church circles. as it makes a very 
desirable sphere of spiritual innuence with- 
in the loop in the business and hotel dis- 
trict where there are no churches. 

Grant Weber, formerly associated with 
the Bush Temple Conservatory, has opene.. 
the musical studio at Monroe, Wis. 

Mable Woodworth, an accomplished 


[Continued on 27.) 
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R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) New York City 


Announces the following Attractions 
October, 1910 and continuing unt June, 1911 


LIZA LEHMANN, the Celebrated Composer 
of “In a Persian Garden,” Assisted by a Euro- 


pean uartetse, 
XAVER SCHARWENKA, Eminent Com- 
poser-Pianist. 
ALEXANDER HEINEMANN, the_ Great 
an_ Lieder, Ballad and Oratorio Singer. 
MARIO SAMMARCO, Baritone of the Chi- 
cago Grand Opera Company, Formerly of the 
Manhattan Opera House. 
RITA FORNIA, Prima Donna Soprano, of 
the actrepenen and Boston Opera Houses. 
JOSEPH MALKIN, Great Russian cellist. 
CAROLINE MIHR-HARDY, Dramatic So- 


prano. 

LILLA ORMOND, Mezzo Soprano. 

EVA MYLOTT, the Australian Contralto. 
ARTURO TIBALDI, 
inist. 

HOWARD BROCKWAY, Composer-Pianist, 
Lecture Recitals, “The Latest Word in Opera,”’ 
Illustrated at the Piano. 

MYRON W. WHITNEY, Jr., Basso. : 

FRANKLIN LAWSON, Tenor. 

CHRIS ANDERSON, Baritone. 

MARIE HERITES, Bohemian Violinist. 

AGNES PETRING, Soprano. 

IRENE BEXPULIS, Sepcane, 

an 


MAUD ALLAN 


the Classic Dancer, Assisted by a Symphony 
Orchestra. 


Young English Vio- 
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CARLOS N. 


SANCHEZ 


Teacher of Singing Voice Building a Specialty 
Style—Repertoire 
Studio: 2 WEST 16th STREET, NEW YORK 





THE 


WEIGESTER VOCAL STUDIOS 


A COMPLETE EDUCATION FOR THE SINGER 


Capable Assistants. 
ROBERT G. WEIGESTER, 


Booklet on request. 
CARNEGIE HALL, NEW YORK 





HENRIETIE 


MICHELSON 


PIANIST 
Management: 


EUGENE KUESTER, 25 W. 42d St., New York 


HALL MCALLISTER 


TEACHER OF SINCINCG 


407 Pierce Bidg. BOSTON 
MUSICAL MANAGEMENT 








FREDERICK 


LAMB 


Teacher of Singing 


STUDIO, PIERCE BUILDING, BOSTON 


Leontine de Ahna 


CONTRALTO 
Concert—Recital—Instruction 
Teacher of voice culture at the Institute of Musical Art 
Residence Studio: Hotel Endicott, New York 





CONCER’., S— MUSICALS — RECITALS 


EMMA BANKS 


Pianist 
704 West End Ave., New York. Tel. 7673R River 











YERRINTON 


PIANIST and TEACHER 
Preparatory Teacher for Mme. TERESA 
CARRENG®O, Berlin 1908-’09. 


7 Albermarle St. Boston 








SOUTH AMERICA’S WARM 
PRAISE FOR CONSTANTINO 


Critics of Several Cities Vie with Each 
Other in Expressing Admiration 
of the Tenor 


But one opinion, apparently, has come out 
of South America this last Summer in re- 
gard to operatic matters, if one may judge 
by a considerable volume of newspaper re- 
ports of grand opera performances given 
during June, July and August in Rio de 
Janeiro, Brazil, and Buenos Ayres and Ro- 
sario, Argentine. That opinion has been one 
of ardent admiration for the art and vocal 
prowess of Florencio Constantino. 

The famous tenor of the Boston Opera 
Company sang in “Rigoletto,” “Tosca,” 
“Bohéme,” “Faust,” “Les Huguenots” and 
“Mefistofele,” and the encomiums which his 
work in each of these roéles elicited from 
the critics seemed to surpass in enthusiasm 
those of every other. So almost exclusively 
are the newspaper reports of the perform- 
ances in the several cities confined to 
praises of Constantino that it is difficult to 
discover whether anv other artist really 
sang there or not. 

La Republica, of Buenos Ayres, on June 
30, declared that Constantino sent his audi- 
ence into an ecstatic delirium by the beauty, 
limpidity and perfection of control of his 
voice and his mastery of acting. This was 
with reference to the tenor’s Duke in “Rig- 
oletto,” to which, on July 21, the Jornal do 
Brasil, of Rio, made mention, stating that 
the opera should properly have been en- 
titled “Il Duca di Mantova” whenever Con- 
stantino sang in it, so much did the excel- 
lence of his work dominate the perform- 
ance. Other critics referred to Constan- 
tino’s “powerful and flexible voice,” “easy 
delivery,” “elegance and naturalness of 
style,” “grace and fidelity of acting,” “mas- 
terv of the art of phrasing,” etc., and all of 
them mentioned the frantic applause and 
the numerousness of the encores he awak- 
ened. A critic in Rio refers to him as an 
“incomparable Cavaradossi” ; one in Rosario 
says such singing as he delivered himself of 
in “Faust” had never before been heard in 
Argentine; a Buenos Ayres critic calis him 
a “magnificent Rodolfo,’ and the chorus of 
praise continues in the same strain through 
the singer’s entire répertoire. 








Cecil Fanning’s Bar Harbor Recital 


Bar Harsor, Me., Sept. 9.—An audience 
composed of Bar Harbor’s Summer colony 
entirely filled the Building of Arts Audito- 
rium on Saturday afternoon, to hear Cecil 
Fanning, the baritone. Mr. Fanning was 
received with such marked appreciation and 








ART OF ANNA OTTEN MAKES EVERY CRITIC CAPTIVE 





G MLL another American artist who has 
succeeded in winning over to her cause 
the most exacting critics of Europe, as well 
as of her own country, is the admirable 
young violinist, Anna Otten. Miss Otten 
has not been before the public long, nor 
has she been heralded in any ultrasensa- 
tional manner. All the more noteworthy, 
therefore, is the fact that she has accom- 
plished what she has strictly on her merits. 
The unanimous endorsement of such artis- 
tic centers as Berlin and Vienna presup- 
poses perfection in all the qualities essen- 
tial to the making of a great musician. 
Miss Otten has received this endorsement, 
so the conclusion is obvious. Moreover, it 
is not as easy for a violinist to win out 
as, for example, a singer. 

Miss Otten is splendidly talented in every 





enthusiasm that after his last group of 
songs he was recalled to bow five times by 
the continued applause of the audience. 
From Bar Harbor Mr. Fanning and Mr. 
Turpin go to Lenox and Pittsfield to fill 
recital engagements. 





TO EXTEND HIS CONQUESTS 


Albert Spalding Will Make Another 
Tour of Europe This Season 


Albert Spalding, who has been spending 
the Summer at his home at Monmouth 
Beach, N. J., is about to return to the 
scene of his last vear’s European triumphs 
and to extend them to places in Europe 
where he has not yet been heard. His 
tour will include France, Germany, Italy, 
Austria, Hungary, Russia, and possibly the 
Crimea. In Florence he will give several 
chamber music concerts, with Oswald and 
Broglio as the other members of a trio. 

Mr. Spalding looks forward with par- 
ticular eagerness to his Russian visit, where 
he made so many friends on his former 
trip. Among the new works which he has 
been studying are Max Reger’s Sonate for 
violin alone, and Chausson’s “Poéme” for 
violin and orchestra. He is also featuring 
Schumann’s “Fantasie” for violin and or- 
chestra, a work which has been compara- 
tively little heard. Mr. Spalding has been 
giving some of his time this Summer to 
composition, an “Andantino” of his for vio- 
lin and piano having just been published 
by Schirmer. 

He is expecting to play in America again 
in 1911-12, when arrangements for an ex- 
tensive tour are already in progress. 














Franz Xaver Haberl 


Franz Xaver Haverl, an authority on 
musical history, died recently at Regens- 
burg, at the age of seventy. He was a na- 
tive of Oberellenbach, in Bavaria, and pre- 
pared himself simultaneously to become a 
priest and a musician. He served for five 
years as choirmaster at the Cathedral in 
Passau, and was called later to Santa Maria 
dell’ Anima, in Rome, where he acted as 
organist for a number of years. During 
this period Haberl nublished a practical text 
book of the Roman Catholic choral music, 
and made a reputation by his investigations 
in the field of old Roman Catholic music. 
His subsequent investigations made him one 
of the most noted authorities on ecclesiast- 
ical music. He founded in Regensburg a 
school of church music, from which he 
issued many important volumes, of which a 
complete edition of Palestrina’s works was 
the most notable. 


Frank G. Rohner 


Cuicaco, Sept. 12.—Frank G. Kohner, 
who has been an organist in Chicago for a 
long time, having resided here more than 
thirty years, died suddenly last week from 
a stroke of paralysis, at his home on the 
West Side. Mr. Ronner was in his sixty- 
fifth year, and was one of the most popular 


organists in Catholic church circles. At 
the time of his death he was organist of 
Our Lady of Sorrows church. In addi- 
tion to being an organist and instrumental- 
ist of fine technical equipment, he was a 
composer of note, and had added quite a 
little to the literature of the organ. His 
wife died some ten years ago, and the 
only remaining members of his familw are 
two brothers. G EK a. 


Albert Woeltge 


STAMFORD, CoNnN., Sept. 12.—Albert 
Woeltge, for forty years professor of music 
at the Catherine Aiken School for Girls, 
here, died this morning at Walpole, N. H., 
where he was spending the Summer. His 
wife, who is also a composer, is seriously 
ill. Prof. Woeltge was a native of Ger- 
many. He was the author of many musical 
compositions, mostly of a sacred character, 
in some of which his wife collaborated. 
He had been organist at the Universalist 
Church here for many years. 








Arthur Coquard 


Arthur Coquard, who won the Legion of 
Honor for his work as a composer and 
writer on music, died recently in Paris, at 
the age of sixty-four. An operetta by him, 
“La Jaquerie,” was sung in New York some 
years ago. He was the composer of numer- 
ous songs, orchestral music and pieces for 
violin. 


Paul Rodney 


the death is announced of H. W. Hop- 
kins, who, as “Paul Rodney,” wrote a num- 
ber of songs that pleased the popular taste, 
including “Calvary,” “Alone on the Raft,” 


“Ferryman John,” “Love’s Dreamland,” 
“The Bells of St. Mary’s,” “Forging the 
Anchor,” “In a Garden of Roses,” “Sion,” 
and “Resurrection Morning.” 








respect. She has technic, musicianship, 
temperament, general culture—in a word, 
she is an artist gifted with brains, anu 
she knows how to use them. Her in- 
terpretation of the masterpieces of violin 
literature is a delight. 

This season she will make her second 
tour of America, and her complete success 
is already fully assured. 
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THE WA-WAN PRESS 


The following modern songs by 
American composers, for medium 
voice, are among those published by 
The Wa-Wan Press which have proved 
themselves particularly successful. 
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PITTSBURG CHORUS 
STARTS ITS SEASON 


J. S. Martin to Direct Destinies of 
Organization for Another 
Year 


PittspurG, Sept. 12.—The Pittsburg Male 
Chorus, James Stephen Martin, director, 
had its first meeting of the season Tuesday 
night at Frederick Music Hall, elected offi- 
cers and held its first rehearsal. There was 
a large attendance and the members were 
enthusiastic over the season’s prospects. 

The following officers were elected: W. 
E. Porter, president; John A. Hibbard, vice- 
president; L. S. McKeever, treasurer; W. 
B. Lawton, recording secretary’ L. C. 
Lockie, corresponding secretary; Mr. Mar- 
tin, musical director; directors, F. W. Cut- 
ter, C. G. Warfel, C. M. Rorah, Thomas 
Morris, G. Paul Moore, Samuel T. Beddoe. 
The chorus will make its first appearance 
at the entertainment of the Pennsylvania 
State Medical Association to be held in 
Memorial Hall, October 4, prior to the for- 
mal dedication of this splendid new build- 
ing. The first regular concert for associate 
members will be given Monday evening, 
November 21. Elaborate plans are being 
outlined for the season’s work. 

Victor Herbert paid Carl Bernthaler, con- 
ductor of the Pittsburg Symphony Orches- 
tra, a splendid compliment before the close 
of his season here last week. ‘“Bernthaler 
is yet a young man,” said the composer, 
“but he has undoubted musical talent, a 
fine grasp of the abilities of his men and a 
thoroughly artisic musical perception. He 
has temperament and ambition, too, and 
these will probably bring him success in 
great leaps. The musical crisis in Pittsburg 
may be likened to that which struck Chicago 
when Thomas died. ‘Where shall we find 
a director?’ was asked. Then Frederick 
Stock was brought forth and given a 
chance, with what result? That to-day the 
Chicago organization is one of the best in 
the country. 

“It is very hard to predict a future for 
any one, but I feel sure that if Carl Bern- 
thaler and his orchestra are given an op- 
portunity and the fair support of the peo- 
ple they will repay it many times over by 
their excellence and the reputation they 
will give musical Pittsburg.” 





When Herbert conducted the Pittsburg 
Orchestra he and Bernthaler became not 
only professional, but warm personal 


friends, and Mr. Be rnthaler attributes much 
of his own prominence in his work to the 
fine influence of his three years’ companion- 
ship with the magnetic Herbert. 

While no definite dates have been an- 
nounced yet, it is likely that some of the so- 
loists at the orchestra concerts will include 
Lydia Lipkowska, the Russian soprano of 
the Boston Opera Company; Francis Mac- 
millan, the violinist, and Paul Gruppe, the 
Dutch ‘cellist. Mme. Lipkowska made a 
distinct hit here last January when she 
appeared as Lakmé with the Boston Opera 
Company. 


five members last week took part in the 
services of the International Eucharistic 
Congress at Montreal. The choir rendered 
a program of fourteen hymns in the Church 
of St. Patrick to illustrate the three styles 
of music approved and sanctioned by the 
Pope. The Catholic churches of Canada, it 
is said, are not well versed in the approved 
music of the church. It was for this reason 
that the St. Paul’s Cathedral choir attended 
the congress and was the only body o1 
singers from the United States to take part 
in the congress. 

An “au revoir” concert will be given in 
Carnegie Music Hall, Monday, September 
19, to Elmer G. Zoller, pianist, and John B. 
Siefert, tenor, who will leave for New 
York September 28, and sail October I on 


the Kaiserin Auguste Victoria for Leipsic, 
Germany, to continue their musical studies. 
The assisting soloists will be Mrs. May 
Marshall Cobb and Lucille Miller, sopranos ; 
Leora McCandless and Ida Mae Heatley, 
contraltos, who constitute the Giles Ladies’ 
Quartet, and Martin Miessler, pianist, who 
recently returned from Leipsic and who will 
take care of Mr. Zoller’s class during his 
absence in Europe. 

Christine Miller has been engaged as the 
soloist of the concert to be given March 21 
by the Cincinnati Orchestra at Toledo, 
Ohio, under the auspices of the Eurydice 
Club of that city. 

John Colville Dickson returned to Pitts- 
burg last week from an extended European 


trip. E. 





L. A. RUSSELL’S BOOKS 


Series on Pianoforte Method Completed 
and Added to Valuable Works 


With the recent addition of several new 
volumes, the pianoforte method of Louis 
Arthur Russell is now compl:ce, and cffers 
all the necessary practice material for the 
thorough study of the instrument from the 
very beginning to the requirements of the 
concert artist and teacher. The method 
offers comprehensive studies in all branches 
of the art of the pianoforte playing, includ- 
ing self-culture, fingers, arm, hand and 
body, under mental control. It touches not 
only the practice material, but also concise 
lessons in the philosophy of touch and tech- 
nic and the essential theory of music, trom 
the elements of music reading to advanced 
studies in analytical harmony. 

Mr. Russell is equally well known by his 
writings on the vocal art, on which subject 
his contributions are as far-rez iching in im- 
portance as in piano playing. His “E nglish 
Diction for Speakers and Singers,” “The 
Essential Practice Material for Singers,’ 
“The Body and Breath in Control for Ar- 
tistic Singing” have been widely welcomed 
by competent authorities. Notable, too, are 
his books on class teaching. Mr. Russell’s 
long experience as pedagogue, composer 
and critic make this series of works thor- 
oughly invaluable, 








MUSICAL JACKSON, MICH. 





Choral Society to Sing Four Oratorios 
during Season 


Jackson, Micu., Sept. 9.—The Jackson 
Choral Society has prepared its work for 
the coming season under the direction of 
Gilbert Wilson. The works to be given are 
as follows: “Messiah,” December 15; “Eli- 
jah,” January 26; “Faust,” March 30, and 
“Creation,” May 4. Two of these works, 
the “Messiah” and “Creation,” were given 
last season. In addition the society last 
season rendered two Bach cantatas and re- 
ceived the commendation of the critics for 
their remarkable delivery. Last year marked 
the society’s first season. 

Though Jackson is a little city of but 
35,000 inhabitants it has a Choral Society 
second to none in the State, and thoroughly 
ambitious to be mentioned among the lead 
ing choruses of the country. The first re- 
hearsal on the oratorio “Elijah” will take 
place September 15. The officers of the so 
ciety this season are L. G. Cook, financial 
secretary; David Lewis, treasurer; Gilbert 
Wilson, director and manager, and Mrs 


BACK FROM STUDY ABROAD 





Superintendent of Music Hesser Resumes 
Work in Goshen (Ind.) Schools 


GosHEN, INp., Sept. 12.—Ernest G. Hes- 
ser, superintendent of music in the Goshen 
schools, has just returned from vocal study 
with William Shakespeare, of London. 

Mr. Hesser has a baritone voice of beau- 








Ernest G. Hesser 


tiful quality, and has done a great deal of 
concert and oratorio singing in the Middle 
West. Although still busy with his school 
work, he plans to accept a number of con- 
cert engagements this coming season. 

During his stay abroad Mr. Hesser has 
been observing the training of the boys’ 
voices at Westminster Abbey, under Sir 
Frederick Bridge, organist and choirmaster, 
as well as the work of several others of 
the large choirs in London. 

On September 1 Mr. Hesser resumed his 
work in the local schools, and will continue 
with his private voice pupils. He is presi- 
dent of the music school of the Northern 


[05 ANGELES WINS 
THE KAISER'S CUP 


Its Singers Captures First Prize 
in San Francisco’s 
Saengerfest 


Los ANGELES, Sept. 6.—Los Angeles Ger- 
mans and musicians generally are feeling 
good to-day over the triumph of the Los 
Turnyerein Germania at the com- 
petition of the Pacific coast singing socie- 
ties at San Francisco yesterday. The local 
society won the German Kaiser’s magnifi- 
cent gold cup, the “Wanderpreis,” at the big 
Sangerfest just closed. Los Angeles also 
wins the next meeting of the societies in 
1913. 

The Hagar song, “Morgen im Wald,” 


the composition which brought the prize to 
the Los Angeles singers, under the direc- 
tion of Ludwig Thomas. Mr. Thomas took 
about fifty singers to the. fest. 

When this cup has been taken three times 
by the same society, it will become the prop- 
erty of the winners. Meanwhile it is com- 
peted for at each meeting. This is the first 
time Los Angeles has won in the race, but 
it is fair to prophesy that it will not be the 
last. 

The Los Angeles society was awarded the 
victory at this time on its body of tone and 
impressiveness of delivery. 

The award of prizes took place at the 
Greek theater at the University of Califor- 
nia. The bodies represented were the Pa- 
cific Sangerbund, composed of the German 
societies of central and northern California, 
the Southern California Sangerbund and 
the North Pacific Sangerbund. Prior to this 
time these bunds have not been afhiliated, 
but now they have combined into a general 
Pacific Sangerbund which covers a terri- 
tory about 2,500 miles long. It is probable 
that these three divisions will have their 
own meetings and competitions and, after 
this sifting, the winners will compete at 
the meeting of the Pacific organization. 

More than this, the National Sangerbund 
doubtless will meet in San Francisco in 
1915, the year of the great exposition in 
honor of the opening of the Panama Canal. 
So this will make a continually rising tide 
of German song on the Pacific coast from 
now on for the next five years, 

In addition to the award of the Kaiser 
prize, to the Turnverein Uermania, of Los 
Angeles, the Mannerchor Fidelia, of this 
city, was awarded a diploma for excellence 
in singing; so the Los Angeles singers come 
home with a full sheaf of honors from the 
meeting. W. F. G. 
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Otto Torney Simon to Reopen Studios 


Otto Torney Simon will reopen his stu- 
dios for voice culture in Washington and 
New York this season. This is Mr. Simon’s 
second season in New York with a studio 
in Room 116, Carnegie Hall. There have 
been many calls for his pamphlet on breath 
control, entitled “The Keystone to the Arch 
in Singing,” published originally in MusIcaL 
AmeErIcA. Schirmer & Co., the New York 
publishers, have under consideration the 
manuscript of his vocal method, written 


Indiana State Teachers’ Association. during the Summer months. 


The St. Paul’s Cathedral choir of thirty- 
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Dear Muir: What splendid results follow from your treatments! I always feel better and sing better with less effort after spending that reposeful, pleasant time in your little 
cabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. I am deeply grateful for all your care, skill and attention, and the freedom you 
Ever yours most sincerely. CHARLES DALMORES. 
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Attractive Studios, newly decorated, (co. 
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Bruno Huhn has opened his season at his 
studio, No. 231 West Ninety-sixth street, 
New York, receiving pupils in style, réper- 
toire, diction, etc, 

* * ok 

Hollis Edson Davenney, who made an 
extensive tour of the West, has returned 
home. He is the baritone at one of the East 
End churches of Pittsburg. 

* * * 

Samuel Bowden Moyle, baritone and vo- 
cal instructor, has reopened his residence 
studios at No. 43 East lwenty-first street, 
New York, for the Fall term. 

x * x 

Mrs. Mansur B. Oakes, soprano, formerly 
Georgia Galvin, well known in Indianapolis, 
sang the solo parts in Haydn’s “Creation” 
with success at the Columbus, O., Chau- 


tauqua, 
* * * 


A lecture-recital was given recently at 
Lakeside Park, near Denver, Col., by Ray- 
mond Duncan, on “Greek Art and Drama.” 
A feature of the affair was a number ot 
folk songs sung by Mrs. Duncan. 

x * * 

Major Charles H. Ross, son of Professor 
A. E. Ross, who wrote the famous old cam- 
paign song, “Tippecanoe and Tyler, Too, 
died recently at his home in Milwaukee, 
aged seventy-two years. 

x * * 

The Atlantic City Operatic Society. for 
several years directed by A. E. Weedeny, 
organist and choirmaster of the Ascension 
P. FE. Church, has commenced rehearsals of 
the “Mikado.” 

x * * 

Mrs. E. Grant Wilkinson completed her 
engagement as organist at [Tremont Temple, 
Boston, which place she has filled the last 
thirteen years, on Sunday, August 28. Sne 
is devoting herself to teaching and to com- 


position. 
x * * 


At the last Sundav concert of the Sum- 
mer at the Deal-Casino, Long Branch, N. J., 
William Fenrich’s orchestra provided the 
program, with the assistance of Mme. Jo- 
hanna Morella, soprano, and Signor Luigi 


Cilla, tenor. 
* * * 


A concert was given at Grace Church 
Parish House, Millbrook, N. 4., september 
2, by Edward Fajans, violinist, and Wilbur 
Follett Unger, pianist, assisted by Edwinetta 
Schroeder, soprano, and James M. Roche, 


baritone. 
* * +e 


Carl Morris, baritone, late of New York, 
recently paid a Summer visit to his home 
State, Indiana, and appeared in recital in 
Salem, Bedford and Rushville. The latter 
engagement was durine the Chautauqua 
held there, and the singer was greeted by 
an immense audience. 

* * a 

At an Atlantic City benefit concert in late 
August the program, under direction of 
Elizabeth Watzell, introduced Esther Hood, 
of Glasgow, soprano; Charles E. Gale, ten- 
or: Katharine Newman, violinist; Sarah 
Cherry, pianist, and Ada Turner Kurtz, ac- 
companist. 

7 * * 

Florence Ralph, a young Buffalo pianist, 
who is studying in Europe under Jan Si- 
kescz, has won the golden opinion of her 
instructor. Mr. Sikescz has written to Mrs. 
Evelyn Choate, who was Miss Ralph's 
teacher in Buffalo, expressing his gratifica- 
tion at the results of the latter’s tutelage. 
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The choir of Delaware Avenue Baptist 
Church, of Buffalo, plans to give two ora- 
torios this year under Director H. J. Fel- 
lows. They will be sung with the assistance 
of competent soloists and orchestral accom- 
paniment. Sir Arthur Sullivan’s “The 
Golden Levend” will probably be the first 
work undertaken. 

* ~ + 

Hendrika Troostwyck, violinist, of New 
Haven, Conn., gave the last of a series of 
concerts at shore places near that city late 
last month at Morris Cove. This was her 
last New Haven appearance for a year at 
least, for she will spend the coming year in 
Denver with her brother, Leo Troostwyck, 
the ’cellist. The two have been booked for 
important engagements in and near Denver. 

x * * 

“The Tales of Hoffmann” closed the sea- 
son of popular-priced grand opera at idora 
Park, Oakland, Cal., the week of August 29. 
This season vy the Bevani company is char- 
acterized by one of the San Francisco news- 
papers as the “most excellent of popular- 
priced grand opera in all our local history.” 


Regina Vicarino and Umberto Sacchetti 
were leading members of the company. 
x 


The Springfield, Mass., Conservatory of 
Music announces three additions to the fac- 
ulty for this year. Thomas D. Powell has 
been engaged to supplement the vocal de- 
partment, Arnold Janser will teach ‘cello 
and William Balfour will have charge of a 
school of acting in connection with the Con- 
servatorv. The Fall season began Septem- 
ber I. 

+. o28 

Louise Stanley, of Waterbury, Conn., has 
been made professor of violin in Chase 
College, Columbus, Ga., and has already left 
for the South. Miss Stanley studied with 
Isidore Troostwyck, of Yale, and was grad- 
vated from the Yale School of Music. 
After finishing her studies in New Haven 
she went abroad to study, and since her 
return has done considerable concert work. 

* . » 

At a recent meeting of the Madison, Wis., 
Mannerchor, which has a membership of 
112, it was decided to join the North Amer- 
ican Sangerbund. Officers were elected as 
follows: President, E. O. Kney; vice-presi- 
dent, Jacob Esser; secretary, J. J. Buelles- 
bach; assistant secretary, Michael Kurz; 
treasurer, August Scheibel; librarian, Her- 
man Nolden; color bearer, Paul W. Gaert- 
ner. 

ar ae 

Grace Lee Wilbour, of Boston, has taken 
charge of the piano department of the Co- 
lumbia Conservatory of Music of Tacoma, 
Wash. Miss Wilbour is a graduate of the 
New England Conservatory of Music, Bos- 
ton, and has since been a pupil of Frau 
Maas-Tapper, L. C. Elson and Dr. Percy 
Goetschius, harmonist. She is an exponent 
of the Leschetizky school of piano playing, 
and has taught in Cornell University, as 
well as in Boston and other cities. 

* as a 

One of the principal features of the work 
of the parochial schools of New Orleans for 
the coming year will be the introduction of 
a complete course of music up to the eighth 
grade. This will embrace both secular and 
church music of the Gregorian order, and 
its introduction is intended to facilitate the 
work of pastors in introducing Gregorian 
music into the churches according to the 
wishes of Pope Pius X. 

+ * * 


The city of Lorain, O., is likely to have 


an orchestra this season, for plans have been 
made for an organization of about ninety 
players. The plan suggested is to give a 
series of “pop” concerts on Sunday after- 
noons, with soloists from other cities. The 
Lorain Musical Society is to sing Gounod’s 
“Redemption” some time in the late Win- 
ter. Rehearsals began September 14, under 
Director N. E. Fox and Assistant Director 
Edward Kiefer, with mrs. E. L. Bowman, 
accompanist. 
, . > 

Gertrude Clark gave an organ recital, 
September 6, in the Congregational Church 
of Williamstown, Mass., assisted by Royal 
F. Dadmun. of New York, baritone, anu 
William H. Doughty, Jr., tenor, of will- 
iamstown. Miss Clark has resigned the po- 
sition of organist of the Williamstown 
church after several years of service, and 
left last week for Peterborough, N. H.. 
where she has accepted a position as super- 
visor of music in the schools of that and 
adjoining towns. 

* + . 

Sunday night vocal concerts have been a 
feature of the Summer season in Atlantic 
City. At the concert of August 28 the solo- 
ists were Greta Risley, who sang an alto 
solo, “Chanson Bohéme” (“Carmen ,: A’ 
fred D. Shaw, tenor, who sang the “Prize 
Song from “Meistersinger,” and a quartet 
composed of Aileen Hodgson, Miss Risley, 
Mr. Shaw and Andrea Sarto, of New York, 
who sang “Brightly Dawns Our Wedding 
Day,” from “The Mikado.” Martini’s Or- 
chestra, of New York, furnished the instru- 
mental part of the program. 

” + * 

Preparations for opening a musical school 
in Manitowoc, Wis., have been completed 
by Charles J. Hambitzer, of Milwaukee, 
who has announced the following faculty: 
Piano, Charles J. Hambitzer and Joseph 
Kaiser; piano, primary department, Hazel 
Douglas and Charles Hambitzer, Sr.; vio- 


lin, Richard Urban, George Urban and 
Joseph Kaiser; ‘ceo, Charles J. Hambit- 
zer; voice, Mme. Caffarelii and Hazel 


Douglas; cornet, Dr. Robert French; har- 
mony, counterpoint, composition, orches- 
tration, Charles J. Hambitzer; voice coacn- 
ing and ensemble, Charles J. Hambitzer. 

* * * 

The Conservatory of Music of Southern 
Idaho, located at Nampa, of which Pro- 
fessor Charles Ovide Blakeslee, formeriy 
of Salt Lake City, is the head, was success- 
ful last year and faces an exceptionally 
brivht outlook for the coming season. The 
work of the school includes departments o! 
voice, piano, violin and pipe-organ music. 
Among the instructors are Mrs. H. H, 
Smock, Lottie Gardner, Albert Carlson, 
John Braden and Mabel Warner. One hun- 
dred and seventeen students were enrolled 
in the school last year, and more than two 
hundred are expected at the beginning 01 
the Fall term, whicn opens October 2. 

Se 


Edgar T. Paul and Mrs. C. S. C. House 
assumed their duties as choir director and 
organist of the Madison Avenue M. E. 
Church, Baltimore, the first of the month. 
Mr. Paul sings tenor in the choir, and is 
also the soloist in the choir of Eutaw riace 
Temple. He resigned as director ot the 
choir of the Third Reformed Church of 
Baltimore to take up his new duties. Mrs. 
House has been for a number of years 
assistant organist at the Old St. Paul's 
Church of the same city. ihe vacancies 
were created by the resignation of Clara C. 
Groppel. Besides Mr. Paul, the other mem- 
bers of the choir are Sarah M. Williams, 


soprano: Christian ochutz, contralto, and 
Richard F. Fleet, basso. 
* * * 


Under the direction of Charles Derby- 
shire, who has returned to Tacoma, Wash., 
from New York City to resume his musical 
work in Tacoma, the newly organized First 
Congregational Choir of that city made its 
introductory appearance at the services of 
September 4. Very keen interest centered in 
the initial program. Of the soloists, Mrs. 
Grace Bradley Tallman, soprano, is reck- 
oned as one of the finest soloists in the 
Northwest. As choir master and bass solo- 
ist Mr. Derbyshire holds a doubly respon- 





sible position. The new tenor, Neal H. Beg- 
ley, of Seattle, has an enviable reputation 
among professional soloists, and the con- 
tralto, Mrs. Derbyshire, is well known and 
popular in Tacoma. The new organist, 
George S. Beachwood, is very recently 
from the East. 





SONGS BY 


CELESTE D. HECKSCHER 


The buoyant and beautiful melodic inspiration ani- 
mating all of CELESTE D. HECKSCHER’'S Compe: 
sitions, as well as the unfailing poetic quality of her 
musicianship, have won the admiration of many prom- 
inent musicians. The three following songs combine 
warmth and simplicity of feeling, with much charm 
of style. 


NORSE MAIDEN’S LAMENT - - - + - $0.60 
Has almost the simplicity of atolksong. For mezzo. 


L'ANGE GARDIEN - = * = * *2«# +» -50 
French and English words. Somewhat after the 


French school. ezzo or baritone. 


POURQUOI! JE T’AIME - = *+ ++: = 
French and English words. A very melodious song 
for tenor. Pub.ished by 


THEODORE PRESSER, 1708 Chestnut St . Philadelphia, Pa. 


Sherwood Music School 


FINE ARTS BUILDING CHICAGO 


Eminent Teachers in All Departments. 


William H. Sherwood; Vocal, Arthu 
Beresford; Theory-Organ, Walter Keller; Violin, 
Sig. Antonio Frosolono; Public School Music, 
William Apmadoc; Dramatic Art, Winnifrede W. 
Just; Gymnastic Dancing, Mabel R. Wentworth; 
French, Gaston Arnoult. 


Wm. H. Sherwood and faculty available for 


Canceart« ana T actuen-Racitala 


Arens Vocal Studio 


308 West 56th Street, New York 
REOPENS MONDAY, SEPT. 26 
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PIANIST 
188 WEST UTICA STREET 
BUFFALO, N. Y. 


TEMPLETON 


STREATOR 


VOICE 
Studios 862-863 Carnegie Hall, New York 


GAY SELLARS 


ENGLISH CONCERT ORGANIST 


Solo Organist Queens Hall, London, Concerts, and 
Crystal Palace Festivals 


American Tour, November, 1910. to May, 1911, American Musical 
Bureau, Soie Agents. 862-863 Carnegie Hal', 4. Y 


FERDINAND 


> SCHAEFER 


Piano, 





Address, 
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4 GEORGE ur: 
@Ons ECKERT. Orchestral and Choral Conductor 
VIOLINIST 
College of Musica} Art. Indianapolis, ind 
ANTONIO 
FROSOLONO 
VIOLINIST 
MAY FROSOLONO, Manager 


1227 EAST 44th PLACE 
*Phone Drexel 5079. CHICAGN 


R. THOS. STEELE 


Voice Training 
in Singing and Speaking 
Studios . . . 1441 Broadway, New York 

















BENEDICT 


CONTRALTO 


Management 
WALTER R. ANDERSON 
5 WwW. h St.. New York. Phone. 349 38th 
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KOHLER VIOLINIST. 
M. Louise Mundell 


Management 
F. VW. RUDY 


Highlard & Center 
Ave., Pittsburgh, Pa 


VOCAL STUDIO > 


276 McDonough St., Brooklyn, N. Y. 
'Phone, 804 Bedford 


SOLOIST 








mK. hL OAHHIN 9 Bass sxc. 


INSTRUCTION—TONE SPECIALIST 





" OGDEN-CRANE 


Studio: 102 West 74th St., New York 





Teacher of Voice 
Bei Canto Method 

Studio; 819-825 Carnegie Hall 
Tel. 5966 Columbus 





Mrs, Hattie Clapper Morris 


Teacher of Singing 
1730 Broadway 








JANPOLSKI 
ous. KITCHELL 


RUSSIAN BARITONE 


Management, HAENSEL & JONES 
1 East 42d Street, NEW YORK 


TENOR 


176 West 8ist St. Exclusive Manage 
HAENSEL & JONES ‘ee 
1 East 42d Street, New York 








VIRGINIA 


For terms address J. SAUNDERS GORDON 








LISTEMANN 








“A Singer of youth, wit 
brilliaancy in accomplish- 
ment.’’—Columbus, Ga. 


1830 Wabash Ave., Chicago 


LYRIC 
OPRANO 





LOUDON CHARLTON, Carnegie Hall, New York, announces 


GEORGE HAMLIN] The Distinguished American Tenor 
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OPENING OF CHICAGO SCHOOLS 


[Continued from page 23.] 





young violinist of this city, last week left 
for Cedar Rapids, Ia., as she has been en- 
gaged to take charge of the violin depart- 
ment at the Coe College. 


Miss Kober’s Chautauqua Season 


Georgie Kober, the pianist, enjoyed a de- 
lightfully successful season at the original 
Chautauqua, N. Y. In addition to her own 
recital she had seven joint appearances 
with other artists that reflected credit upon 
her accomplishments as an instrumentalist 
of brilliant technic and pronounced power. 

Garnett Hedge, the head of the musical 
department of the Huron College of Music, 
at Huron, S. D., during his visit in this 
city last week, purchased seven pianos at 
The Cable Company. He has booked per- 


sonal recitals in Marshalltown, Ia.; Albert 
Lea, Minn.; Watertown, Brookings, Aber- 
deen, Canton and Sioux Falls, S. D. 


Edith Adelaide Kien has returned from 
a delightful Summer at Twin Lakes, Wis., 
and resumed her classes. She expects to 
spend considerable time this Winter in com- 
position and ensemble playing, under the 
able direction of Adolph Weidig. 


Van Eweyk May Locate in America 


Arthur Van Eweyk, who is to make a 
concert tour of this country this season, 
announces that he will accept a _ limited 
number of pupils up to the last of Decem- 
ber, either in this city or Milwaukee. He 
expects to locate here permanently next 
year. 

Mrs. Anna Moyer Ray is home from a 
trip through the Thousand Islands. 

Hazel Huntley, who is the alto in the 
First Presbyterian Church at Oak Park, 
and also a member of the Chicago Concert 
Quartet, has resumed her work as a vocal 
teacher at the MacBurney Studios, in the 
Fine Arts Building. 

Grace Nelson, one of Chicago’s most 
piquant and attractive sopranos, whose re- 
citals of French songs have earned her an 
enviable reputation, appeared a few weeks 
ago as Micaela in “Carmen” with the 


The Etude 


Thousands and Thousands of Music-Lovers the 
world over take ““The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at t: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world's foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘‘Musical America” and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude” 
and our booklet ** The Aim of the Etude.’’ 


1712 Chestnut St., PHILADELPHIA, PA, 








Sheehan Opera Company at Detroit, and 
achieved an instantaneous success. Miss 
Nelson’s familiarity with French opera as 
well as her personal charm should give her 
advantages in the lighter operatic roles. 
She has resumed her teaching, however, at 
her studio in the Fine Arts Building, and 
will devote her extra time this Winter 
merely to recital work. 

T. S. Bergey and wife recently visited 
old, friends at the home of “The Country 
Contributor” of The Ladies’ Home Journal, 
at Rockville, Ind. They divided time be- 
tween auto touring, playing tennis and giv- 
ing musicales. They sang at the Teachers’ 
Institute last Fridav. giving a recital at the 
residence of Max Puett the previous eve- 
ning, and followed it up by another charm- 
ing musicale at the residence of Mr. and 
Mrs. Brockway. Mr. and Mrs. Bergey 
late last week returned to their studios in 
the Steinway Hall Building, and will now 
devote their attention to educational mat- 
ters, together with incidental recitals they 
have booked for the Winter. 

Marian Dana, of the Walter Spry Piano 
School, has returned from abroad, where 
she has been studying with Leopold Godow- 
sky the past two years. Miss Dana will 
act as first assistant to Mr. Spry in the 
adult department of the school the coming 
season. 


The Neumanns End Vacation 


F. Wight Neumann, the impresario, ac- 
companied by his wife and daughter, have 
just returned to their city home. after clos- 
ing their cottage at Butternut Bay, Thou- 
sand Islands. Mr. and Mrs. Neumann have 
of late traveled extensively through the 
West and Northwest, having visited Yel- 
lowstone Park and resorts in the pictur- 
esque Canadian Rockies. 

Mrs. Marie Meyer-Ten Broeck and sev- 
eral of her pupils have been enjoying an 
outing at Lake Maxinkuckee, near Culver, 
Ind., one of the charming spots in the 
“Hoosier State” lake region. 

Anna Allison Jones, contralto of the First 


Congregational Church of Oak Park, a 
singer of distinction, has returned from 
Cedar Lodge, near Hessel, Mich., to resume 


her educational work in this city. 
Lucile Stephenson-Tewksbury has a large 
number of engagements for the coming sea- 


son, a number of them re-engagements, 
notably with the Evanston Musical Club 
and the Arion Club of Milwaukee. Her 


great success in the Spring tour with the 
Minneapolis Symphony Orchestra has been 
productive of many engagements. 

oe mmf 








TO ORIGINATE BASS 
ROLE IN NEW OPERA 
BY VICTOR HERBERT 

















Violin G Strings 


Made by 


C. F. Albert 


Used and endorsed by YSAYE and 
all great artists as the best 
in the world. 


CHAS. F. ALBERT 
Violinmaker, Repairer and Im porter 
205 S. 9th St., Pniladelphia, Pa. 


Interesting Boorlet, * * Voltas Poor 
and Good, * sent }ree. 
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JOACHIM TESTED STRINGS 


J. G. SCHROEDER, 10 E. 17th St., NEW YORK 


VIOLINS Old and New. Expert Appraisal and 
Highest Grade Repairing 














| THIS TRADE MARK 
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IRON PLATE 


OFA 





Guarantees at least that the maker uses 
the highest possibie grade of pilates 
that money can buy 


O.S. KELLY CO. 
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Edward B. Martindell, Who Is to Appear 
in Oscar Hammerstein’s Production 
of “Naughty Marietta” 


Edward B. Martindell has been engaged 
to create the bass role in the Hammerstein 
production of “Naughty Marionette,’ the 
new comic opera by Victor Herbert, book 
by Rida Johnson Young. Mr. Martindell 
appeared in “Dolly Varden” in the title 
part of “The Shogun,” and more recently 
was starred in “The Alaskan.” He has also 
been prominent in dramatic productions, 
and was lately leading man with Mrs. Pat- 


rick Campbell. Mr. Martindell is an Ohio 
boy, a native of Hamilton. 





Edward Bonhote’s Summer on Connecti- 


cut Shore 
Edward Bonhote, the young English 
baritone, who is to sing in this country 


this season under the direction of Eugene 
Kuester, has been spending his vacation at 
Indian Neck, on the Connecticut shore, with 
his American wife of three months. They 
have passed their time in the usual Summer 
pursuits—swimming, fishing, sailing and tea 
parties. Mr. Bonhote, who is devoted to 
all kinds of athletics, having rowed in his 
boat in Cambridge, England, and plaved on 
the hockey team, is passionately fond of 
the water. “This seashore resort,” writes 
the baritone, “has harbored a great num- 
ber of musical notables this season, among 
whom are Clifford Wiley, who toured with 
Herbert's orchestra last season; J. Mac- 
Donald, the tenor of Victor fame: Henry 
Allen Price, the social entertainer and 
“diseur,’ and T. de J. Almonte, late man- 
ager of Hammerstein’s Philadelphia Opera 
House. With such a “troupe,” rainy 
weather, which is usually accompanied with 
the worst form of ennui at the seashore, 
was this time accompanied with entertain- 
ments of a rare artistic nature—and almost 
hailed as a welcome guest.” 





Frank La Forge and the Old Rothen- 
burg Concerts 


lo the Editor of Musica AMERICA: 
Have just received my copy of your val- 
ved paper of the edition of August 13th, 
and note the article “Heinrich Meyn in Old 
Rothenburg.” Now, as this article conveys 
an entirely erroneous impression, | know 
you will be glad to publish the facts re- 
garding this concert and thereby confer a 
favor not only upon Mr. Meyn, but upon 
the other artists who have donated their 
services to this cause. About five years 
ago I visited Rothenburg for the first time 
and was so enamored of its beauty that | 





conceived the idea of giving a concert 
there each Summer to aid the society “Alt 
Rothenburg” in their efforts to preserve 
the old imperial city in its medieval pic- 
turesqueness, and to prevent the intrusion 
of modern architecture. I found no diffi- 
culty in enlisting the interest of artists and 
I arranged the first concert there in the 
Summer of 1908. 

[ was fortunate enough to secure the ser- 
vices of Alice Sovereign and Ellison Van 
House, and together we gave a concert 
which the papers said was the greatest mu- 
sical event in the history of the town. We 
were all made life members of the society 
and shown many honors by the Burger- 
meister. This Summer, as I was unable to 
secure the services of Mr. Van Hoose, | 
asked Mr. Meyn to assist Miss Sovereign 
and me in giving the concert, although he 
had never been in Rothenburg. Mr. Meyn 
consented to do and the concert took 
place on the 24th of July with gratifying 
success. Miss Sovereign is an established 
favorite in Rothenburg, as is also Mr. Van 
Hoose, and I should consider it an injus- 
tice to them should they not receive recog- 
nition as well as Mr. Meyn in assisting me 
in my project. Very sincerely yours, 

FRANK LA Force. 


MAX HEINRICH 


Instructor in Operatic, Oratorio, and Classic 
Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 


For terms apply Master Music Studios 
2789 Broadway (at 108th St.), New York 


MME. HILDEGARD HOFFMANN 
ORATORIO and JOINT RECITALS with t USS 
MR. HENRY HOLDEN 

Recitals and Piano Instruction 
Soloist with New York Philharmonic and Boston Sym- 


phony Orchestra, Kneisel Quartette, Etc. 


Studio, Steinway Hall Address, 144 E. 150th St., N. Y. City 
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. PLAYERPIANO ris 
») From the U. S. Official Census Report °° 


‘In 1895 Messrs. Wilcox & White, of Meriden, Conn., be- 






gan manufacturing an interior attachment, and in February, rae 


1897, built their first ‘Angelus,’ 
This instrument, the invention of E. H. White, may be re- 
garded as the Pioneer of the Various Similar attachments oy 
which have since been placed upon the market.’’ 
The ANGELUS has strong competition commercially. But not 
in artistic worth. The most impressive of all tributes paid to the 
superiority of the ANGELUS is the enormous sum expended 
yearly by rival makers in vain efforts to offset this supremacy. 


@ Compare the ANGELUS and its competitors by personal in- 


Let your artistic sense determine your choice. 
found on no other player-piano— that place 


the ANGELUS far beyond any instrument in artistic worth: 


vestigation. 
@ Itis these devices- 


The Melodant which brings out the 
melody or theme of the composition 
strong and clear while subduing the 
accompaniment. Such ability con 
stitutes one of the greatest charms of 
manual playing It distinguishes the 
real artist 


The Melody Buttons give absolute con 
trol over tonal volume so that none of 
the beauty or artistic effect of a com 
position is lost. They also put the 
accentuation of the melody under the 
personal control of the performer 


The Phrasing Lever gives absolute 
mastery over tempo. It has been 
aptly termed the ‘‘Heart of the An 
gelus,’’ for it enables 
the performer to 
reflect his whole per- 
sonality in every 
thing played 


The Artistyle Music 
Rolls have one single 
expression line which 
simply but very clear 
ly indicates where to 
emphasize, subdue, 
accelerate or retard 
Even the novice soon 
becomes so proficient 
that the most difficult 
music is rendered as 
easily and well as the 
most simple 


The ANGELUS 
and the ANGELUS 
alone permits anyone 
to play the piano 


with artistic personal 


expression 


THE WILCOX & WHITE CO.,_ :: 


Business Established 1877 Regent House, Regent Street,London , ' 


The Diaphragm Pneumatics give 


a cabinet piano player. ; 
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‘human touch,"’ so essential to ar : 
tistic playing. The tubes which run y. 
from the tracker-board to these pneu 5 
matics are of metal— not perishable y 
rubber—always insuring action true ‘ 
to every requirement r 


Send for name of nearest representative 
and descriptive book of the KNABE- 
ANGELUS, the EMERSON-ANGELUS 
and the ANGELUS-PIANO. 
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flason & Hamlin 


“THE STRADIVARIUS OF PIANOS” 


Principal Warerooms and Factories 
BOSTON 














Henry F. Miller 
PIANOS 














Henry F. Miller @ Sons Piano Co. 
BOSTON 








Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. :: :: 


Che Baldwin Company 


142 West 4th Street, CINCINNATI 
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If you contemplate the purchase of a piano, 
send for a copy of the 


Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 29 by mail, postpaid 


505 Fifth Avan ””” The Music Trades Co. =the 














The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 


Factory and Offices 


140th Street and Robbins Avenue NEW YORK CITY 














THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


Chickering 


Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 





EVERETT 


PIANOS 


CONCEDED TO BE THE 


New Artistic Standard 





THE JOHN CHURCH CoO. 


CINCINNATI NEW YORK CHICAGO 











For Sixty Years 


HAZELTON 
PIANO 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 








New York 














The 
Name 





terling 


represents the higher ideals in 


PIANO AND PLAYER PIANO 
CONSTRUCTION 


—ae. s+ 





CONN. 















r Are considered by expert 
judges to be the finest now 
made. They contain more 
valuable improvements than 
all others. 









Grand and JnbertedD Grand Warerooms: 
27 Union Square 
4 New York 
Pianos Send for Illustrated — 
Art Catalogue 





























The VOSE a. — 
Trade Mark e€sTAs. 165k 
is the PAS] SE Reese SONS 
Guarantee - 
of VOSE Vose & Son Sime= 
rT VFN BOSTON. MK~ BOSTON 
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